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@) Shingle-style houses such as
s one it Newpors, Rhode i« Barringro

Island, incorporated Quieen Massachusets, by McKim,

Aune and Colonial Revival Mead and Wi, 1884, the
moufs all exterior surfaces were  unlikely plant of a Frencs
covered with shingles i chateatt has been
contnasting patterns an inricate

n this county house it
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AMERICAN BEAUX ARTS 1870-1920

v e e

Revival door @ Gl this
ot the di B e eaure fhe French
Clas:

Avenue house in New York, ssical st [he semi-circular
early 20th century, with faniight and carved garlands are
moulded paels and a

prjecing comice. The e double doors with
moulding paters would be painted and carved decoraton
echoed onithe dado and. are it a French Empire siyle
panelld ceir Desd by Mikim, Mead

%\Vm»m; loors, again in
e Ko o o G Dot e ofthe Colonial

anels with carved fohate zwan m a dirting room
5fwmnm szhslz/r New gv 13 by
York, c. m Izﬁ v{tkm Pt
@4 s of/h: Georgian dmgwm wall housmg a
Revival, 1903.

@) The Early Coloial style
inspied this door ot strap

Hinges, ¢1900.

@ Hiiwork cabyes e
foorcase omantentation. Shown

liarea arwood aap

", as well as comer and

fead tocks e of

compositon. kO

mels could be
i m‘f’;‘;‘hﬁu iheperind
theme. These two designs are
based on lacework motifs RO @ An oxidized-siver key in @Door kenob and plate designs
0 A door, iy < 4570 semiByzantine sy, 1659, o'flhe 13905, miing Fench,
showi
e T siver esctcieo, 1889, ast zanm it
") This Renais é/& door handle, showing Art
oas made i bm, b @A Coonia fovned Nouveau influence.
Iloplems and D.mm Joor knocker, ¢1920. @ The ransom Ifi was
1889. It has engra @ Four door kenobs, notin any  intended 1o improve ventilation.
d. hin ific historic style. The bottom  Ameri

fnials. o are pressed glass. Company, 1880s.



AMERICAN BEAUX ARTS 18701920

Metalwork

@A detalof spear and scroll - New York, 1912) are typical of 1

nitfsfom a garden wallivon— grander houses i Frenh

raillng. cw Classical or Italian styles
ched wrought-iron and ) Cast-bronze doors, with

lass doors such as this wypical halianate detaits
{designed by Ogden Codman, 1900,

@ A iron grill for a transom
light,swith s stect munber i the
cartouche (McKim, Mead and
S, 1598, )
® A typical balcony or porch
railing eith scroll and leaf
pattern, 1590.

© Two wroughtiron ailngs,
with central oval medalfons
and Neo-dlasical detals,
Suitable for balcoie of the
Regency or Federal Revival, or

s GO

.
e
L5t 1

@ An halianare iron fanlight
and door gill from a New
York house, 1917. The door
gille was used over a service
Cntrance, withthe fanlgh set
above (1 ccho the larger, main
door on the principal facade).

@ An omate iron support
structure for a conservatory. The
roof has ornamental iron
aresting: the walls feature
Cotlic arches and quarefois

G) Tiwo plain Spanish or
Mlission Resival window grills,
for a stuccoed wall, ¢.1890.
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@ Twasinple Beas
 4abl b iy of
arcitcnal ety

& Fonch doors
el e restined
from
Thls Colonial Revival

with carved a
blocks and a hmd bladt RO

© g e casoners
mﬂ' The huge panes of

EL
s ks shontis Co. O lmm i a all thin
an Oriental nflaence. Federal-styleside ligh
® Two secions of leaded. @ otk Shivgle s and
st gassacase wirdows, s e
e

jass window e sash and fame.
%mupa %m ) W gzgdm/:- 5




AMERICAN BEAUX ARTS

Woodwork

@ Thicwouda spilc ccen
shows both slamic anid Quee
:'wuun],uuun e screens
were composed of both umed
spindles and sections o 3
They were meinred abor

"
post with lemor
@ Colonial Revival gates

e (rdiecs 4
1882 Typralof

is
around interior staircases. This
cxanple, o a s, dates

from 1,

= in lvn
Selection of
o porch bl

Cloia Revial fo
it recessed colunmied
(3) The tur anm and
i N

and, with flush-boarded
i i dntetng secions
of different ypes of shinges,

i /amrmmﬂw& porcice It
combirees elemients of Colonial
and ialianate stles
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ign for a indow wall
Boiserie (dsplay of carve
woadwork, by Ogiens Codman,
896. Codman, as usual,
focses omament on the pier
wall, betweer the windows.
A bedroonn design of 198 in

il of a Codman dining
room, showing marble cohums,
in French Classical syl
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Kitchen stoves
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@ Typical carved decoration o e siair-
ends of a Colowial Revival staicase. 1

@) A stair and screen, Newpors, Rhode
ISland (McKim, Mead and Wi, 1830-
82), oith Oriental and Colonial orif

@) A spinle and latice screen, by Hemry H.
Richardson, 1881,

G) The elaborately spindled staicase. ofhel.
Piermort Morgan House, New York. In the
arc's spandrels, small peces of siained glass
were set between giltwires in squares of k.
G) Renaissance Revival grandeur, Boston,
Massachussetts (Peabody and Stears,

1 )

son o syl seen el o
dassical rather thay Oriental precedents.
@ A Moorssh design, carly 20th cnury. 50
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@) A library bookcase, by
Ogden Codman, 1893,
reminiscent of the French Enpire
style. Showr also is one half of a
double door, with matching
decoration,
@ Aw arched bookshelf niche
with a dosed, panelled cabinet
below. The carved shelldesign is
icalof boh the Colonial and

Seorgia
seat, wil panelled sides, 1857.
i of hese arched recesses

flanked a fireplace.

e

il
o
@ An uplholstered sofa fills an gl
arched ffchg in the I’ngm style, i L;? ‘
New York, 1879. Persian or [lF== e 1
Turkish Revival styles were very =
ofi used i lbraries or el

gentlemen's smoking rooms.
B5 Mot and omscion

techniues from carly Colonial ) This buil-in dloset has
architeture are combined on this  shelves and coat hookes. The

lvig room freplace wall 1o frame, and the floral ficze
a i v, are o
needs. Cabinet doors on the lefi,  period style. Bearex Arts
wih ey g faure i proded e

) A dining room fireplace with ratised panels i the Queen Storage space for specific uses:

buiein dravvers, cabinets and
apen shelves. The tamed
spindles complement the tumed
Colun of the fireplace sumound.
Typical of a modest, suburban
Beaus Arts inerir

Anne style. The window seat tobedroon dlosets, inen losets and.
the s iedotywith -t

Plain boards, it o beading or @) A buit-in medicine chest
applied moulding, The intention (it mimor) and towel draveers
is 0 create an appeaance of 1903, A side-view cross-section
simpliciy. s shown alongside. RO
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g)m.m/m Renaissance-style

Gaudens and John La Farge.  freplace, with Orierial overtones, — dumping attachmen, used to
replace of 1890 flanked by The hood o this he Hennry Villard House, e the ashes and de
stone Connthian columns, with timneypiece was made in New York, 1880s. cinders from live coals. RO
aaarved fieze. antigue brass. The panels in the i ncamewitha () A gas grate for a freplace
@ Anotrdsigrinaloesly  ovmantl symiolze i corative “summer piece”, with a wooden surround, shovwn:
alian Renaissance syle, with  moring, New York, 18505 vhich was put in place when i the closed position. For use,
d 1 1883. © A drawi e fire voas ot i use. For the upper par of the screen was
@ This massis inmeypiec i French  lightness, these could be insteel  removed, but the decoraive grille
ble and mosaic decoratio with fhars cast ron, RO ined fixed.
was designed fo the Comelius @ Onyx with a suround of A grate without the summer  © Three andirons: wrought
Vanderbilt I house in New painted wooden panelling: a piece in place. The handle iron; brass and iron; and another
Vork by Augustus Saint- rand Re i hale wroughr-iron example.
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@ An elearic c/mu(LIm i

dern French” style.

tree-br mmhcdqcmuu

oo taste, 1
I(’nm»ww( Fiiod
dhandeler 165

@ A Persian e, 1352

G) An exterior lanten setin a

Colonial Revival fanlight.

for:
/;bmss rmf
@A \muﬂm rmn //m/mr on
seoled bracker,
oy S
wmughl iron laner finil,

R
ovcr! corgian style, with
o et Ao e
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Manufacturing Co, New York). @ A Sanitas wash basi, witk
@ On the Sanias wash basin - floral decoration, 1887.

(1880s), a lever was used to (7) A double wash basin, 1880s.
@ Alate 19th-cemury warer open o close the outlet - an ®) Washubs could be. ;;lhumml
doser it el oo of e . iron it a porcelain liing, or
decoration (Sanitas, Boston) 9 upfova Savigs wach b glzed o The
) The “Manhatian” Vanelum b s scribed i 13 use of Beaux At detailing on
Ui i mmm wilh nly self-scouring, . S object says
Sl eve s, e abora the tines.

@A boiler, made i coppe
1900 by Rl and
Waterbury, Coune:
heating and ot wa
preoccipations of the g

wes
t. Contral

Gl and Geghegan,New  fLaromd apilarorcolinm. o e the b, e he
York. asemern, the

hen sl e range on
floor and the saviary
bove.

A radiator of 1904, made by

he American Radin les:
ated compuany. It could Ve dismanled — systems. This
et A6 ade By o Aol Showe hspc ok er




AMERICAN BEAUX ARTS

A marbles within a
any
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Windows

Bl e

@ A three-part window bay
and balcony on the Andreve
Carnegie Mansion, New York,

1903. The heavily carved
imestone sumound features
scrolls and a cartouche, and the

alkony beneal ests on console
brackess. Allhese desailsare
dravwn from the vocabulary of
French Classical design.
(@) Elaborate Beaux Ars
window treatments. On the efi
s awindow with ringed
pelmetfualance and swags. On
Teoh cricmins wisgams
with arche heads flank
narrow pier iror and console

desal These windows are

Gressed seth festoon blnds/
Austrian shades.

® Thisslding blind/shade
operates on the sash principle.
The cross-section shows how
the three pars of the bind fi
inside the two sashes. RO

@ The window features of his
Frangois Prenier-style house
by McKim, Mead and Whire
include: limestone hood moulds

Such surounds ofien el

g et o plte gl

rafher than he sl panes
were acually used i the

French Rengissance.

G)A ariation o the Colonial

Revival style,with six-over-

six sash windows and
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@ Absiact Moorish and Ori s Tud G i bomim il Ve ool i
are mixed in ths ireplace of 1882-3. the e suround do ot relae o the same  reate dircty to French Reraissance models.
The exoic colims and cenmal e period heme. The frame o ful-heght I dates from 1940.
ortament ar redolent of the Empire syl i popular fom . 9 place es n
A Renaissance Revioal fireplace carved in - (©) Athough el o i eaf console, witha s
e, with dlassical b i the focalpoint of decoration i many Frn el from 8th-century French
A panelled wooden surround frames this  and Enghsh 181h-century overmantel models
e of 1390, with el mimor. Gt s natment 4390 had 10 @) Ceruain motfshere, such s the carved
e R le brackers and, i wik  siapwork on etherside o the mior, are
d in a distinctively 19th-Gentury ic i is also highly dravon from histori but the
maner inventive. of carving an th disincive combintion of
) Here,the panell Allhe detals o his ireplace and i efect late A94h-century aste.
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Massachusetrs, 1880
gmhntmssmrgisand
righam). The mierlacing
ircular and square paters are
reminiscent of the inricate
cilingsof he Aesihetic

(5 domed et from

5) A domed celing from a
lhvay decorated

Persian syle, 1880s. The rchly

wres

Renaissance styl, from a New

mkﬁaf?f;i room of 1887, by

A coffred ceilng in the

er and Company.
The ceiing of a drawing
ot it @ house in Boston,

it the

cammercial buildings, although
there was alo some residentil

use.
G) A ceiling design with
moulded plster decoration i the
enaissance 1aste, . 1885.

@ A stucco-like composiion
clling i the Empire style
1530, fomthe Stren el
Decorative Company, New
York. 1t was claimed that the
patented process prodiu
exceptionally dense relief
panerns, and was fireproof
O Prfs o e moulings
ade by EL. Roberss, Chicagy,
3. RO
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@ A Romanesque Revival door
it rustcated rason
head s formed by voussairs. The
door s mﬂkmbydabmu
iron hinges and grilkwork:
containing a cartouche.

Three front doors from: the
B o e fome

‘garland with “an” glass. RO

@ Ths doonvay fom a
St opeee fom o, s
by a decate iron bakony, The
sumound s on a vatgery of
architecuralsoures iclading

“rench Classical and

cl

Georgian. Small side windoves,

mﬂd%ﬁllﬂ,h‘ghﬂlz =]

entrance hall, = mi

S A I el
French IE=8lnmi

Renaissance A A L

broken, scrolled pediment holds

garls

lands and a carouche. Tall
iransom ight, Mekim, Mead
and White, 1902.
® Another McKim, Mead
and Whit

”
igures on the console brackess
o iy of ot o
The doors themselves

is typical of suburban
hauses.yANWZ’s-;;'szb

pedinetfames  fred ur,

ot version of a Coloial
evival doorway for @ suburban
house. quﬂfﬁ: hrh.zm
composed of wedge-s
piapm g

and flted columns flanks the
door ied panels

ot
wwith si raised panels
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10 clec
b Wher

pan f
o, with @ curv
it benwe.

Irwas als
and consenvate

A ceramic mosaic e floor, delivered i pre-— dining
(60cm) square. was
ichens and senvice
and Co, Cli
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ol the door plates an



D iunig g fsure g,

@A halllantern, <t i e -
Aesthetic syl. The smoke bell
at the o md»azlzs this lamp

pumed, arafl),
Thedangkngt tal ringe i
alusury ouch on this turn-of-
the-century kerosene lamy
wﬁﬁm"‘g mrzwil}b
mliple glbes, 13505, t cou
be lowered il

ceilig for

A Rococo gas brackes, Star,

Fellows and Company, New
York, 1856. e

OO0
£
5T
SifiT
5

AMERICAN VICTORIAN

g dndalr 13805
A all bracket holding a
Cesne oy, 18

’y;
racker, n g;ll et 1350,
DA k:msme wall bracke,
mounted on a hing

enaissance-siyle
mzmpksdaufm the

 An iron kerosene-burning A)l Ilaharwe design for a
chandelir, ¢ 1890. It could e | o &3 i fo
lowered from the celn fr filing tormnt o,
and maintenance. Architect, 1869.
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AMERICAN VICTORIAN 1840-1910

(@ A expensive washsund, in  walnut, ash, rhwy orebonized  designed 1o fitinto a comer, porcelain-lined, with bronzed,
o e style, 1888. The  cherry cabinet, 1888, 401" tarbleized or painted exterior
artle o s st o aback A onamelid wash basin, (A oling wash basir, 1885 ot

@ The “Impenil” porcelain-
Imed eashtub, with a eringer.
The positioning of tap/faucets
above the wb was an
improvement on mrly lsig

in i heywere st e,

@im slp sk, forenpring
mber) 8. MOT
@ i oeimont or
(€1898) (on the igh),
aached o omat hatig

stove.
@ e “po el design

Gecan th clas 190 cenury
et o s formal s,

® English ceramic basins with
bands o decoration voere
imported, The les well<ff used
American-made versions i
;rgw;://edmeml Mr# i
5) The Victonian ﬂ!llo/l
e metal aplfaue
bt
(© A porcelain water doset with
@ selfrasing seat. #OT

@ An all-porcelain bide, 1858,
inwhitc ot @ subile tintof ory.

o7
@ Sins with decp basins

evolved from the wooden

® Awoad- uning stove with @) A et of a castjon down @ s gater,in s
e colr 1895 pipeldosnspou, with an

@ A boiler, M./awe incopper mameoal mache for fastening @ (rll’gpyfl water spouts ofien
bl 10 the wall. MoT on Romaesque houses
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s gl ykally ave
bargeboards /wyg(fw/ ) and
spie-like il Offen fnials
e iofoma s
gable omament, 1875, CG

13 e gt caler 0
@ fdffren hinge
Sem wie).

Ofenthe singles would
resticted 10 the upper levels
the house, with plain
dapboarding belore,

)A wirg

sunkurst bracket
lar appled mori.

appendage a source of a

comfort and enjoyment”,

O b sl wb/u o
Anne house, L

Victorian houses. jor.

piazza, or veranda, with
incsed, oo aud e
mymu, X

7) Another, pmz.u design, of panels, 1884,
ab.ml the same period @ /\n e mwh of interior
@ An aractive ricubu gate. In woodwork: 4 screen used 1o
thé Queen Amne style, the make an arch in /wll\wl) s orto

ight sawn boards and simpleframe a “coz anh
wmings of carier idioms gave 1910, Spin i e
le & /lmgm were i
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0 Decrtve s for were used throughout the the South, This example s fion:
4 lcanics svere made it an. county,although ron baleonies  New York, and dates from the
ite variey of desigrs. They 18505. The pendant iromwork:

decoration al the upper evels
elps to unify the design.

@ Castiron columns support
e raing esands. The wie
used is of Yi-inch (0.6cm)
hickness. The columns could be
dispensed with, and rackets

could also be used at roun
level, i which case the columns
swould ot be necessary.
@) An ironsworkstoop, from an
1857 catalogue. This example
ras a sober gravity, but more
forid Rococo Revival designs
were also popular at s period.
@ Castron il e i
ere unusual on allbut the
fanciest Gothic-style Victorian
ouses. Cast-iron gates were

@ Metal urs and vases were more common.
ieedass g:m;%am but Metal heating vens such as

these became necessary when
cenral heating was introduced in
the 1830s. These designs date

finials 0 g
@ %”u.f'f?ms and 805,
gl and st o g fom the 1570¢

arse s  panici

dar weather vane design
for the roofs of camiage houses
and suables.

‘Stables.
The complesiy of Second.
it Qe

as a weather vane,
@ A profile and. view

).

ofa flower-shaped finial.
e
1880s.

@ lron roofcestings, fom the
1870s. SMME/ng;onms
ofen have such cesings
amanged in a square on 1op Z{
atower with a sicep mansars
r00f The fist of these two
designs was produced by ] W,
Fiske of New York, the secondd
by the Ploui o Works,
Francisco.




@A Gohic casement idow,

with hood moulding 1852. SN'

8A mid-century Corhic sash.
an Am sash wmdmvs,

1
B e v of 1875.
) A sash sindoww section in the
een Anme style. CK
Tivo widows of 1869, one
wwtha pediment, the other cith
4 flat coiice
Bay windoves became
i i
usedto update older houses. CG

AMERICAN VICTORIAN

® i nerr paril v,

b sk f b e 10

window with inside :lmﬂl/s

rpmus nleaded and

R
mlll\.é./l”ll;,

Shion alf cos Ptsnleperta el lutfl
Creofa o e pra af,a‘i’f;my uuﬁm
altwe rolling slats. UD design is, muQuun
O T it s i\,.‘]mm oo haug:m San
windows, 1869, The fistnwo  Franciso.
e i 4 Seonl Emive @ Desigrs forstaned gass
e mmmmr o s
syt
Ll b IS i D
the simplstsctures, WD) s o s were
© A sent s
veindow (terir, o, exteior @Thvs snndbhﬂed glass pancl
Tighl, winhe
-
@ Neo-dassical window Co’omallevAﬂSli ANWN’f

apes gave Colonial Revival

he-century design. Ui



AMERICAN VICTORIAN 1840-1910

D A ypical Queen Anne (200m). The manelshelfis omamens eyl e
%uplmfﬂ[lhz 1870s0r80s. A soapstone. CK f of the later Vicorian period.
il withmirors O sl dnbomu fiplucwith O Reflaing e ase Cofthe

and aspace for a picture, nercan Gon s Style,
Sumacings he glaved ik
surround, a crest a/.\y,,,d/Lc. The F display mbm:‘lj miors

) Another Queen Anne shelves, for the display of and shelves, with it
, 1881, The alcove has Spialed galley smiotting the
@ recess depth of 8 inches Drpasin,

@ Designed to dwarfthe @Anﬂlhzr'zr([laﬁ beaty
onlooker:a gar manufacu oyd, Wells
replace den o he 18705

and
mmm'i.".z,ﬂ'.f%iwmm
theircatalogue of 1900, It went
under the trade name "Grand

manesque columns
supportan latorte hingled

(E A more refined fire ﬁ lace of Sacial” and came in three sizes.
te 1870s or 80s, wit NA Asan a/lema/tw 10 the plain
dlassical swags, acanthus leaves fron version, it was sold ith
and other motfo, and an um ickelplates s i he sides and

above the overmantel mirror. a nickel plate across the top. The

@) The grerus il liding fire doors, when pushed
s on hs xample owe ch cover thestove fo an
much /0 lh!Am

open grate. F
move Z oty omamented
@4 simpler, A and Crai- ireplace heater, with a classical

inspired fireplace, 1881:a head design in the cenral
e of cartouche,

s @ Two designs for iron
o fireplace heater o ofte, andirons, both dating from the
18805, s openvoork: 1880, showing Arts and s
mu[dhrmmwdandvey‘aay i Acshet: e

ith a tin plate, upon which © Colonil Kol sye
e coi b bt andi
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iypcal

D4 Caticsyle faplc, wik
Dange v mh the

quatefoil comers, partrin Patavi, New York
e places of marble or slate were
e v ot ok et Simpler

=

arch s sloped s also charact
@ Thvee Rensissance Kevil exanples,
st ypcal decoatve deis The /ﬁl i
illusirated in Cummi

< rrhvw~zural
Details, published t Now Yogb o 1
The second dates from 1869, The Imlafrhl

@ An elaborate siate fireplace, advertised by @ A Queen Anne freplace i pne fauring

18- Stwart and Company of New York. a pubinated (conve) fic

&) Ths fireplace features a sl of decoaiive. ) A wooden chimmeypicee from e

s inpore o he B e Mion's Vetorans s A relief, depict
hunting scenes. The grate has a cover for use

inthe summer.

® The pairing of a fireplace with an
overmantel miror was an 18ih-century idea

that became readily affordable afier the ke et
1850 e cplnaion offreplace . remaniel minr From Woodvwad!
mirror featured in every Victonan revival tional Architect, 1869. wp

ks Shinge T £ o vl @ o fircplace, with overmanel

e of e 8505 the miror s famed

thee, dating from the same perid, s fiom a

Houses could v i sove s of
almost Neo-

example y/hlslmmi l/:rc, \hich & foma
parlour of the 186

g desiged ol ofa ol
i the Stick or Queen Amne sy
18804 Toile f & a doser o o
right,  sold sood panel, matchin

ot dor i vy del ey e e
and keyhole escutcheon plate. Ci
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@ A Gothic oak suaicase of e decoraton.
nid-19th centary. The solid @ This saircase inthe
chamfered weswel and the iracery  lialianate sile, datesfrom the
desigfhebalusde e 18705. i

G) A Talianate baluster-

Bt caiease fthesame  shapdnewel il ived base
periad s n the ialanate style.  The balusters temselves would
Note the tumted balusters and — echo the newel, in miniature.

the more elaborate form ofthe  From Woodward’s National
newel post. Axchitect, 1869. w»

@ The newelin this example of  (©) A stircase from a Shingle
the 1870s has a carved folate house, 188

desigr echoed in the balusters. () Tuwo nevwel designs, 18

T et e roed S e Ao o

@ This Queen Anne design of
ihe 15705 shows altenative
Pt for cut-out desigrs.

® Draps, orpendans
Somein led interest 10 the
underside o he saircase. cik

® Exotic motifs, such as
/xlwm(/whe\ were
for the grander houses
@ A wpical lalianate staircase
with a single ﬂwhr between
stories, ¢.1370.
wainscottng that foUnu s the
mm was sold in

rved

@ New i ,ums with a tamed
knob and facetied shaft were
papudar fom the 13505 o the

f Zr ieen Anne staircase
it st glas 1
landing indow swas a typical
ormult Newelposs
frequently featured a rosetre




AMERICAN VICTORIAN

Kitchen stoves

@ A built-int range, 1870s. Fewe @) A sophisticated though
survive i the United States, aumbersome stove of the 18705,

perhaps because they ¢ used ot oy for cooking but
expensive to nstall and diffcult also to heat water. The hood
1o accommodate when over the stove s a ypical
buildings were moderized. feaure

Trade catalogues terd 1o show () In 1902 Sears, Roebuck:
g soves  and Compary offrd s
Acme American Range vith the
latest Rococo-style mouldings.
e of cat o woith wickel
hinges and knobs, it has a tin-
lined oven door and a porcelain-
lined reservoi, or warming.
cabinet. It was suitable for
burning hard or sof coal or
wood. By this period gas stoves
were also very popular: they
tended 10 be box-shaped, with
100 or four top bumers. Some
models had a vanke for heating,
water,
@) Earlier Victoian stoves like
this one of 1867 had less
surface decoration, merely
providing a flat cooking suface
over a fire box.




AMERICAN VICTORIAN 18401910

D fhe Queen
i

\nne, is
Romanesque and Shingle
experimented with the ength of
fights and the rumber of
Landings. This example s fom
a combined siircase and lvin
hall. The landing continues @
Tl way o the left (nat shown),
forming a gallery frons swhi
Took doven nto the room or
acdnie the view through the all

e s
(@) Another living hall staircase,
with well-placed bench, 1830

o
(3 This staircase, /Z the same. @ A staircase with carved Neo-  3) A “woven” balustrade, combine with a foliare

perod, s to make room fora dassical decoration, incuding Shingl syl, ¢ 1850. balustrade i this carved Gthic
fireplace. cx swags, festoons and scrols @ Enormous drops (pendants) st

@ Vicorian manufacurers ® A box-like newel, 1880, millworkers art. Available in @ Later Victorian stairs tend 10
prodiuced balusiers based on ) Three designs of 1903, up sellow pine oroak. LD have more square elements and
181h-centry originals. These () Strng decoration, 1903, @ Typical handvail profles, late 10 be heavier in scale. This

ones are ¢1900. UD showing the elaboration of e 19th century. example s from the 1580s. Ha




ART NOUVEAU 1888-1905

jron Art Nouveas;
This
i

e was

d 1o a convent
withota bt 0
R

anied by
i he upper

"
A tpical beaten copp
v Seorish

lass are et in
surround, Fire iro
bt sice

The g e i
<aals wa oth Britain
and e U it /I Staies. This is
the English
1901-0:

® Asingy

by Fran

Rversi m”,m\ 17“/\

@) Made in wrought iron, a
Brish Ant Nouveau basket
gate of 1903,

Jus firedog in polished
bronize s decorated in ypical Art
Nowwea syl i s
L-Aa'lre”n/;~1w )

e of @ pair o fredogs
fiom Frank: l//awl Uright's

Robie House, Chicago - angular
and austere.




ART NOUVEAU

Metalwork

@ Weather vanes were very
popular i the period. This

K Maciosk's sl
exanple won & prize in.a

swrotght-iron gate at The L1l
House, Helensburgh,
Seotland. Replacing the
il ke e sl
disc-shaped finials, each of
whichriss from a cluster of
vertcals with swirling
lacework at the op. .

magazine n 1903.
) Another prize-winer front
the same competiion

@ and G) lron verandas with
At Nouvea flourishes. N

7
f"%\"'(’{xk

@ This hammered iron grille
1898 has the flowing curves
At Nouveau, although the
dolphin and shell motifs are
dlassical inorigin.

@ Adesigy for a copper and
nass gt ol 1395
@ A hinge in wrought steel
1904,

@) An iromseorke double gt
1906. NC

competitionran by The Studio

,



ART NOUVEAU

Ll
(oot e flaccly  apuonllndapy i show s vof s st wo
4 T o af,hf(ﬂf;ggaw su’:mscandlm K the el B
it ock, @Madunbmlmlmd s gt e fowe
s o msu,mw i S simpledesgn,Shown
\Almm,;zmmwf G et

902, The canapy s treated as panels, dates from c1895.

Another Wight freplacs
% ghm Lioyd Wright, Oak guam) e s
lD ] D o Tings, 1599, The ricoga s combied eth
| | blocks and a lintel
| s e}
e e
’ = 1 e o o)
[ E St —=
‘ e
e e
= = )
E :




ART NOUVEAU 1888-1905

Doors

@A extemal doorat The Hill ) A pairof bonsze hancles,
House, Scotland, by C.R. 1902, for interior doors.

Mackintosh, 1902-03. The @) A inerior fingenplare/push
dlazing patiers and the plate and door handle, available
positoring ofthe windows are i various metals. NC

il of syl 1. G The peacock wail i this
B0 Do s e repoussé copper fingerplare/push
Iammered in copper, brass or  plate comains a desormive
slver. Firms on both Sides of the enamel nser, 1901,
Allantic prodiced more @4 a-shaped fingerplare/
affordable peces inspired by push plete and matching
sitch crafisman-made designs. eeyhole forahaldor 1597

2) Tiwo door knockers, one with (3 An elaborate fngerplate/
abuil-in house number (66).  push plate, 1900,




ART NOUVEAU

Staircases




© Omate iromwork, ies and a
sinaously curvig mimor
surround bring Art Nouveau
styling t0.a commercially
produced waslh basin, c1910. 7o)
@) The paied decoration on
this bathtuly nods owards Art
Nouvean, but the taps/faucets

Services

are conservative in style. Gi
) Raimvater happer heads/
leader heads of the carly 201
conury are ofien modishy sty
as i these examples, MCA

@ A shower of ¢ 1900, wit
cleganly curvig pipevcork: for
side fes,

ART NOUVEAU




ART NOUVEAU 1888-1905

Built-in furniture

) I the libravy-study at The — adjacent cuplboardloser in River Forest, Ulinois, 1910, bedoon wall Te il

R Mackintosh, s ecnguls ot . The low berchseat s il o The chair plays a key
decoration above () A fieplace sette by Willim — the Prairie Siyle and Art pat i the e Bk slssinsts
e booleshelves and on the E D it o o oo omament the wardrobes.




ARLO AND URAF TS 1000-1320

exanples e fio m!h”vuy ul
4 ‘,/ n Sulurby L

New York, 18305 has an
al-style ventilation,
e
pulleys. ©

fer
imporiant
and Crafs des

painted par

fr
derc E. Churdl
u,!?/m'u Hudson Ri




Alyp!ml
window, vmhas)ulf

20th cen
@A W%lery cwa

ARTS AND CRAFTS

1

Colonial nflence. o
@ Vindow seats were very

Emest Gimson. England, 1910
@Adewal

it common ding-room” and

iaditonal casement eindows.

The Studio, 1901,

® The orel s ofin used i
0 circumvent regulations

ames are ypical of Queen
s s s Vontian
‘window s from  summer house
in New York State, late 1890s.

@) and(® Desig v i by Richard . New Jersey, c19
windows and glazed doors were Narman St forapiss houses (@ Sl windows area feauue
popula Th st group cfoma 1 Krsingon, London. "rts and Crafis desiy
Crafisman tosn house, ¢1910. il of s 1905, was ied abovea
Thescond, gl desig's by Baont o afLouwH Sullivan in row of buil-in cupboards

) 1904

seand 1899 a/lowa{/g/ﬂ into
@ Loaed //}hb’ wercusedin  an ,Eg
Show e fence o Aeshesc  saed ngoups Englon, 1906




ARTS AND CRAFTS

-

Ao clgant door el and ke
gcwmﬁm Grere.

hear shaped metahvork s
gﬁm o




efsmlpndyits

adsnby CEA Voysey.

Now Yok 87091 i

prid sﬁfymsam it
%Amwcm i

naisance,
,mammmm

a1l () The nfucnce of Ol This porch, published in The
o et b?nyw odels on A armuf Bwllu Sattand s e inposig
Subu s
out Brain. This 0 porches fiom large houses. The  1927. The sewnd wwm house. Built of rick, it
phdiplys he ey firstincorporates  room above the  example s from 1 inconporates a decoraive stone
‘whit soodwork that s reliefand pier.
ol syl n btk @ Hlegart carved panels on and
i over doors are found i the most
s, lusurious. dgslys. This overdoor
et dayﬁ/ bt ekl F.fz
ey, ¢.1908, has a ullivan feature spikeed an
i ot it it mvkdy’u/W 5

liate motifs, hallmarks
S e o

Baik Fhetoh bt
‘houses of the mid-1880s,



ARTS AND CRAFTS

@ Sirong lines make his
staircase by the Amenican

topped by a lamp. The
e Mt ot
1914.

@ This stairase and landing
was illustrated in The Studio
in 1903, It uiizes the dlosed.-
string form, hat s, the balustrs
are secured between the
handrail and a digonal brace
which conceals the stair-ends.

Wooden staircases were
prefermed by most Ans and
Crafis architects. The material
lentisef o simple lines,
enhanced by the natural
decorative qualiesof the

grain.

o from  thin uprighs. Nore th sk of Willan Mo i, qualy. The it camyle s
Longoe, Helshugly  gouptogof o prigh o cach ) This s, pibiledin o the Rben . Blcker house
Scolland,are complemented on  Step. A cupboard has been bt the American periodical The  at Pasaden, Calforis, 1907.
il landig by g newel it the sty bt Coatsman nJanary 906, It comecd 1 the ol e
Ll foih " o
desigrer has borowed fiom e surface decoration of in hall cupboard at he foot. second sircase eas consimcted
ircase forms. e stai tanmore Hal, and ®) The siaircase d carlier for the Henry
@ This elegant staircase couples  Middlesex, by Moris and. Charles and Henry Greene M. Robinson hotise, also in
2 lnee rarved nowel st with Cr = Lok & s 2 Pacadena




ARTS AND CRAFTS 1860-1925

@A\\

5) Newel pos by Louis H. Sullivan, 1883, The um device appearsinar  exampl, c
seniion fi Hee, e iy newelpo 1 seven of Wiight's houses.  classcal i feeln

s ypicalplais example s from the Edward C. Waller aircases compared with
1 . oy



ARTS AND CRAFTS 18601925

Woodwork

(DA balcony,
bay window, ¢48:
balusters recall Barog

dding of the
asadena ,
mn//wm
development ins American
m/ curs where \/lmtlrﬁ of
d the iile

=1j

an Victorian and
Ans houses.

o
Charles and Henry Greene.
) 10(8) Porches and he
Bedford Park, west London,

cted i the

g
tal 10 many designs by

structures with built-in seats,
athers have variou

hoods with carved woo

brackers. T \ln/lhmJnmIl/rc
double ogee-shaped,

the right are true
Queen Anne forms, as
England in the




ARTS AND CRAFTS

Metalwork

@ t0@ Handsome wrought-  entrance gate, ¢1920; a design  Loudon, 1884

iron double gates, made by the by Creene and Greene, 1905 () Elaborate serought-ion
inningham Guild of a dynamic fonce and gate gates, orged, “in the 13th

Handicrafiof England; a sty group by Alfed A. Newman,  Century mamner”. s

@ Wrought-ion brackets anda ® “The Soul of the Sunflower”
chandelier in “Old English” vein firehack by Elibu Vedder

i} /@zwm, London, mid-18805). (United States, 1882).
L Da

oy panel,
W Tarles Crotnie: e 4980 p.- G pomer e i




ARTS AND CRAFTS 1860-1925

@md@ These examples are () This dimepicz, @r Overmarnels e @M. Baile Sctssmall
making a umney dwiti Crafts h cenury naly incorp
mm P wholehinney . laed . L, R i3 de'wmml with  theovermane i he
o TNy m
Gustav Stickley. surround, Engjish. rvpp«iwhadawmlmhf shehing,

t i
This chi 878 Morgan s as here,
O Thischimneypiee of 1878 oo e s e = e ‘
a ied suround, China would :kdau:fmmwwma Raphaciite Bro of i a marbie overmantelwith
been displayed i aris al mimor. <
pison o he shebes. andlthmp:n
Aesthetc tase could be .w ale the close &
decorated with William D3

association between the




and usually consiss o a
s ly

Plastervork
the Dana House, lilinoss, by
Frank Lioyd Wrigh, c.1903,

shows incipient moderism. The

@ Banel vauling was desirable
Sk of ah-and.
. The example from

ARTS AND CRAFTS

@ Plaster elief used on comtices
and the main body of a ceiling
wsually derived from 161h-

second, traditional ceiling is by [/ [

Philp Webb, 1859. rit

20th century.
@ The ic radivon ofceiling
painting adapted by Aesthetic

movement arists from the 18605
draves upon a mumber of
sources, The fist detal i i the
Anglo-japanese stle (Vincent
Stiepevich, New York, c1875-
Whie, New York, 1569); the
third looks back o the lialian

century and carler Engiish
precedents. This curved living
room celing from a ranch near
San Antonio, Texas, was
designed by the archiects
Adams and Adams. It was
featured i the American

periodical The Architect in

1917. The stapwwork and

quarefl eaves are e 0
udor workmanship.

Renaissarce (EH. Blashfel,

Unied States, ¢.1900).

By contras, a geomerric

er ceiling panel by Louis H.
Sulivan, late 19th cenury.




2 ARTS AND CRAFTS 18601925

® and @ Designs in wood, fireplace by C.R Ashbee derives

of the Aesthetc aste, Trom 181h-century models, but s
A suround by L and enclosed in an Aesthetic
W.H. Fry, 1875, It was made

o
in walhua, for a house in 9) A clegan tied sumourd by
e S A Vapse 1305,
O Tilng was very popular. . @) A Frank Lioyd Wrghn
is o relef sumound of - mosaic ied design of 1904,
1896 is by H. C. Mercer, @ The use of brick and stone i
Winslow Homer's “Pastoral”  Ler freplaces

shows a more

les, 1678, recall he work of  sten and vemacular aste. This

Kate Greeriaway. suround of 1906 is typical
is wood and tled suround @) and @) Limestons wureounds

o192 shows apanese inflaenc, B Griffin for  ouse n
D This elaborate brass surround — Iowa, 1912, Tha socome]
vwas made by Barmard, Bishop  example has a granie panel,
and Bamards of Norwich, TE Collcuit desigied his
England, ¢.1873. 1zed brick and tile sumound
© The dog grate of his his house in London, 1895.




ARTS AND CRAFTS 18601925

O A impresive oal library
[rom ahause in Henley-or

it was carmied ou
Morris and. (,'arwmm
proprictorof s fin
tanyfthe aspraions of A
fas ramesae.

i v

@ Wooden settles were papular
Arts and Crafs feaure
design, 1908, icludes a space
ra it bl
deta o an gl
Charles asid Henry Greene. Th
ogany setle is ,,,,m:/mu/

by square chony
coverthe screw hoad.
oing cabine s decoraive
textured glass. G

G)Kitchens could be pr
it g he el o[

and Crafis v
inthese wel

< he desigh
sl buil-in set of

» sl coponaing

i the top.

Froma chitsbeso, e 1890,




ARTS AND CRAFTS 18601925

]

(C)A,,mhnmm,k The
raftsman, 1907, showir
pumalwmnsmmmolﬂ e
Contraction of the dado and the
consequent clongaton of the

@ Cottage-siyle housesfor the
midale classes ofien received an
s and Crafis treaiment. This
illstation,originally
publed i he American
riodi

raftsman in feld. The window forms a
1905, shows a smple design decorative pa
for wainscoting @ This e e Wi
published in The Studio in he

18905, It was designed by
CALE. Quennell ond fanies
sinuous stencilled patters within
a panelled framevvork.

i varctyof
wansaing was prodiced
ommeraaly. Thee Thre show

pant"/;iwﬂh a frieze

Lramplts Jave plar i fmm,

the secon Moris

\vellaper st Note th.

lmm[aﬁ‘ sanellng, borowed
from Tudor o .

@ oy gy frfed
and fieze, de Jlter
Crane in 1171 o Toe &'fff
fominates the upper part of the
al wihie the dado s been

ced 0 a residual skiring
board/baseboard. The fieze
e g 20th

ORLII work and mrvm also
i feiris

conclusion in these stone wall

@4 stone corbel taken fiom the
e and Sump, a fieh
bm It on Chelsea Embankement,

Tondon by C R Ashbee.



ARTS AND CRAFTS

D) A dharactenstic orm of Ans
i fencing s  repeaed.
group of thiee shor and nvo tall
menbers with a coss:pice.

@10 ® Fourdisincive e, perodicl The Archivectin | gate. T thied example, withis— (Grene and Greane, 1909)
st s gorden 4915, he et fom Bl lesing ams was avarde s a modem flavou

e withfretwork panels, by Eugland, Here, the frenwork o “honourable menion” s The (&) A typcal fonce, . 1902, with
Clascu Hemy Creone 1t esodics o hageork, S 1900 T last s fom i uprights, subile angles and
featured in the Amenican Nt he secondary stams f the st el Coforns sparing fretwork:

st gt wih
. 3 wcterssic post capping.
ez 10 G I)o»rhmgzm\bx G and
—_——— Greene. The fl un:m
2 T sepeated he cheyron patte
2 | Blo@hintemal Ling it
\_/ | The ﬁr\lumvv//h isalite
flowering o Gorized ferns
). The second is
(,y Foane 1 loyd Wrigh, from a
frouse it River Fores, o
1899, The circular marifis
,mx e el o
page 328). The last railis a
St caamypie p(umm,m,/
Craftsman design, 1906,
@ A band of carving: a modern
interpretation o interiace
Gothic work. This d
s by Waer rane i s
deals in Art, 1905,
@ A ceilng sireen from 2
icago house
ulivar, orignal use
y(;,mm s ot n
nerican Screen desigrs.
@ Acsthetics overcoming il
e Sty vents
e tadr (New ork

19
® Wi ot wa of
rmm, h

dating o
setagainst 1 wall
St b
stones. The contrast be 1»wm.hu
s Oranalsn aud e
pragmaic setler-s
a feature unigue zo i A
oy L e

alling is




BAROQUE 1625-1714

(@ Winslow Hall,

what s popular
“Queen An
¢ e is

) Tvo grand arch

by Michelangelo,
it i an el neate
owthe Five Orers o
Arciecture that was published
it 1620. Designs ke these,

) et fhe st e,
Thorpe H

vr‘hmwrlarl\lw <1653, onc

above
o conid
e hotse from
ide. This is e example
b a

oial Ao feature. T
apposite fcade s idenical,
ot that the basirade
stone rafer hant ron. The
dhmamic forms of the segmental
e adow pedinn s
ypial (The

w uu/mm rlmm/, ves are ot




BAROQUE

su
Imwm. 1674 and 1679. The
bmpmmm e xpresion
61; town hause of some

could have a seriiana
(Vmamn \vmdow) ually

more onspiciaus
»;gmmm,mgbam
example fom

warrowe’s House, lyswich,
& ol i cantry

enhanced lm Bnllllht
%MLZ the. dzc,arrzl jve
e
o et
ol bulding i s e,
e
of a house and its owner. They

El o Bamsl 14 Surey. becomes thesillof the other in

door and were used or waiching i als d  this group from Perworth House,

thlun, o view e gaden, o, mm Hha repetion me‘w Sussex, 1690 I a variation
/mde i

intoos o eyt pecac rawing the eye e, S fashionable group of a
ofthe ire {owards he o A fingcxampleboe ﬁuamlvyuafon:wm};vw wudaéabov:nﬁvg:tzf

o Th:s f  f he e age Ol
f
mrhzold fashioned kv/mllmh: i low
wﬁa s, {eiom 5".1 Jar vindo,
1o @ T B 1595, 5 ﬁ-m Hampton Court
u the most characterictic O B e i



BAROQUE

) Uil gl i
”Mf’nﬁ'g"ﬁ“ ke
e from those
e o
ﬁm,hef?'os The second
g ol g
il o o
dat 0 reinforce @ wide eindow.

are

v
oy bt ik
lmiaied ke e for ki

mull 4530(

Wi

9
?mlimwmm e
operated on asystem of weig
parmigiol i o
Large areas of glass to be moved.

8

o

@ Round-headed ‘indows

Il el
mv{a!mrﬂa »gfmm il o i were indiced by

. i Alate
arches, in (s v i
41711 The z,MAym Windsor Castle, styl: wrz popular in the 16505 @ The keystone became

;vﬁx 14)’:::(42»:) mn




Dard @ Provincil

does it span the apen
m. mulc

is found from
L6 e ¢ her




@ The fontdoor was made to
look boi fstve and imposing.
is suround s from Aston

is surroun
Hall, Warwickshire, 1618-35.

@ Columns were a desirable example is early 1580s. of Architecture (1729). It Judge’s House in Salist
P, St s (7Ll s st e,

hire s enriched with
pilaters were a d motfs fa door and @ i
‘altemative. Ham House, in fashionable architecture is witdow. AP %nnd@ The Connthian
Sumey, 1610, i Wh rider ook ive bu
@ Arn ofsteps allowed

the  from an English ediion o were appropriate, he door he Doricis more imposing, The
owner to descend in style. This ey byt ook migh e apediment. e fist st hre, <1675 i
o King’s Bench Wau-;f g
lon. The prjectons of the
engaged ol and iasrs
are continued into the pediment.
The second, stone surou

pediment seas a comice, here
enriched ith scolls. 1717.
@ The lonic Order gave
egance to @ suround. This
gadn oo fom Welesy
alace, Winchester, 1684, is
tall and veel proportioned,
@© Classicalleaming and
wealth are brought together in
an exceptionally expressive
design. The elongated form of
Surround fiom Mark L,
London, earty 18th century, is




BAROQUE

Giners were accistomed o faming
ershapes were detemiea
brichyer o iasons, Wi

tedon fon s
fad

W r
ver i by Komean o the inside of oanss (top. The reverse.
es. The spandrels are custoniarily mounting bofs handles and kol plates
i facetted migadar shapes. (bosom). ti

" 1650 ap) By 1700 more st forms ofhingesareillsttd e ©) Cacks| /tul//luugt~/Hul//m//luvm/ﬂnm
om c: I Ay used o Barogue fumsne and goors gl
©Hi mouted on the door fice, ere preige s, even i sinle \/}Ausumm-ubrwvl(a«m.rhmn//l/muu

m,/,(,mm.lmpmmm/n insideedge The mechanism e back e box lock;
they were frons ihe Ceorgjau period. The mm /m,um box could be highly chased {eneraved). (m(hbmw s g




BAROQUE




BAROQUE 1625-1714

N

@ I the 16205 and 305
vere wassed and were
verically symmerica
@ As dassical prototypes were
Sough, mid-century balusters
e ghenayaseSaped i
@ These balusters from Farhan:
Surey, show how some
joiners were unstre hether
eugils should lne p it the
Dalusyrde or with the treacks
@) Their greatr bull
distinguishes Barogue balusters
from their Georgian successors
) Elaborately carved balusters
from Shropshire, 1670
Acanthus leaves were carved.
on expensive balusters i mid-

wy

) Less expensive versions were
cbained by cuting the profie

t pice of wood
@ Grand balustrades were
composed of contimous pierced @) By mid-century, sirapnvorie
panels rather than of ndividual  was being replaced by
balusers. This example, daied — continuous scrollsof acanthus
1641, shows the use of stapwork.  foliage

)

® The halustrade was a vehice
fordisplay, and ambiios s
weereplaned around a generos
wel 0 et e seen.

@ The features of this Baroque
Stairase might be taken for =
Geargian but for ther boldriess

(€1650). MO ® By 1700 jainers could prodice

@ Balusters were usually housed  “open sings”, shown here wth

Ooced sing”. base of the stems and fluted newel.



BAROQUE

Excepional skill s shown in
the engineering of the carly 171h
century canticvered stone
saircase in the Queen's House,
sreenwich Palace. Known as.
the “taly” staircase, the serought-
iron Balusvading s i fact
omamented e fleurs-de-lis.
@ Ahhough the great stone.
iease ai Chatswori,
988-91)

ofthe eads are actually resting
o recessed diagonal bean
The

ely executed scrolle

carving s of  form nore usually
found in woode staicases

his late 17th-century.

s wroughi-ion balusuade

] e
panel s been worked into @ TR

paten o floverheads, foiage _E
{ cofled scrlbwork. N S
A derail fron: @ cantilevered The quality of the upper stai AN

4. Th

our handrail ros-sed
| fom lef to i, 1701,
1684 and 1632 The
later handrails oould be used
withirot or wooden balustrading,

woorden surcase, ¢1714. The i the gallery o the cupol of
Thorpe Hall, Norhampronshire

(c4650), indicates the importance N

of the upper stores. TH ~

) Unii he mid 17t centary
grander newels were tumed and
‘ormamented vith carved fnial.
@ Square-sectioned newels were
ess expensive o prodice. This
ball finial has typical acanthus
leaf decoration, ¢.1630.
(9) A plaist newel and ball fivial
® From the miid-17th century
grander omanented newels also
ecame square-secioned. This
i topped by a
basket. It became

carved consoles a flor evel.

@ I the 18th century newels

and balusters became Slighter
this anding, 4700, the

neywel posts are styled s classcal

s
@ By the end of the 171h cenury
5 fhe qualiy of ronwork greatly
improved. This landing balusirad
panel (c4706) is fromt a grand.
Staircase in Northampronshire



BAROQUE 1625-1714

@ Fanlights with lanterns were &) A wooden chandelier,

sendtiteendfhepeod, 1710, wika typical oviform
@ This branched light, c.1660,
B h

@A a e 18th century, showen open.
k. mﬁ;’f @ The fva:rymimmaﬂhu
600 m:z A 1700 :WM

@ An laboratescnce, 1700:
T8 inackees (66cm) leiode. maorgass of fegroury.



BAROQUE

Metalwork

Balcony rai
has




BAROQUE

Ceilings




BAROQUE

Oln the the 170k
bl
ol s T etk
mechants il of 1631
omamented it the dlassical

convincin

chstm/elevnm;,ogs;i;u 5

example from 1

&ftlﬂs’\’vnfl’m"zlot(n sha(’;svﬁ
how dlassical Orde

Ali 171
fmmmmm
better hous

%mmk the ,;lmm,i on the.

A ; the
vinuosiyof Grilng Gibbons

alersy ;
Edwa[/}’im “and John Selden

decoration was.
He




second hal
e

e popular profil
ulding was the




BAROQUI

Tt

Comperimen: fger]

AN
<

acrss the floorboards, i known:
s brodenie and s similar to the

wporary

Somerset House, London, in
1661 afier her etum from exile
in France. They relet the Ltest
French tastes. The skil equired
toproduc lsionisic desgns

parteres.
Tivo patterns for parquet
ors a1 r

Queen Henrietia Maria at

technigue. 4P




BAROQUE

Services

s i ring i, e e
144 p/acm, el l.m of:hz
byte umd[zw inthe w/a, o

1oom. Glasses were fomthespout b ﬂm

ten .w(m deylays

omanen,
This one, A710.

ory r & Do snas et il
eader heads, Raimpater sas rofthe foundatons or e
cllcedof he rofand into a lead cister such as this

The Ve, Hampstre,






@ Hoods,

@A
accentuared by a de

BAROQU!

171

i e centuy.
They could be combined th
pilases fieze and comie 10

an imposing

panellng, <1700

I the later 17th century,

imneypicces could inclce
s
indicaon of weallh

®

-_
figures, frui, foli #

S i e e
1690, a X

dating from 1650,
@Yf‘ﬁ” i be lavish
and vivid, ke that of  hurch

ey DAt e i




BAROQUE

_—
s plasr, e and
corice, ¢
o
classical learning touuslﬂl be
by a freze and

s
appledoa feplac h

was i a posiio

Someints e orsiment woukl

date. This example, in ston
frm ey Hou, Bl

1664.
A small cone ice,
@f oy

arwickshire, ¢1670.

9

O skt g Joves o
Pt i
iyt b e
1657 The dpd eads

(herms) come from a French
s, bt degis e
lalar inspiation. There would
ertanly have been an
ovemanl Rk

O The ez oult b pai
panzl f bl e soped
i medbya

melnshve 1655

D ymplﬂ burstill @ This fireplace is by the andan uvtmwnel reminiscent
withafine  lialian architec, pasterand  ofcun 1d5 of the period.

o ol i ack e theo Sebaeg e it o ld ﬁ:shumu( ype,

w/i/l: marble, Designed by (1475-1554), fmm a translation  with limited concessions to

Hlgh May for Eham Lodge,  publhedin Englard in 611, s

Ker, 16 Pl desr e, fuerilin @A more amp/&x design of

®A ﬁrlplm wiklogged fashionabe s 52 1632, showing

archirave, marble sips and © An aak chimneypiece of ndvidualsi rensicking of

Barogque scrolls, c.A: 4640, with doab le mkmm e P e



BAROQUE 1625-1714

@ Thisis a sketch by Sir

Chrstopher Wren, with a detcil

of carving draven i by the great
lcarver Grinling Gibbons.

The archiectural ﬁ:;mw}ky is

relativly simple,

i e

carving. The comice s
supported by atlantes (figures
of Alas), and graced by a
lolling cherub and ho-ho birds.
Fril,leaves and trumpets

ime the overmantel panel. so

chimmeypiece s as simple as
possible, but the noo-tigr

monarchy, from the bust of

Charles 1 below 10 the Garter
above. SO

@ ‘A palatial chimneypiece
desi of 1666 by oo Wi,
showing a fill cassical

reatment with swags, crovms

and imperial eagles L17
@ Afireplace with a fine

dhimeybond—a oardfed
into the opening 10 stop
when the fir was not i use
Chimneyboards swere decorated

a
inpaint. This s a design by he
Frlndman eanie e
published in 1661,

raughts

T caston ek i
e typical arched form. The first
example s decorsted with a
Phoenis, symbol o the

tmonwealth. The second is
an llegorcal igure of Spring,
Other favourite omamental
themes from the Bibe or

e
Hydra. Rich floral borders are
dharactersic

© Fourandions fedogy),

e were used i pairy Two

imporiance 10 the basket grate
it the early 18th century, when

aal began to replace wood
asa fuel. Thisis an carly
example of a grate, from the laze
A7tk costory




BEYOND MODERN 19501996

Windows




BEYOND MODERN 19501996

@ @ and @) Three catalogue and Tiidor. @) T G) A Georgian-style o,
doors a xtenior): Gothic Ogee, Allthree of these doors date from 1y
amahogany-faced door witk  the 1980s. Briish. Mode

as pure kitsch.

ANeo-Stick-style entrance

! in New Haven, Conecticu,
flanked by twin garage: 1950s.

ANN.‘Ai by the
architects Bump

® Not so much the door, more
e enrance experience at
Future Systems’ house it
Isfington. Itis show here to
dramaric <feaginigh Do

) A complex layerin
Lnr/t/-?wf//,uodum i
jenks’s Garagia s
Wellfleer, Cape Cod, 19
The entrance door s amommeed
uble roken pedinen

bungalow,

4I‘muv from the. 1/7 .
A

ian-style doorcase
s Mrw[/\lm{,
/mJ:qu 1956, The brackes
were cu from attemplate




Interior doors:
© A catalogue door il
“Stopped Chamfer” mouldings,
avalable in European redwaod,
19805, Briain.

@ A glazed interor door,
availible it Brazilan
mahogany, in three sizes.

@ Imiaion Witd West saloors
doors —a typical example of a
Tightheancl catural alsion
They might be use o sepeaate
akichen from a dining drea.
Britain

@A restaurant-style metal door
adapted to domestc use, witl a
o stead o a i
G) A planked hardvwood door,
with three glazed srips.

BEYOND MODERN

@ A dassical door with carved.
archiave by Francis ohnson,  (7) This door sumound s

1960s. Johnson is one of the . influenced by the Neo-dlassical
est-kowon Brish exporents of forms of Sir ol Soare.

pure dassical revivalisn,

A monumental Classical
evival doot surrous

@) This door has a swiling

Neo-Rococo surr

% Door fitings dlsyl}:’:t)’ria;m:

Plaralim. The exany
lnclude periad revivas
Seorgian). Some handles (1

into place. The upright leterbo/
il op, 5 s a it
lenocker.

@ An inventive useof stained-
lass pancls i Robert Adant's
Jouse t Coled il

fampshiv, En e
et

row, 4) are used witl @ ball
catch, so that the door clicks

of dasscied symery used
elsewhere i the house. AD



BEYOND MODERN

@ Criss-crossing tension wires

offsby he erizorial s o
‘enetian blind.

@ Sereened sash windows and

avoid inthe wall:  oke face.

Charles Jenks.

®4A i

oversailing eaves above.
Seabridge Villas, California.
@ Decorative glazing bars

combine with a full Palladian

Quinlan Tery, England, 1951,
© Frant Loy W eyl
corner window on a house.

@ The metal-framed Velux.
rooflghtisa sandard Brish

@ A round-headed window
withron grill, from 4 modern
interpretation ofthe Spanish
Colonial Revival sy, Calforia.




DA follsy stenciled ook in
wallpapers from Greeff, United
States, early 19605, W

@ Wallpaper in the syle of
decoratve iling, Greeff, United
States, 1973, W

® The Natural” floral
swallpaper,which breaks down

1990, for use in historic
interiors, but with a
contemporary st a1
G) Polka dot wallpapers can be
used 1o create a contrast o

itive” and “negative” in the
same room. 19505
@ Black and whie wallpaper
inthe C e

Warner Fabrics, Briin,
1987. wr

© W Arencne”a
wallpaper design by graphic
anist o o Mg or
Dalphin Studi, Lodon,

1950s.

7) A fabric wallcovering witks
Toral motif, in the Pop style,
89570' dipaper has

) Striped wallpaper has never
een long outof fashion.

@ Frante Lioyd Wright-style
stonework presents  strong
wall texture, with varitions in
hickness.

Standard concrete units
could be assembled as an
asymmeiricalscreen 10 miake
sl oom divider. 1960
@ Regular engineering bricks
e it g j il
warm red colouring, A variation
is dark Blue-grey bricks with
recessed black moriar oins.
@ Sonevnear, 1950 The

ickness s 4 inches (10cn).

BEYOND MODERN

This was commnly used for
fireplace walls

ce ealls.
@ Harleguin kichen s,
19¢

1965,
@ Neo-Victrian wall s,
available

manufacuurer in a choice of 100
colours, mid-1960s.

& Wit bitchen ties, a
standard approach of the

198

3
@ Regular mosaic bathroon:
tling ¢1970.



BRITISH VERNACULAI

it th

innier room




At s sh raurnd s a four ol o and spyels s headed sione doonsy
AU pagy cxo © ae s it wuld @ Brid e build
om it door 0.2 ndswr(e/loom/ay, mmmallnarorymwdzlhz mateial and i was ofien given

e - a0 ey o enmance Lo a por an ommmwmi. -
pon- o, daed 1396. The  jambs that kit 2 o cay Ay th cemury.

=

dobelisks

4 Oy houses d
%«mf wilh Gathzquamfclk lad termacotia omamen;, This  construcied 1525 ﬁnSarwu mmmph s from York. The
iy, group —doread, hoodnoud Pl in il Sy mﬂrmmmed
g)em Vot comtny sione ‘and overdoor fize wit &5 conmn formof . o s the growi
with a hoodimould.  hoodmould ~is madzfmnIAghI and early 17tk wxwrydaarhu/i mﬂuemz ot oty d




@A boarded interal door,
cal rougheut the period.
e nails indicate five cross
menbers on he rear

@ An early 16ih-century
internal door in a stone suround.

1
18
5
.-
O
e
|
oo,
@ Some el doorsfoms the e 161h ey the s ofh i o hese e el b o
carly o mid-A61cenrylhad 7 A sinplefont docr, enlvened — and profle @ show elaborate ing
ol i by suaggerednails Scemes; @ and @ are typical ) ion b, very common
@ This e 16th-centry ®n o sevie doors. throg riod i well
Tooriviy conbines disescl Jacobean town house in Yok, @) St hinges were scaured o the 191k continy,
el i i T pnin o by ailker by a pine (a hook) stk (8 Wrought-jon o brass o
G2 Doorpancling Al appled b itoth dooramb o, o lgiter  locks were hxury . Eatly
I i S doors byapotandaplaic | 16th eniin,

which was

G)and (© Large external doors— panellng Profie (9, e into the jamb. @to @ Typical kandles, The
swth ibbed and moulded faces— ofthe fjh door above, @ the @) A wooden latch, lock and ~ fis s the miost commn forms
swere common to beter hoses i sction of the sixthdoor and @) bof, 17th conny. The latc was —the last isfrom o erlcocr.

o
o




BRITISH VICTORIAN

Woodwork

Do rsenctor o
the 1890s pre-fabricated range
supplied by Wilkian Cooper
and Company. The woodhwork:
isseasoned red deal (fror pie)
painted with two coats of white
ol paint. wiC

G) A section of el could be

added 0 a low fonce or wall o

provide extra priva

@ Various designs for garden

ves popular from the 18705

Fhey e produced s

softwood, which sas usually
sainted green or whit, o i oak

with a siain finsh, 5P

O Ths pisade e andgae

would suit & rral seting, 57

® Machine-carved wooden

bargeboards were very much a

Vidorion feauresporcis were

@ Ferns were popuar ith the
Virans, and e were
common. kU

A late Victorian Gohic-styie
paten for gates a forcing VG

fose boar
fencing with “castellated” top. 5> fashion. vC
‘he use of wood for extemal decoration developed
apace in the Victorian period. Oak had normally been
used for durability outdoors, but it was expensive. Now,
less expensive softwoods, such as pine, could be treated
with coal tar or oil-based preservatives, and pressure
treatment with creosote made them even more weather-
proof. Pine was also easy to carve and shape into patterns.
Most large joinery works used steam machinery, and
‘machine sawing and planing made working with timber
simpler and less expensive than before. Manufacturers
developed extensive ranges of prefabricated functional
and ornamental garden buildings, including conserva-
tories, for dispatch by rail. These were delivered in

component parts for immediate erection.

relliswork, very much a feature of the period, was
delivered folded, concertina-style, and when expanded
created very effective screens and panels. Dark creosoted
shiplap fencing became an altemative to expensive brick
walls; open palisade fencing was also popular. Garden
entrance gates were painted dark green or white. They
had solid lower panels and the tops were openwork
panels formed by a variety of spindles.

W.N. Pugins Omanmernal Timber Gables of the Sixteentl;
Century (1831) was popularas a pattem book for elaborate.
machine-carved softwood bargeboards. Wooden porches
also reflect this interest in decorative carpentry.



BRITISH VICTORIAN

@ Mafonccof lason  standaizd pars culd b Dhiewould v b sl Fanlgtrasom g ofen
suppled this elaborate casteiron  assembled o make up diffrent for @ town house. The lamp was — had decorative romvor

entrance porch from 1370. The  designs. #1C i e F fs from s

curved roof was glazed with @A bracketed door hood with () A porch with frieze rails and  extensive range of cast-iron
small panes of glass. The an omamental balcony above. igree cresting, 11 brackets, c.1885. mC

HH

@ The manufacure of ron
i)

X2 [ L2k, f | /
* 9 2
Vicorian period: founsies were D
kept busy supplying the demand
fom parks and town house e e

gardens. This selecion of
S s from a range
illustrated in the 1891 catalogue
of Bayiss,Jones and Baylssof

palisading swas used 1o enclose

the front gardens of villas. 5]
e the

s s o

wroughtron. The finils and
some of the enrichments would
n cast. JB

@ Bootscrapers were pracical

and atracive entrance fistures.

@ Low railings were used onsill
nd |

range.1C © sofpasade
@ A camig in patterns from Macfarlane’s. pc

5
@ Whought. or cast-iron

for
wallsor. paths. siC




BRITISH VICTORIAN

Lighting

“wli” lght fxure. 55
@ A brass electic pendant. 55
O Aftea brassdcicsocke
and wall plug, 115
Ahrmssw/rch #s
A prcli il pendan
s wallbrackets. 55 (3) A ceiling pendant gas light () aud it cande fane rmm 92.
Justable brass pendlant m!)lckhzj s dhade 5o (il are three examples of stion el lamp
s lightwith a tlescopte stem ﬂremlf.:shapulmndlcbullr early elecric igh bulls 15 i foruse with gas or
operated by weighted pulleys. 55 (Iefy), cu G) A brass or coppes elecricity. siC




®A o do o2 e
vestige of a fanlight/transom
ight Ther . nocer
leterbox/maiblo, indicating that
the dooris probably pre-1340,

before theinoductonof the

b

Bk These el
porches are typical o e

Tow or town houses of 1 uu 1870s.

9

BRITISH VICTORIAN

Three types of exterior e
bt dors. Thsewre
inexpensive o produce

were aﬂm used ,:M.,wu.mg

e and batened doo;
the “ldiges” are the horizonial
raming menmbers.
ledged, braced and
banened dooy the disgonal
“praces” add extra strengih,
(“ A framed and battened door.

@ Asimple four-panel door
oo e
throughout the Victorian period.

gA ustic wooden porch. Dand @ Pacromatic
D grnd sl pr e he sirong
could be con o, mﬂuzm: .2; ohn Ruskin's
iy erd Imd.'wmc 3 ut Venice and
reduce expense. M Yooy ‘Gothic, c1850. C1.




1VICTORIAN

THE REGISTERED “UNIVERSAL® GAS BATH, Tinmod irem, Right Hand,
ntiro Copper Bottom, Aeted with Washer and Fiue

dishes
The brass /et are
den

@ afacure

[ proviuced these oo wash ba

tuny ormamental moured o vohie enamelled c
e seash basis o freze brackets, The ower

Arepres e ofa
Vidorian “martred” wash

Lasit whicwould v et
i water
sy The e o
usedto mask the overfow ouler

lever aps/fasces, supplied by
el ard Sor. 4

example s designed o finoa

sink; w

set i one




BRITISH VICTORIAN 1837-1901

@ Four ypical pedesial
dosets. “Enmbossed” models
(top right) began o fose favour
as they were diffcl to clear,
bt floral ansfer pateras
continued o be popular. Seats
were usually of malogany or
oak;: seats i outside closeis
were pine. 1

@ A patented concealed urinal
designed foreither offce usc or
domestic use i the study or
billard room. The case 15 made
of mahogany o walu, Wien

1 o siez, The Pisio “Rogal” S
B PR ROT” | e wien The - Rogal” Padestal
ppmentincad

= fosed it is described as having
“the appearance of a small
haudsome aricle of furvire”. ) A hand plunger operates the
The lid, ohen lified, discloses flush system of this 18905 water
the hite carthemvare basine dloset manufactured by George

and operates the automatic Jennings; it s sctinto the lfi-up
fushing system, G wooden seal. RC

@ Rolld eyt i paper
was introduced in 1880: this is

(right). A
G) Privacy became an

important factor once the sater — discharged o the roon. Sc

@ The aimvater hopper head!
leader head is  good example of
Vicorian castron workmanship
corative Gothic-style and many.
i e manifacurd, Tise o

foeed the igress of castings fom he Steven Brothers
fresh air,¢.1890. Fitted to he  and Company range (c1685)
ouside swallof aroom, it was are adapned o i face-on orinto

designed to conibat the fumes of  comers. One isinscribed el
gas appliances. 5V the house date .55



BRITISH VICTORIAN

cand imernal doors willhave
cornices and pediments above
dhe doeas. These
 vwere popular

ghout 1 peng
D e st doors i
et s and oullns
from the 1892 cata
Hampion and So
were avelable i polshed
hardsvood ar i pine voih
caton-piere (a form o papice
o eoelmen iy
for paining, 115
L el fild it
g and-groove hoarding: a
form of joinery usually
associated with doors 10 utly

Tooms
@) Painted creellatons decorate
this Gothic dooray. The door
has rassed panelling and
elaborate pierced fiings, 1590,

@ Asthelffor the display of
china s inclued above this
theti” doorhead. ¢
panels 1o this door are
decaranvely emiched, cither
it canon-pierre mling
aonpe Lo paincork
oor desigrs fron

hardvosd suck a ok or
g, Thee syl

r(r)/lafz-lm)o, lebased
(/m::ml\t)/es ‘or example,
there is a French influcnce i
thedeigrofthe oo
shown cente righ

ncopontes an i piied
panel with a Rococo frame.
Oler designs incude shelves
and aleoves, These were very
peplainthe L Vidoian
period, splay of china
Gamens. 15




BRITISH VICTORIAN




BRITISH VERNACULAR

2) Two small windows,

G g first became

common towad h

16t century, mumerous

amangenensof gl were
d, th d on

'm,/ 115 mulio

e o i
Saddlwont, Macheser, & of
dhe later 171 cemury. A

e s
Yoligoin o g/,y.. e plce
may derive from the latice

e

Widow shuters were
stomarly used from ancient
simes. They simply folded back
o verical hinges. By the 18th

century,they swere usually
paited in pale colours 10 eflec
light o th room, On lrger
iouses they wold be inegrated

patter of hazel watles. Th

S\wwhu/zm ol Yok, cxample s fom st Susse
il

ind
g haye o ke

o s o pancling. 11
s

ertical sash =
ol it o

nlmmuv
ntally slia

® f 1 7th-century
swrought-iron window
hardware, including fasteners

g i

oo g
>mwu/m/n T 'M/my and sta



@ A selection of exterior sunt
binds supplied by R Lowher
and Company i the 18705
Fumishings, and women's pale
complesions, needed 0 be
protected from the damaging
ffct of sunlight. Some blind
boxes tllsurvive oday. 1P
@ A omsamental Wardian fert
case llsrated in ol
Molfsons’s The New Pracical
indow Gardener (1377).
Thesescf cotained wirdow
greentouses eere ofien installed
b houses o reate @ garden
efe. They ware v by
Nl Vol e
© The dirt and grime of iy e
e idow ceaing o
comtinual task. This patented
device allowed a sash window 1o
ot insuch a way that the
lass could be leaned o botk

@) Brass casement fasteners; the
00 examples could be used.
on the lef or the ight. 55

FEiE PATENT HELIO-CENE.  FLORENTINE BLIND VeNETIAN

sides from nside the house. cv decorated bronzed sash pul,
@) Extensive ranges of window  usually used in pairs; the two

frings became available. This  brass sash drops were 0 hold an
il ssh fumie o, apen eindow in positon; the
Selden and Son's 1902 trade  brass sash i was used 10 raise
catalogie. Atthe op there isa the lower halfof the window. s

® Casemenn says. The fst has
& brass barel and screw 1o
secure the window. 55

BRITISH VICTORIAN

G) A rack pulley fortightening
binds/shades. 1D

@ A sclection oflate Vicorian
patente brass sash fasieners
which featured in the 1894
Pryke and Palmer catalogue. >

@ Unil ate i the perid glass
wsed fo bathroon windows was
enamelled o exched, using acid or
abrastse methods. 55

® Inthe 1890s thistechnique
was largely superseded by the
use ofcastor roled glass, where a
roller swith i embossed surface
was ver a sheet of molten
glass 0 imprins @ patter. These
e wo oot desigs. 5




'léwurmdmin’%ldm;vs
A four-panel door with a
Lt

crved pane bead. T
Baowed® lghtis provided
ok gwpanﬁﬁ whith ofien
Iwa e ghss border B
O ypd el dr it
art
o e, handle and
Enocker make up his brass
udam set, c.1885. HD
@ oo ane
the rule with the mlmtlm‘ggﬂ
the penny t in 1840. The
foe b by il
s doo knocker. The
otertes e e om s

fran bell pull anda
Irm« 1 pll it

@ nm clecric el pushes,

B D«anmv: wrought.ron

leafior
Pugin, 184
@ Thre. dzs/ms for entrance

fock by Pugin,

1841
@ Bmsxmmwrtbwﬁumy a
ile, escutcheon and

BRITISH VICTORIAN

en decorted et
) Thzu o, bm.ss nf lam/
push plates were supp]
Graric i

D

ronze or
el s
& O Gyl poshed

@ China knobs, us
it et et and

: he one on the
21 o e e o,
the other is cast brass. SE

THE

Tk

@ A stamped-steel ased rim
wh o m;sboltsandﬂush
slide, 18

Abrass i l, fited 10
e hark o o han;ynga
arninfo o
insulation.




BRITISH VICTORIAN 1837-1901

1

@ Speculative builders
welcomed the wide choice of
mass-produced suair features
available from builders’
merchants, but an architect-
designed house would have
its own specially
commisstoned staircase.

This example for a Gothic

D and D Siam pocer made

the sawing planing and turning  posts and the selct
quicker and less users (o cross-sectons are

expensive. Balusters and neweel  shown on the ngh ae yial

posts became increasingly amodest late Victorian house. 1.

villa i featared i G. A. and
W.J. Audslz&’s Cottage,
Lodge and Villa

1882 caralogue of
Macfarlane’s Castings of
Glasgow. Monagrans for the
shilds Jeatired n e coe
® example could be supplied 1o
bronze balusirades were an der, p1C

expensive but elegant
aliernative 10 wood. These
three examples come from the

@ The aast-ron spiral
staircase was an ingenious
devic. Unlie the medicval

® Cross-sections of
handrails. These would be
polished oak or mahogany,
even f the suir self was
made from pine

@ and @ Carpet runners
were kept in place with stair
rods secured into eyes: both
would usually be made of
brass. These examples were

elaborate, These four pine newel g
jort of 5

version which was keyed into
the circumference wall the
Viorian spiral was
freestanding and ofien used
outsde. This exanple,
supplied by Macfariane’s
Castings, has a typically
intrcate Scroll pater on the
treads and stair-ends, 1c

supplied by H. and C. Davies
ad Compiny and e
illustrated i their 1888 pattern

@ If stairs were covered with
Ioleam or sustained heavy
swear, s the backstairs 0
service areas did, reinforcing
brass nosings were fited 0 the
edges of the reads.'sc
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5 and s 7 e 3.10m)
el feet (1.20m) high.

@ lialian mouldings around fireplaces were
ol Tis g exampte cir
an

Iledplhsms in the sz
o is cassically inspired woode
chimneypiece, 4725, has a hershaliow
overmantel. The inner surround is marble.
A dramatic chimneypiece, from the small
g rom in Drayton Hall, Charleston,
Sou/lv roling, 1738, It dlusmm an ear
of the broken pediment.
u/pgampan;ﬂr amurd this
eplace is typical of or rural
upper-dlass mmﬂh; w13t century.
(5',’5 late from Abraham Swan's The
British Architect, 1745. Swan's book was
e :fmsptmtwn for several fine houses
Afmmm frzyba with a pulvinated
y breast projects into the
mom Dzhwme, m:d 1301 %
Another projec ey 1,
Dt e mem 7

ippendale carvings.
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@) wotenfeplce surund ) b g s i

6 wih et moulings, Sale and- ddings, a
Mascachusls,before mated omve) s,
@ This mart lrzp/ac‘e s Roaiosile ckets
R T s s s of apped denln
sl €1725, 5 oy forthe Manand, < 1340,

date. Iy was possibly impored.

@yl el rolaces o dllinon s e, the
ere sl common i the early  second a Grinling Gibbons-

.
Qe T prcktd s s ok

dLIiamﬂ acanthus leaves m a
otted flower from Maryland,

<1740:a Mnryland detail with
Cﬂaw freze, o1,

® An mmcau twwd marble

e Governor’s

e Wlhamsburg Virgnia,

m,lw th century.

® A woaden fintel and

splendid plaster overmantel

Tom Kenmoe, Frdonchsiurg

Vigiia, L 1813 cniry.
@A typml/ early kichers

replace from West Gloucester,




COLONIAL

@ Typical ety wooden . Geoia houses. This cxample
1 casement windows, m 1720, has panelled shutters
mthods of g .h: that foldinto shutter boxes.
- first examy Irnternal shutters are usual in
Island, ¢ 1540 ha.v e brick hauses; extemal panelled

cames (grooved bars ﬁ%ﬂd and louvered shutters are

ildings.
s secured by the cames A fite rare balcony windows
se.’ondzasiymmf'm %mghod: Island, c1740,
1675. The A elaborate sash window
cames. nrzsmmmmm mMa;ylami 1740, with
ooty o). @And tswooden Palladian

@ Sash windows are typical o windowe, lte 181} century.

AN,

LT

example has a window seat, is gabled, whilethe others are hold ouvered shuters apen.

swindowes, from Faifax County, ) An pper-story rustcated st the g ®) Three plan secions 6

Virginia, 1755, and North wmd.,w’;‘féfy.v e @ Elabrie i s s« SO ooh e s
lover, Massachuscts, e fund s beter houses fom the i iron s 1657

181hconury. Theinflaence of @ Domer windows late 170k cenury @ s sing

Engsh e s s o u)‘ e fenestration pattern :A i R o el
omanent Thesecond o the oo Tie st G2 wow shaters ot oy o) o the



COLONIAL

8w@lm¢nmdows siles ad hi . The Georgian house was ofien used
Broken pediments were Second, 17140, is an early d the shuters
popularn et i iy L anel dorwith W.,d acted as a sceen door during %A tymwlmm ball, fi
Jor some time afer they had ouldings. Not the hin the summer. Bo locks were made
et fision i i, A dooay fom Ocss, wood, iron or, as e,
example on @ omugiciom ok, 750,
ot do 1750, (m © A brass bos lock
G C%Caunly, of the knob, 4722,
O Wl pancling was A escuicheon and handle
e T framing. 1768,
oorety, Tht i, degane. 4 Mo ox bk, 177
1720, from New 4 ot coor Lo,
i eply 181h century.
moulded sumound. The seco @) A brass doorknob, Nerth
s from Annapolls, Maryland,

Carolina, late 18th century.

) ial brass escutcheon
The diring room door iom plate, late 181h century.
on Hiall Fairfax County, O Hingsa ‘i riaed

Virginia, ¢.1758,
Wl 3 e

17l uuﬁury an Mrly bun:
4may, whihelecs hinge »fl:h eather washes and
importance ofthe oo, iron nails; a typical H-L hinge; a
® ami(%l"wNew England  Mexico-American I njmn

panelled doors. i,
4650, has moulded ratls and 's-head H-hinge

Hhing, e 180h cenry an
early coct
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Metalwork

DA hihually wagh-ron fom Drayon Hal Sout imported from England, similar
gateway veith a lamp: a mark of  Caroling, ¢.1740. bri designs were American-made.
Staus, Charlesion, South Tt o eunance gt fom (O Clunky cat
Caroling late 181k cetury. Westover, Charles City County,

valustrading {mm the enirance to
Libernytown,

ahouse in 3
Maryland, late 18th cenry.
G) Balustrades of ron stems
with applied wrough-iron scrolls
were popular i the early to
id-131h century.
©) Pronged and bud-like iron
ials decorated fonces and.
ies. Mid- o late 181 centuy.
Weather vares are important
examples of Colowial fol art as
hey allowed Uacksmiths and
tinsmiths a free rein, Frette
dates were comon, as o the
frst example from
Pennsylvania, The second vare,
from Albany, New York, nid-
17th centiry, takes the popular
cock form s brass. The st
vane s a Germanic design of
1670 from Pennsyivania
® Bootscrapers were used in
tovons and on some farns. Most
were plain bars, but these 181i-
century esamples are more

@ An elegguntiron suai raiing  Virginia, 1730-34. It vas
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1) A steep rse and closcly
balusters
st
2) il 1tk cemon e
agtes. Massacser
pensive fla balusters
i stk e, 1720
@ Anenuated, dlosely spaced

5) The degree of ity of
handrail mouldigs depended on
the dlass o e house mv/“
watus o the

mples di

o e carly
{7t the wid- 15 cotiris
@) Stair-ends were  favourie
location for nmuld:wmmv
dewail on late
el A pial

examples are
(1729 and c.17.
Delaware i o gt

assical
recticut, ¢ 1 740.
i staircascs
mmw the

batusters show
mfenc
7 C

w uh bl
cads and d.
hu;m/mu < 50,

9; Comne

©) The staircase
Flarwood Hou
Maryland, 1773

illiam Buciland

@ The central star hal is

ypical of American Cieorgiant

aciccure. T deais vy
e pates o o

with i brackted rch and
staircase 1o he rear was very

popular. N1t
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@10 Three variaions on the dissical
Georgian chimneypiece. The first s an early
example of highty deve

pedachicaue for
Sthirley Plantation, Chartes Ciy, Virginia,
1725-35. The second and hird

chimneypieces are both from Massachusetts
G oy pilastes, bur
the interpretaton and emphasis differ
dramaticall, showing the differences that can
occur even i a comparatively small region.

Simple iron plates or much more elaborate
cast types, as here, bearing dates and places
of manufacure.

Wood-bu di i
il he late 181} century, except in som
Gemian and Duch settlements. These
s e bl pon o il
The st s Bejamin Franklin's design, which
popularize the siove.
@A selection of andirons. Brass, or brass and

Boston, Massachuses. Cast-ron figures

were popular i formal o semi-formal rooms
of middl- and upper-class houses. These
miay have been painted. The third andiron,

carly 181k century s cast inthe forn of a
swomar; the fourt s @ Hessian solder,
ity catby immigan Cernay
craffsmns i he lte 131h century. Finally, a ) Delf e, usually Dutch, were
wrought-iron andiron, common it most fashionable for fieplace slips, Amusing
huscholds and i he secondary rooms of  figures and elgious or moralistic themes
more pretentous homes. were popular,
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DA detail of he elaborate
Stairase at he Jeremiah Lee
House, Marbichead,
Massachusens, 1768. Landings
ingranr e e s f
had emphatic baluster displays.
@A lss laborate, more
comnion landing il

Charleson, Sorh Caroli,
mid- 1 bate 18th comry.

@ Thisstaicase s ypical of
middle-class merchant, artisan
and farm houses of the late 181h
century

@) lner walls o saircases were
often given a treatment
omplementary io the balustrade.
This *Shadow” sailing with
wainscotting and pil
1720, is repr

wel posts provide
structural support to the ends of
st rails give visu
stabily ared become the logical
focus of decoration whery
staircases are o lon

i walls

5

17
<1730; Vigin,

iy 181h
century; Maryland, <1740 (a
Genmanic board newel posy;
New Hampshire, 1760,

®) The staircase at Hunter
House, Newpor, Rhode Island,
1758, has clegant and
expensive wistuined balusters
in sets of three, a typical
Georgian treatmen. Note he
panelled stair-ends and the
Shadow rail with waiasconing
on the wall behind the siaircase.

@) A detail of the saircase at

Cliveden, Gernantown,

4-7, a highty
A

er turings are
elegantly attenuated and the
stairends are simple sason and
applied profie, swith no carved
emament, v

Massachusetts, 1770.
) An early exanple of the

Federal styl, swith mestly square
Balusiersand et
omament on the handail and
stair-ends. Massachusets, late
181} century

@) An even lighter effectis
obuained in the Wil b
House ar Charleston, South
Caroling, <1780, through the
wnasual use of ron balustersin
an intenor seting,
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door; aty
15th century for up
ses and in
%

il e
el det

) An extravagant Gothick docr, ¢ 1750:
the entrance 0 Horace Walpole's “fe
berry Hilin

1 although door knobs became
increasingly popular

9) Plai rini-locks of b
standard i ost hous
(right) would be brass

¢ castle’, Strawl

oriron (lefl) were
very grand lock
it and engraved
i pttern ook

ternal door of 1.
ufelded panels, 31

0 will

A afcr desig
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Staircases

@ Tumed and carved balusters
in three patterns: barley and
Salomonic twists and fluted. By
Colen Campbell, 1718-23.

@ Typical balusters and read-
ends on the suairase of a
fashionable house, c1735.

@ Robust balusters, c1735-48.

|

@) A very fine serpentine handrail
e
Mawley Hall Shropshire.

G) A Rocoro -end,
from Abraham Swan's British
‘Architect, 1738,

@ A ypical floraliread-end of
1726, Spitalfields, London,

@ Neo-classical tread-ends of the
mid-481h century.




EARLY GEORGIAN

0 A mewel post of simple, heavy  Lewes, Fast Sussex. @ A similar arrangement, but a very good terrace of 1717-18. The
i DAdh ica e sh o newels are Corinthian columns.
@4 K andb h i

15 Queen

 fincly ; %)
i doub 1 daing ir o half landi ofavey From6
fom the e 1720, Castle Howse, mid 18th-century house n Bath.  Ceyne Wik, Chelsea, London,  Square, Brisol,

@10 Patems foriomwork  sgiease i 17th-centry. 51
Welldon's i

sa
{anm Dok, The Smith’s balustrad of iromwork it

ight Hand, 1756. The best  mahogany newels and rais froms
examples are wiought-steel afine London town house o
@) Astaircase with carved 1736 by James Gibbs.
s Hil, ) A deial of balustading in he

iy at S
Tivickenham, completed¢. 1754, form of a contiuous Chinése fie.

Cothic fthe mid-
detaily the basic forn o e contury; few examples survive.



EARLY GEORGIAN 79

I ) de i @ A shallow, Mm:/tl was very () The grandest Palladian
et floorwere @) A vry grand group would. papulr e evrdoors enichient s seen i the mid-
ﬂmumﬁ dy lavea f broken Gomeitwas 1720 for cxanple n e
logr panel or a paining. By 7305 It saloon door from Mereworth
reuefd peinog By
@ Acomea dassical enablature  Batty Langley, ¢.1729. could frame a vase or a bust. Castle, Kent.

Door headsin middle-siatus tiny denti (“toothed) bocks. The archirave mouldings . e ommon, b cionsfor
e g, T s om @ Tl caved g d the oot frame o4 s eofomarrs ws

is th ic Essex has  date are fr:

(@) Plain door the "eared” de ing, Variatic me

i ch as th aarving,
onte from York, ¢.1730, ofien have ieces in the 1730, d “mdm%remwss




EARLY GEORGIAN

Huola at
@ 06 Five designs for small pattern books as practcal  rustcated and solid doorcases  YOpere dArchitettura, 1584,
doorases (o g guides forspeculaive builders — recall those of James Gibbs (see  The finest huidings fad carved
sumonds) by Batty Langley  who needed dlear direcions page 75), butallsuck ideas stoné msticaton; s grand ons
m and Country  abou proporiions and details,  derive from ltakian 16ih-century had wooden doorcases, carve
rkman's Remembrancer,  such d ,ﬁpzacmia/kgysms. sources, for example he weatise  and ofien painted whie or
1745, Langley ssued several . These designs for heavily by Sebastiano Serlo, Tutte stone-color. .




EARLY GEORG

N 1714-1765

[

Tactier Otessat ARCHIFECTURE with thnr PKDESTALS.




EARLY GEORGIAN
@D Two

lontc doorcase from The Budders fmm /uu/u C u{:bs Book nf
el 1746, by Bany Langle ure,

Jewe

s
e
ase. 1.

Inthe it halfof he 181 G) A carved shell hood with small ) A incised flat archieave o A kel e by
century extenal door heads Irackes from Lssex, ¢ 1710, consoles i cut brick, 1717. Jo W, i, 17
developes @ An Lo ® form of the ,,,Mnm,mmn
10 comples pedmens. pedinent il crved st 1717. 17205 Rughy Sier, Lotdon, — counms Lo«

@ A dherub it w/:/ba/: of
Ceomery, 17061
@) A true comsale nq’r 1730,




EARLY GEORGIAN

L @4 @ and @) Two designs from
lem doarmzz 3 The Budldex’s /nw lnm C:bIA Book of W/hiw sahwm[’aua
Jewel ty L. ectur Londinig
The arch i
- C

e
it

e it halfof the 151 2.y caned shel oodwih snal Dok u,ym pedineuy

cenury externldoor heads o from Essex,
veloped fo @ n loni ) M»,N A on /n’l
1o complex pediens. pediment it carved inst, 1717. columms. London, ¢

© Aot v, 1730,
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@ A ceiling with heavily
e pi

T Langley Sou,
o
g

The 17h-century penchant for
v el mrf. gave ey
0 more refined mouldings and

ones were gilded and painted in
various colours, However, a
uniying design of broken shite
accorded wellwith the chaste

o

s Py
g
H
3
g
£

@ Modillion comnices from Batty
Langley, A Sure Guide to
Builders, 1729. Modillions

scroll) alternate ol panels,
each of which comains a patera
or rosete. This remained one o
he most popular aptions for
gand ceilng comies. 4
@ Arother comice design, This
i il ot

lcks, i lighter i effct than the
modlfon comice. The leaf-sroll
anicpates the Rococo in feel &

=

st B

sturdy symmerical forms remain

firmly anchored i the grand

Baroque radiion

many applicaions, fron:

omaners for wallpanels and
fezes o adapation as the

Comter peces of coved celings. B4

use, B

G A decorative comer carouche m a ceiling at Pierrepont
modeled B e =

it moulded and
i vk, .1

-
Spring, from asetofthe Four James Gibls' Book of
Seasons. The detail comes Architecture, 1728, A
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G) The dividing wall between G A plaiv pane
showeing the i
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) This chinmey

period
i of
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%A i William Kent. 1744. with enervated lonic colurnns.
chimneypiece, c.4726. The %ﬁ, favo G Asiepped and i fanciful Gothick:
f et carved, e

urie
ing hems

red el i DA

3

a s typical (bustson pillars),
@A design by Willan fores, e i by Willon Ko
1739, The lintel witha reze of @ Console
Viteuvian scrolls rests on vast  carved linte, afer

7 vieypiece

scrolls. William Jones, 1739. @ A breale-front pattem with a
andarichly (@ From B. Langley’s Builder's  carved head and sun-burst panel
adesignby  Directoror -Mate, 1751, on the lintel. From Bath, c.1730.

i
e
@ Tivo “Gathick Comices”
i
shelves, Langley's
Mate, 1751. Langly’s Gothick:

i ofhe iy cared A fnly carved Pllaion
Caslegte Hovse, Yok, 17305,
A ;

it
Redland Cour, Brtol. The mask
and : o

an
17305, in the form of a lion mask.

fom b il
whollyin the Baroque sty

inventions.
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in the Gothick and Chinese.

tastes. The juxtapostion of

altemative designs, as i the fist
ere, & thotghtio e

@A dewailof a @ An ingenios design foran - chinmeypiece, dating from ¢.1735.
John Vard's i f A dtan
Tnigo Jones, 1744, typical of overmantel with. nfmmz fora overmaniel, of ataretype with full-
Jamw,/,mm e g Ho

dorate overmantel O s i foms nhe Roost, 17385

4?;@;4{(1“ E. Hoppus, 1737,
@ Acarved, onmmmﬂal frame,
laing from c.1740-

1745, typifes Baty Lavigly’s taste. Sl of Thomas

@ A fnely carved excample of a

Chippendale for Rococo fantasics

sheongnf e sy,
iypical of he Rococo siyle. Note
the grates, whict are designed 1o
be in characier. N
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@ One of apair of iches @ A shallow cupboard with  G) The buil-in dresser i the
flanking the chimmeypicce in double doors bult infrout of the —kichen of a house in
London breakast room. It fas i

3 flue of a canted (conner) fireplace  Spitalfields, east London, of the
glazed doors of the mid-17205. D 7205. Note the graduated

@ Adesion of . 1750 from a favourite motif i the first half of shelves and baluster supports
serics by W, e showing the 18th contury.

“Bookeses for Recesses”

and the open storage below. pc:
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Lighting

(@ A hanging exterior anters of  row house. Au»;gm isa link-

clonggted “bulle” form, 1722, exinguisher, which could be part

@l Luions aging o he sandard o wal-ountc, 6
r hallways or (@

wilta
other nterior spaces. The firstis hoop fora lanters, ¢.1740, From
inthe French Styl, the second in - Church Row, Hampstead, London.

the Gortick aste (17505). @) A mid-cenury type of lantern
A mid 18th-centary lantern:  on staight rod suppor, from:
with domed storm cowl. Castlgate, York, 1761,

&) An iromwork siandard for an © A spherical lanters mounted
oilate. This wauld s o o & precig urved b o
area ailngs outside a temaced/  flat doorcas.
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@ Agile or panel of

symmerrical mr{k:nLr i wrought OAneWrom: ymmy’ ) Pairs of wrought-ion brackets
o aboveadsoron st wrghton s e a simple porch could be us:
saigse 1 Chone Wale, - Basiue syl fom he frcor i pma ofthe conveional
Chelsea, Lmdm 1717-18. The  of an early 131 ‘wooden scroll:

house. Note the le i from Bath.

2

!
1
!

@ T et o cborte o |
railigs from a house in
Stamford, Lincolnshire, with Li
Baroque cursand small
e i |
@Pﬁ fo mw7 ith fla ¥
i forged raiings otk flat |
Tampersd usz
shafis, from Ba |
|

”—‘LZO

@mekﬁmHamysw va:lmyafrh: 47202;:{5.;."",” 6/11« fl fs. houses inch i he y L
", bt e dhistle, pi  baluste
@mtdm from front area Sl d o f"_{’h”“’;’g}”" i




@ The “double-fonted” temacedtow house,
witkental o doorand e,

EDWARDIAN

1901-1914

expensive than detached houses, s they
shared a wall. This cxample is in the coage
style, popular it e garden cies
subtrts. The plan shoves both ground andt
pperflors. There ol an e vater

period.

loset and no bathroon: the bathtub may be a

LA ith s
watercloset i provide in this three-
bedroomed example. Rougheast, or
pebbledash, rendering was a means of
finishing the facade swhen cheap bricks were
used - as on the upper story here. piD
@ Semi-detached houses were generally less

wpe it kichen, su1
@ Mansion block apartmients became
papelar during the 18905, The draving
rooms and diing rooms i this Queen Ane-
style Londors lock are light and airy, with
Laleonies and bay windows on he font the
services and servants are at the rear. PE




EDWARDIAN 1901-1914

(0 A fre bow window on two
stortes, The use of nles and red
brick derive from Queen Anne
arclutecture, but the proportions
and details are enirely
Lawardun. The casements are
startdgrd metal windows,
imiserted fto woodlent frames, a
popular arrangement theat las
comtintied throughout the 20th
CEHILRY,

2) Plammnng laws barely existed
in Brecam i thee earfy 20t
century. Bungalows proliferated:
they were mass-produced in
prefabricated form and sprung
e all over the couniryside and
caastlie, This very typical
example was manufactured by
Diavid Rowell and Comypany af
Westminster, London. The
constrviction was lght and
IHEXPENsIve, primarily of weod,
with asbestos wling. DR

Windows

(3) Generally, Edwardian
ftouses have a lighter
dppearance tharn Victorian ones,
with more space given to
windows. fi'}:: bay window was
still popular and was often
divided to a greater number of
segmerts ilan in the 19th
century. In the case of this semi-
detached subrban house, the
top lights are tpically divided
tinto smaller pares. White
became a popular choice for
woadwork, msiead of shades of
LFECH.
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@.

©F

pledoady b paraing 14

wwith iron pullys has characteristic — swindows, Y 1 doors 5
smallerop panes wihasimple A ®1 fnis
. YMA Z

DA douit i @ Three : @ Twob
with moulded brackes; again there  for easy deaning. GS i 5 wponess

T B ki ey
@A fasteers. The wrought i scol o ion.NC

7 e i

& Contineral holdays
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@ and @ Cast-ron porch doorway in atermace. Both swerethe Regency period. This exanple Ths o fom 1910 4
ctnptes wihgled 00, were  made by Young and Marenof (1905 has 4 e o 5 d @) Two swrought-iron
much more widely used than_ London, va1 Clazed, fout balcony designs. The bracketed
w e Vi s, popular  drughts and could be anmaciive: one would probably have acted
ower example s foradouble — for conages, were  legacy fom  sohen fled ith poted plants. a3 @ porch 0.4 doomy. e

3
5

@ homeork guards toprotct—wraughcion font enrarce tes
window boxes are very similarto. and raiings from Gardiners

Vitorian desigrs. 11CA range, ¢1900-05. The last gate
©and @ A sclecton of ypical  shows as

© A pair o wroughtiron
carmiage WI/;, The fnials swere
solidforged. G5

i

@ From the same manufacurer,

adelicate wrought-on garden
e

cs

ng&{mpﬂs were available

ina range of designs. n addion: scapers hada long spike for  ventlators. Ths design by

10 those shown here there was a it the 1. MCA Me /I A lly

type wil six scraper bars a @ Weather vanes were popular ’#zrf back 1o oaching days.
fop unting o

amanged i a row. Some.
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|l

n balusters and
1902). s5

GRS SSSS S

@ Robust round wood new
tumed and carved, which dae
from <1910 bur show very lile
development from the Victorian
period. vt

@) Three square-cut newels
with balusters to march. Sguare-
cut baluster shapes were wore
diffcult 10 prodice tha round.
anes, and were a speciality of
the Echvardian period when
they were made less expensive
by new techmology. it

@ A selctionof ound ured
wood baustes. They were
supplied by the dozen i
softwood, ready for paining, vt

typical wrmed newel post
with polished hard
andi. The saare e
balustes are i i
soffwood. 5
A small selection of ypical

Edwardi s s and s,
which were popular it poiishedt
and ocquered rass A&




EDWARDIAN 1901-1914

Floors

Specist Books of actual Sumples post free

No. 4980~3/10 por yord e lelaid Lo, No. 3292217 per o

Sties Il Lintoum. No. 320527 per-sud,

D i nlid ok sanples
n/i\va/\//mlw London, 19.

for o 10 simulate more

s such as parguet or carp

@) Parguet was sgely popuar. Parpiet
rders were ofe L aroud he

pet. This s part ofthe range
gt e by Bonmetts o
Fooring Company of Sratford, East Londors. 51



EDWARDIAN

ours to dhy. On
hed, it was »

csistant and.

@ Baked day tiles were the
commonest forn of paving.
Geometric paterms made up
small black and white s were
popaar for bathrooms and
<onservatories. A temaconia
fnish ular for

principal ooms o larger houses



EDWARDIAN 1901-1914

Lighting

@ By 1911 the General Elecric
oy caloge an o

@) A polished brass wal

bracket with opal glass shades.

popular Insmaller o ail he
Jixed lights mighs e wall
mounted, with supplementary
sndard o for i
sewing, Grc

@A ?muh«de omolu (gil
broze) wall fixture i
nwisting iy, N. Burst

large draswing roons ora
ballroom. The bowls may be cur
glass or satin finish, i
& i invenso of he noened
s bumer made possible the
downlighting gas pendan. This
o i (o
Marten, 1910). v

Co. (Wardour Street,
r.;mm; Such brackets were
also available it Neo-dlasscal
s, witl s finials. Ny
skirted lamps, with
omttaled weghs 2
they could be raised and

Pasons il
styled pendan

clectric IA,Jnc i a8 thes would
have beert used primarily o
landings and in comidors. G

) Two dracerisic
switches. Covers could be fluted
s or plai china. uc
switches have become popular
again today. CEC




EDWARDIAN

Metalwork

revival styl, from Berk
Scuare, London




EDWARDIAN 1901-1914

Kitchen stoves




EDWARDIAN

Built-in furniture

built-in bookease,
and




EDWARDIAN




EDWARDIAN 1901-1914

@) A charming panel from a house in
Yorkshire which shows the personifcation of
Architecture holding up a wiode ofthe rouse
his romannc nation is ypical of the

penid, when the home was apprecited as
st et of Gl e 25
2) An extravagant console bracket used to
form the springing of an archway across the
hallof a modest iown house. This sort o
feature tended o be used ndiscrininarely by
speculative builders from the late 191,
century antil World War I. Similar brackets
it fibrous plaster could be readily purchased!

i iost builders” supplies. 1k

rom the same house, an elaborate
bracketed corice s superimposed above a
deep scroll freze over the picture al
Aongh impre in deat, the ol
produces a ich clasical ffect, 5%
@ This is a more elegant and sophistcated
reaiment of he frize and conice. The fricze
s in Auglypta, whereas the comice above 15
Plaster. 1 s i his example are
derived from the *Adam” period., The overall
effetis chawacterstically Edwardian,

A plastr dado infll panel It s wnosval @ The use of polshed oakor hardvood for )
0 find this degree of elaborate detail in raised features, such as dados and skirting — fran
Cwardian plastenvork. 71 board/baseboads, became

ery popular. 1. might be iodiced for stor




EDWARDIAN 1901-1914

D Tyl e s o

Ceilings

modings. The top one s
which was

derivativs of papier miché, were

@ This “paper-st smm/

she celing of a Londo house 12 feer
fed, o plasierwork. Y41 (60cm) in
fe hat could by waied () il orkam/,mgm lhuulmg
18th-contury “Adamesque” ot vouden s Tl e
dassicim; the outer ring s earer — are “paper-siuceo” mouldings.  Georgian sy/L i would have ol ol e afw
181h contury incharactr. 5% Sty e fom Anaglya
@ Three cove and comice compositon, embossed paper and  plaste ceilng, AC kel



EDWARDIAN

@10 Typical Edwardian @ Extna light could be provided  ® The Edvwardi d DA Tud

sto
suburban front doors fiom the by the addiion of side windows  theirfront doors n a varety porch with bracketed canopy.
London builders’ merchant and fasiights/wansom lights. Ym  colours, and it was fashionable @) and @) Prefabricated
Young and Marten. They all @) Doorways are sl ofien 10 paint he panels in a lighter  wooden porches in a va
e gased panels o allws ght  cessed o emacota surmound, sl 7 styles could be purchased direct
into the fall. The two doors itk as in the Victorian period. 1P from foinery manufacturers.

fazing bars show a strog
uen Ane influcnce. Y31




EDWARDIAN

Staircases




EDWARDIAN

A extordinary Gothic  Dutch green ties
eplace. The suround is hamne: mho/rmnmm)n The
fumed oake it marble slips, curb s also copper.

3 A distinct Qm 'v fue
ece s cidn

subuan lving oo, NC

s
o heart e patterns,

e was
e his madel
2 boiling ring on top for a
keettle. we




FEDERAL AND EMPIRE 1780-1850

tinned iron sconce.

A wooden scncewith

@ Adesign aF/mrh Empire- icar eagle motif ¢.1800.

siyle dland i, 181 Bnmmmm werea
A han ture of tow

o las o, 1790-1820. mmuwwmugmm

o) Chandelier
with é‘ﬁudypgfwﬁ 1840,
Glass chandelies were rare

D% ghandol witha marble
hase and glass drops, c1840.

b@eﬁxz T ® Late 181h- iy rolled i
uble imp s inned iron lanterns.
zmdgfmmg i B) A tum-of the-century

@ Amid-period rolled and cesset gonlibe o o).




FEDERAL AND EMPIRE

Metalwork




FEDERAL AND EMPIRE 17801850
NN

e termination of the 1 post of the
asement sai o the Bartow um \lm»mm s House, New
i Yok 1342 tured i rickly
is form ped in m,/’m\ ittt
|t gl
The att ters are
delicately tmed. 5

contary example. The
s newel s 15

the heavy tured post on 1

ight is mid-19th-centary

The scrolh
orating the stair-ends is
waracierssic of the Greeke

Revivalsyle. ont

e
decorated it acanthus leaves.
Fiuted columns support the
landing




FEDERAL AND EMPIRE 1780-1850

D Neodasicl frlace

s e pilstrs,
Grecid ums and floral devices
are sumounned by a swanneck
pedinen.
Federal The p set

coasal Caroins. The irthas —is made of rom. The ther ey ol

o, an vl e madeof s and bl o, [u!,c.h?m

cenre The obust “umed andi

mway e s D e (borom ) convass it she
a bowed enablature s pedestals, 1620-30. The Neo-  attetated example (ight) -

7t

devel
stove (1785) on the ight
Patriotic American mof.
e 191h-century cast-ron and yple wooden sumound
brass irplac mlhu 190h-century brick
an eagle on the lntel and checks;

lace. From a southern
the same emblem appears on the I:ﬂdm: wwsually in the
Freback (not o5

cellar of a hous



FEDERAL AND EMPIRE

@ and @) Two wall panem
ireaments, The firs, fom
Wilkiam Pain’s Pracacal
House Carpenter, 1766,
shows Adamesque
interpretations of Neo-dlassical
detais. The lower example,
from Minard Lafever's The
Modem Builder's Guide,
1833, shows the simpliciy of a
Greek Revival walltreatmen.
wr, /B
3) Four complete emablatures
wing comice and frcze.
decoraiions. The firs (op lef) is
2 wooden arcaded cormce,
1818, The interlace and denil
patem (1op igh) closel
resembes a version by Willians
Pain. On the fiieze of the
example botiom lef, 1800, a
dentillated comice surmounts
e stuccowork garlands. The
fourth example is @ Greek
Revival plaste treaiment with
cgg-and-dart and anthemion
mouldings.
@ Chair rai s
ougework decoration.
Veo-lassical woode:
panclled dadoes with
‘gougework decoration on the
Chai rails, Applied composition
ldings decorate the pilasters

of the example on the lefi 1820,
s the inset panels. The
dado on the righ, 1796, has
addiional deiaiing at skining
T,

ect, o
Practical Carpenter, 1830.
@ A dewail (f) o a ciln
comice and fese, it a floral
wallpaper border beneath. A
narower border is used 1o edge
p dadoes (righ)
® A early 19th-centry
Soncled wall o e el
House, Shelburne, Vermors,

<1790, T
@ Paited murals were aso
popular.



1

FEDERAL AND EMPIRE 17801850

0 Cast "y supy
% wo-story iron veranda gabm 1840.
pordh, 1850, ® o ses f wrouglt-ron
@ Two iron bulconies The first ~ double g The carlr
exampleis wrought and dates— example on the lei leads to &
from ¢ 1800. The other s cast  countyard; the other dates from
iron and dates from ¢.1840. the end ofthe period and uses
@ A castion beleony rlng * the classicallyre mori.

i lead decorative et f cast-iron railngs,

@ A railing design from Asher 1830-60, inconporat

raig
Benjamin’s Practice of anthemions, yres and Greck key

Architecture (1833). esPss.

O Greck Real syl o © Forg o r spar s
railing. or o rlings.

) An i iy i Earl y

balcony: decoraive features entance balustrades. Three

include ums, rosettes and delicate  include a bootscraper. A separate
scrollwork, ¢.1800. sctaper is shown on the lef




FEDERAL AND EMPIRE 1780-1850

@ The omately decorated
pilasters and head of this

1800, would have matched the
other elements in the room.

A fine Adamesque doorway,
1816, with gougework, rope
moulding, omamental comer
blocks and a central flited
pateron the dorhead,

door, 9

|

book d hu m i
Gl Wiyllum Pain and
features dlass:

it ums and consolebrackes,
he Greel el docoiy o
linard

the right s
e v

Builder's Guide, 1833, An
claborat frieze decorates the
head, and esees e feured

e, /5
S pediment

0@ '171sz 191h-centu

Ty |  surmounistis carly 19th-
’_Hr wrhmd details. The first
B

and paterac. The
sm.ﬂm similarplairs and

ol The Ihm{:mmylus
a Greek Revival design from
La[zva’sBeaukusu Modem

du
@A

wooden f»’w, 550 whihon
ate example of a Colonial stye.

A typical wo-panelled

ek Revival pariour door.
@ Internal door shuters, 18205,
i e bk i e

T et ary 190

te 48th~/early 19th-centur

? erockers, The ft s cast
o th e woar s
ot e

ted mm
fate from a.
Creck Revival
G A castion thums lach e
type used in servie areds well
o the 191k cemtry.
H-hin
Two spring locks and a
were i use

mmlhllau 18th 10 the early
19th cetury.
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The actual front door tended to be
plain: it s the sumound that
indicated the status of a house.
O dasial e
stpported on eng columns
ooy ink s o wall s
dignity 0 1his house in Bah

A Conde sone bepeone oild
enliven an austere doorcase.
‘Nunierous facial designs existed.

©d OThe gt abve
he

door was an imporiant area
of enrichment. The sinple semi-

dircular light withir @ bric
arch, e, follows the same
basic form as the more elegant
doorcase from a house in
Cuildford, Surey, igh. The
scalloped moif above the door
is partiularly graceful.

@ and @ The grandest
elaboration of forms
el rought oo
ot only in the fanfight but in
e lanking windows. This
was partiaularly fashionable in
Dublin, The flamboyan second
example shotws the fashion for
giving the name of the occupant
above the fron door. 611

LATE GEORGIAN

@This doorease is from an
carly London speculation by
John Nash, 1777-8. The lonic
pilasters are Gk Revival
elements

@ Variations on the simple
spoked fanlight include
Adamesque Roman deailing,
‘geomenric forms and the ogee
arched Gothic form.

f U
AN




lmmauaam and details,
@D and led and incised
S Mrldltldnwpamls.
The surmound could incorporate
pilasters and  grand
eniablauure. The first example,
: 477:: 0, s inpied by hevork

from that
a:ww(idma applied to dassical enscribles,

@i he mid-century the Rocaco
e fourdfavour i of e

LATE GEORGIAN

@ This rame, ¢.1800,
s clasical motfs e than

s oy or

a/ ‘the 1770s is from. i!

"Hall, Northamptonshie. 1t has

sielgt that epeat he gz

pe ol
i el sl e

c presailed o h 1
ﬂumpmpmmd
hionable in the 1 7705‘014

Orders, The ﬁelmyam are
as laborate s

gty
dmﬁ G ere foms a

biliard room decorated i the

0. This Eruscan door s fron
tely Park House, London.
i

(ﬁ ‘hm examples uf:lamral
s fon e 17605
577,

iy ey Pl as seen i this y
ot bt frud from the sun ofthe cenury.

room theme.

o g Al



LATE GEORGIAN 1765-1811

O The evcmentof e fze, @ Plasterssupporig
e conncion th e comice cngage with the wall deonation,
above, is a vial element of late as shown i the small diagram.
Georgian walldesign. Classical  The desai shoves how the

ol such 45 s cossd decoration is contintous across
weapons with shields or simple  the vauled ceiling. Such
e vt e petl, o wonlh b ford .

of the Adam siyle. 311 passageways.

@ Egg-and-dert mouldings were
commony found on the comice and
the dado ail. They are a fors

&
iz

oration was reserved for the
Comice where there was more
Space tharson the dado rail. 1t

® and @) Two examples, one @ This detailof a wall at resticed 1o the upper-middle  ® Ribbed decoration was
Cothic, one classical, of the Avenue House, Bedfordshire,  and aristocratic dlasses. It typical of both the comice and
e ofwalavd cting, Shows the juncion ofthe lended 10 imitate even more the dado i, This example of
The irst s from Brockhall in ~ moulded dado rail with a expensive materials, suchas  a panelled dado with plain
Northampionshir, by ol doorcase. The verical mensber  flocking in place of damask, or,  wooden ribbing is from

Nash, ¢1790; he second s decorated ith simple inthe case ofthis typical hand  Barbreck House in Argyl

comes from a house in Bedford  beading and a laurel moif i block-prined paper, coffered  Scotland, and dates from
Square, London. @ Walpaper was alusury, — plasterwork. 5U 1790.



LATE GEORGIAN

Qi ® Gand ey e

sscal s, uch as the sphin, or Helos
the sun god, n s chario

® Carved o painted corer medallions could

@Mim:;ilass was a great luxury at this
it o g il sy e
rooms as i refleced light. This desig

Robe dan, 1773 s flgee fmme "
) This cimneyprece from Wilbuny P
Wilshire, ¢.4755, has the graviy o P
Palladian designs from earlie in the cennury:

(@ The plain lines and weighty forms a{Slr

John Saancs iraed i pice

WinpoleHal, Caniridsive, 1 are

ightened. gvm ks e miror doibled
.

oz dsigrs wers ppular i e 17505

e
juare, tdmhurg/r smndﬂmalam,
dassicalsurrour ofth 1.
Rt Adants e
i the heil at Kedleston, D}Trb‘;shw 14
ombives analbistr Chimneypiece with
delica
,mm a contrast to the near-contemporary
Rococo overmantel.




LATE GEORGIAN 17651811

@ Many grates had shuttes, o
close the hearth swhen th fire
was no it use and to iimize
draughts.
@ A reeded frame between

i and surmound was @
fashionable feature of freplaces

moard,

S) This engraving fiom The
Builder's Magazine, 177

regiter grae. These occupied
the entir hearth a
adjustableiron plates i he flue
{o egulat the draught. 51
@ An elegant register grate
from the Royal Cresceni, Bath.

® This cast-iron register grate
has a decorgive plaque an
reeding and i fran

Flemish tles. Hatton Garden,
London lae 18ih century.

@ Hob grates be

increasingly common. The
chuney design lent el 0
erantentation, and fashionable
and rihly wrought examples
ke this one from The Builder's
Magazine, 1778, were copied
i splified forms in cast ron
I e
T o
grate (dog grae) diobe
nstaledn grand houses. The 9
best are polis
applied and engraved dlassical
matifs, as i this example in the
Adam style, ¢1770.
® Fluted decoration and
chevrans were commonly used
as omament on simpler hob
ates, ¢.1790.
& This arge kchen fireplace
Tras an open grate over which
pots were hiing when cookig,
This crude system remained
curent in mmy poorer homis
into the 19th century. Kitchen
ranges, incorporating ovens and

iders They :im.a.mﬁ 10 have
apen grates:the kichen fire was
ot erelosed witin  stove unt]

the urn of the century.




LATE GEORGIAN 1765-1811

Lighting ¢ ..

A Neo-classical wall sconce
sl Home

House, London, 177
@mmmum <1790,

areservoir n the shape of &
Roman um. These reestanding
G could st on il
brackers, as llstrated, top.

Atypical halllaenn.

© Chandes e e

o Sty
lmllhm(m . 775
o inflarice. BT

& fnscitgon oo opice
10 light their ront doors from
dusk o caon, Ths Loy,
1810, is fited within a

i

@ Girandoles could be fixed to
mmw:d avemumek This

examp/e 1779 oldo ol
lamp. A1

@An e wes he

overthrow. This example s fion:
Bath,late 18th cemury.
® Another imaginative lamp
(")'Wk»,f'mi} (i

@) Lind guided peaple
thnough da s
extgushed the s inks)
at the destination. Snuffers were
provided on ailings for this
purpase; this dragon's-head
example is from Edinburgh.



‘ORGIAN 1765

1811

5) i grand houses, the
Iadrait o mgin stairs was
ely moulded and termincied
cal, be it a tight coil o, as
a loose curve. N1
egeant fines were the

it s scen
this fine marble deiail, ¢ 1775
the decoratios s
condary 1o the profile. 1t
‘

the handrail enhances the

/7.(, texample s a
1 Mot Hall

surrunded by balust
he second and third examples




LATE GEORGIAN 17651811

Do @ di anthemion — @ and @ A simila del
e o] 1 ralings from
The IZ;: oramp/z shows the decorati Jeonets.  17805; th

2

@ Pl sy i s ome o e s of
s ot of the oy R

grl Ghenry. - ad /‘m; %ﬁm A Zmr
(® Railings that supportights  are Spear heads punctuated by
aboate s i e

in
slgantuprigh, atheimcion  exanples o ik Plc
betvveen steps and pavemern,
waulA have supported an oil O nm@ These finils typify
lamy the imagjnative iromork of
B 0@ A wide varieyof Edinburg
ials and spikes appeared on @ Finial from Bath exhibit
London raiings and| %m of  more restain.

T
the 1770s and 80s. The scrolled

geomerric o
Doy m/.,,gﬁ,f:?:,iﬁ,, ."
the Chinoisers e maner, architecture. The central panel is
- — T wre by flanked by Greek key moris

it s de payubzrm the late 18th
= 17605 and. x)f"‘ zz‘ﬁful}r'y



LATE GEORGIAN

D) and () Steps to the front door, or to
Lt Bl Wfi; side, would
have fine balusvading; the principal
enance would have the more omate,
arvaceous forms, as seen i the first

example.
@ the end of the 15th century, madest
temacedrow houses with gardens ofen had
gazebo-libe porches, These would ac as a
rells for dlinbing plants.
® This clegant blemy i Bedfod Square
oncdon, takes the ouline of the anthemion
and tansforms it o a sinuous, almost
Gothicring pattern.

@ Vanerabie windows or areas might be

arows on a cire. The
device is purely decorative swhen it sis it a
siche on the property fie berween

temac ses.
@ Brackats were used 1o supportlamps,
baleonies and porches. They came i ine and
ey it fome e poies s sy
saoled and some had flste clements

Grand country houses had
uble gates at the head of the
drivewvay the gaieposts might
carry handsone o lanerns, as
shovwn i this plate from

g street entrance t0.a house in

Norwic
@ Gates o area steps were
made e suite with railigs




REGENCY AND EARLY 19TH CENTURY

@ 10@ Four street doors,
influenced by Neo-classical
ideas about he doors of the
andients. A Brighton door,
«4810; a Bath door with
osetes i coffrs  richly

omamented door from Brighton,
1815 anda i
Gentral oundel from Regent's

ér mz”r“’fa les,
profiles of door stles,
e

wloured glass.
@A starpatiems ﬁ:ngghl from
Clifion, Bristol, c.1815.
@il dor o 115
with a uning pattens on
archirave and comer roundels.
® A internl e

g af i o,

ting and concealed n the wall,

1825 NN

Essanplesof door fumisicd/
hardware, 1800-1830.
et by
variety of forms by this date.
@ Front doors wre fired with
stut knob for clsing

@ Tnsernal oo bt oo
oAl odidinit o
locks, as here, or the newer cut-

in morice ype.
® Doorknobs, swhich began 1o
supersede drop-handles, are

‘generally o brass, though china



REGENCY AND EARLY 19TH CENTURY 1811-1837

o

A

@ Central carved ablets
remained popular untl 1325
@ Reeded jabs and comer
roundels: the most common

e o/ e,
) Wi fams and flehy leaf
rm&arz :yprm/ the 1&@03
piian
Vot il he wfy a0
“ “An 18205 version of a late
medieval patters from a Gothic
Revival house.
@) “Oreal” i in
lason’s Patent ronstone
(@lazed ceramic), c.1813-20.

® Peter Nicholson’s Practical
Byilder of 1822 was the bible

ihe Gorhic Revival maner,
sfal sy conacrsand using detailsofthe 151l
builders (who oy g o a il
e hope of Regency

y) A handsome ensemble in

profable sales). But it gives
very few designs for e

g)A Soperon frephae witk s
his presumalily is because they

i e o of

This composition
wae gl Leugh compie e o of the

ppliers. Only if Irmch taste forrevting the
g o afm iy e of the Louis XIV period.
was required wo e
designed and made specily. smmdmumﬁwm,
This “Design fora Grecian

usually plun-coloured, and
omamented it git-bronze:
appligués. The clegant grate is
stee, AK

Chinmeypis® wes ared
by the oyl st Peer
Tumer




REGENCY AND EARLY 19TH CENTURY

m M’Id&mﬁ S
1820, at tont Street,
um, Gloucestershire.

R R Rl J:‘m:rrlrrr Torar]
\T/

e clssical e
f's;'nm [olum patterm s

desigh.
oy
wilka

a/mny;safbemzd
Mma{asmglypppu afier A
%aaumm nthermions, A buleony of *cake- basket”

ion
of a boundary wall - form, common 1 south coast one geometni,
nChehentian, 1820, areas in the 18205. S, o Bt Avo.

7Y

il gt o s Lowdon, c1815-25. 30. The first and second groups
Do Bt nire s ok e BT
il 1fmm i s central “bud’, umn and acom
ammﬂlemf fg Ypical inial forms, 1810~ wwould punctuate the run.
0 "

OOOQUHGOOOO

|




4 Comes Re Elpic
ter Stove,wil
i Fo, ol Rl
night Heads, Bevil Checks,
fallg Back, and Vaive” from
and G, Skidrore’s e
book of 1811,

DA fitely ast “swar's-nest”
hob grate with oval panels

8
decorated voith Prince-of-Wales

Feathers which make it
okl daiable ot e
$20.

than 1,

© A handsome freestandin
grate nth bold Neo-classial
manner of the 13205, Fromt

REGENCY AND EARLY 19TH CENTURY

@A small hob grate of ¢.1820,
probably by ihe Carron
Company of ron fondes. The
side-pieces have flshy leaf
omarments, while the basket has
a band of Gothic detail,

@A small carly 19th-cemury
gt n e Gothc Rvival syl

His could be inset in  fireplice
orused, as here, without any
surround.

@ An ensemble of acast-iron
i

andirons, diapered cheek-pieces

nd s order e Bt

style, designed 1825 for Aston
], Birmingham.

@ Alarge couniry house
che s it ason
hobs set whin a stone
surround, Above are rming,
hooks drven by a “iack”, a
varie in the chinmney fluc



I

REGENCY AND EARLY 19TH CENTURY

g

|
J'
|
{
|

Three pages of designs for cast-
ivon balcoies, railngs,finials

dassical morif. The railn
finials paricuarly refec e

(supporing
members) from L.

Cortingham’s The Smith and
Founjcfs PIKQCWL 1824.
publication reveals the extent to

‘which nearly all Regency cast
ironwork was omamented with

Neo-Grecian design. The

anthemion balcony desigr i

the botton ight-hund comer of

the firstplate was one of the

st commonly used patterss

and s found all over Regercy
s



REGENCY AND EARLY 19TH CENTURY 18111837

D Suicases inandinary houses
ve the refined simplicity of
late Geargian ypes. Hers,
omamentation s confined to the
1apered newel post and the
e profles on he sinds.
@ Throughout the late 18th
and early 19th centuries the

ai
sweep up steeply 1o gain height,
zlam Smlmistgn?‘rJBOO
om Cambenvell, London. The
ai and square-secion balusters
of the rising fight ‘dic” into he
ane above.
@ An unusual stair i the
Greek Revival manner from
Doric House, Sion Hil, Bath,
e 1600, Ea s s
legant pairs of wrought-iron
supports,

ﬁ'R

@ Plain railings altemate with
omamental castings which
contbine Greek key and Gothic
motifs. From Bath, c1815,

@ A superior set of cast-iron
railings with stylized lles,
1830, It s similar 10 designs
published by Henry Shaw (see
page 193).

DA detail ;f ‘the continuous
cast-iron rail of the great circular
staircase, added to Devonshire
House, London, by the sixh
Duke in the 1840s.

by ol Naoh 1815
i Nash in 1815-22; 1
aré vompe Lol banboo iy
pumedastion.

tichly carved mal
suicase . e clsice vt
1845, from Oshome Lodge,
Cheltetham.



o} mdl:km:n; =
o o o fnlgh
Brisol, 18

" fne cysal chandlie,
954§ "VS ith diamond-

vvrr
0@ Do o extrior
ad g e fom
s Smit

i ﬂm/ arlal g
T e s . s

e frctt -
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REGENCY AND EARLY 19TH CENTURY

O Asteetdoor, 1825, with s pancls a he borom, detais on the door are i the  revivalists favoured the late

e arer @ A e dor arch i Gk Rovalsyle. ;D& i P/y_Br;;;m
w0 simps : A fion Place, Brighton,

fanlight, The door, made 1o d doc ‘2 plain door-arch, ¢1820. mbﬁ'ﬁrfw quality

resernble a narrow pair, has 4810, The anthemsion leaf @ The Regency Gothic stonescork and iniricate joinery.

® Aporchwith apanelof 8
anthemion omament, ¢.1820.

A %
24 from Brghion, ¢ 1820,

R S

runting paterns and archirave
omaments used on doorcases

on Roman interpretations
E[ the earlier Greele models.
Ecconric,original forms were
also popular in R:ﬁ;uy
Engﬁﬂf}- ‘o pilaser
and the “Amonite Order”
(introduced by Amon Wilds) are
dlustrated, These decorate
facades of the 1820s.




@ and @ Disincive e

pattess of he early
19th centary. The marmow
margin lights ofe had red or
bz g

@ A fl-length glazed
sasemens arealy e a

fow.
® Woden fascias of g
canvas sun blinds, 1520-35

REGENCY AND EARLY 19TH CENTURY

wwfl
A

® A design for a Gathic

wikdow o 1823, Koyl of
the Regency favou

s v a7

—

© Tl asragi @acivg O clvato,pla
o pfs o ey TR e L
i amangomantsof trsfor

©® A deailed disgrammati
representation o ﬂ-e
amangements
Shutrs, usual s fo /ffﬂ half of
T 19%h century. The plat 5
gam Peter Nicholson's New
ractical Builder, 1825. The
patten on the lef, with to or
three leaves folded at right-
angles to the sindow wher ot
i use s the most common. A
alternative arrangement had
Splayed shutter boxes, which
were hought 10 it more lght
i bep square-set boxes
The other sysiem dlssirated
(bottom), where the shutters fold
around parallel to Alu window
eside them, s lss often found
1 town houses; it is more usual
in country areas. NN




THE MODERN MOVEMENT

1920-1950

Valir Grapins's o se
achu

famous y mlrmk
location, mnv/n streamlined
sleof e ey o

ws and r m-rur'rm

Uekome Prfessorof Architect
at Harvard, ro



THE MODERN MOVEMENT

fine curving stair a
Wood, Cal

hamstir
ovand Cherna




THE MODERN MOVEMENT

Kitchen stoves

@ The Briish “Minette” siove. @) The ld 10 the boxed-in -top American electric stove 1o be fited.
sillisibgs I fuad wika  abicar p#islwthadan Have wrallydisappeared The - space. 1935
inged that plate neat bar handles. A
fomsasplslack adshel uck B fined. 2

when open 1 B et iarwintat A B o osigned e o 1953
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THE MODERN MOVEMENT 19201950

Windows

The handle fis neatly in the
/uum and was easy to clea.
) An clegans handle it

e plate at Tafle s,
Dorser, 1
m/um,num:/l// Calls,
© Ths proecing g e
deanng i s of he
Pl

D i

verwindos s a M dimist
device w i a e
@) A specially designed handle
e Highpon Plats ;/., London
apartmen block desi
Uoletimand Tosoncn 1935




@ Modersism with a touch of
hamour: he polished metal front
door has a stepped frame.
Hollpwood, Calforia, i

5) A glass front door with
m,,m coners and a long
wandie designed by Denys
Lasdun for  house in
Paddington, London, 1939. The
o/t et o oeof
the adjoinig floor-to-cel

@) A sl reinforced.
concrete porch over an arch-
headed door, des

Lubetkin and Tecion, Hayrwards
Heath, Sussex, 1936,

entrance door with
e projecing woaden
cancpy. The o whil s
suppened by o

mmplrmnrml m e paved area
beneath, desigied o the sane
dimensions,

LT

1

]

]
|| @avafte o, Dora
1| (1932), Edward Maufe
| Lo

THE MODERN MOVEMENT

D000
A

i

OO OO

gL
=

O el sl dor it
an unasual handle. B

Arundell Display om;mm
England, late 19205

19505 wide wooden door
g on  concealed pivo hnge
10 bt th weigh aud
provide an uniroken sufice o

and ($) Two typical frame
constructions of 1930s flush

o

@ A horizomtally bandecd
lazed door in Somerse,
England, 1934, r0

@A ponthole theme is used at
i

Ladfal, Poole, Dorser, from
lte 17305 The s forns o
opy are repeated in 1
doorstep. 01

des
accommodate the slope of h
celing The stepped monlding.
the ﬁ«mu‘ ey ,:fmw the door's
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TUDOR AND JACOBEAN

Staircases - ...,

{ pencds are o




TUDCRAND JACUZEAN 1455-1620

1 3 4 f
|
)
- ? L
i T 4 B

OThe el st asin. ot s i, G) The framed newel staic
use hraughout the period, in () The dog-lg stair s found in ﬁmnmhv it oM e s it
timber, stone or brick. modes( hotises throughout the and late 161k century. The r display. It first appeared in
@ The st g fghts he erod. vl fomhe bl lrgr ot n he il o
Simpletandl st common form G contlsolldsquare sl the buidin o the e the 161 centry.

~
@1o® Spinlsivascewere he sipsar g o
the central newel, building it up, as
mmm ofthe wall f grand o the gl of a ston st
est are brick but  lef (c.1620), or .h:, are
mormr: stonie or timber. Either into a solid newel.

the handrail and a diagonal

© T saras: o the mid-161h contury.

Wanvick has a simple newel — © A Somersr suaircase, strp, the dlosed-sting ype. T e sy gt o

past with plai umied balusters  ¢1560, eith more eaborate @ The obelik was a ya[l lar  Northampuonshire, ¢.1580, has

that resemble colums s s turted and carved members form forevwel posts i 1 ayzndﬂm‘hangmg o the
o

typical of odiary houses, of  The balusters e held benween 17th century, as seen on il



TUDOR AND JACOBEAN

LU uw L
@@

mﬁy 17th-century wallxlwwmg O larggrpﬁmzls with. nyplwd
were popubr
in the early 171

Bk st oy 17 @Cmdslymrwdpan:kwh

oy g The famvis s
el and g"g‘}d” : BE g e e
ihe most
%W iz

I
S
Lt |

AN |

e o A4 ] .1

TWT

‘ 1350 I
b @0 Typical secionsof
d/m i a section of the

aml@aﬂhz i wall.
> B The st showes claphoarding,
wwhee tipering botds are seed
8 ol oYY withthe over mﬁm orthe
smaoth face expos:
©Two it afaua(hﬁg

ﬁmhm amason's mite,
© : — whete ross-parels are chamfered.

R |
[ A |
]
LS

5\
LJ
nﬁlﬁﬁFﬂzﬁF

%} and @ Carved timber

e The gy wil s and

iniils s from Haddon

Dapshe % T bt am,,k
Partofe grand emiy Tk

ter n York.
e
:




TUDOR AND JACOBEAN 23

=] @ A pair of iron casements set in
a ston suround, 17th cont

| wrought-iron casement fixtures.
| @ fron stays were ofen included
16 hold the windoto open. These

could be fised tothe window and

‘hooked into the wall, or vice versa.

ey Stk 3 inches o) and gl e
ouses. T the 16th (14 x San). During e 1701 more usual. Top, fte 16th-
y ., centiry; bottom, 17th-cemury.

A simple handle. @) There was a great variety of  diamond-shaped and measured  up 10 about 8 5 57: ke 20
4 . @ : i

e spring mechatism or

= TN
— lg W 3/?@

|
[

=

u

iy Window lights were filed wih a loop to hold he standard). The

held together by cames (grooved  iromvork.

b afad, These oo wred ot ofawindow shoving
Lead ir ic the ybe lote

and staybars (horizontal the irefoil heads, a popular late

rods) which were se, at . medieval motf used in grander

intervals, into the window buildi

sumound. ® A diagrammatc secion

O dewiof awindow fead  througha came,showing he

owing a locket (a staybar with s,
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TUDOR AND JACOBEAN 14851625 betiltin =,

Built-in furniture ¢ seroes o

@ An aak aumibry, c.1530.
@ This carly A6th-centiry
sy has s original fings
) At elaborate inemal porch
frome he dining room at
Brougfton Castle, Oxfordshire,
.1599. It has foliate and
stapsworte decoration and
Slekbtype s

@) The imerior of a sone porch
of 1614, with scalloped miches.
Note the four-centred arch,
old-fashioned for this dat.
f,v\ deail of the top reil and.

finial of a setle, ¢.1510.
@ A typical able and form.
) At oale setle soit linenfold

back and carved finals, c1500.




TUDOR AND JACOBEAN

Services

D10 @ Omate lead happer head/ader

§) The water doss o i fohn Haringon's

Jax; a Cloac
Sherbornein Dorse, Bramstilix Hampshie,  Satire, pubishedt 159 4 - distern; D
Bmmhahlll’;n %’A‘hﬁ! and Haddon Haﬁsr'n is the stone seat with a hole in. it: H is the
is A it

lined with I inlead guters. The 1 a ighty sop systen for s day.
down piesldownspours culd e of sguars o (o 1610, from a large 1wn
roundsecion, Th i vi-on-Trent, Notinghams

i i I ina cupboard, The sat hasa

J,as on the
st two examples. Some simpler heads were
e flordh i et o
ey tended 1 be replaced

ina

len cover and ress on a shafiswhich
Leadstoa it i ground vl Issvvl s
remarkable. 7Y



TUDOR AND JACOBEAN 1485-1625

? very grand pre-Reformation
2

lace, with :allalt
el ot The

o ofthe owvmamzlshaws

O T furconedarded
surround of ths chimneypiece,

4600, is conservative while the

overmantl with s suapwork
o pilasters s very |

O Colums bl <lims and

chimneypieces. The ovenmantel
et
Eiabethan and Jocobean

conties the cortice from the
wall. Wood, carly 17th century.

Qs st won gl s ief Bt e, G Dbk o A el o
ra f dirde in é bars vohich retained the logs
Bow Palace, | lm.m, - 4/03, Greenoich, London, c.1607-12.  ® This is a spear-headed @ A andivon with a stand for a
he A ¥ Haddon Hal,  jug of wite. Late 16th century.
janbs and half colamns and  chinneypiece from a Lordon Duby:hm, a6 cny.
iches on he overmanel oty €162 Acastron
§) 4 grand sone chinneypicce ket e orought. b 5om) i €.4600,

with caryatids, straprwork a

iron. This example, late 161

‘with a female bust on a pedestal.
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Co & Jnoke arriedoetro of

=
e nogorceet antieceidons,l -

TUDOR AND JACOBEAN 1485-1625

D sinple fplaceof ik towriouse, .1600. The dep t6thcomury wiha furconred @ An carly 160h-conury some
rwdoaklmlzlnrype el s yprcal, arch,sop-anir fambs - surnd i our-an
common hroughout the ® A mor

i e b et Foplis ot e P e oot i

uatrefoils o the el
Syl ofen e
e,
7’.1 four-centred surround from:
15905 wilhgeomeric
corction.

painted
@ Da ﬁvmlhzzadyvears
P i7h century, this markle
cxample conbines  Coriniian

<alumn with incised foliage and
stapsvork: decoratio.

® Thi bricks or tiles, laid on

were often inserted o
e Luck of o g e The s
inthis xample forn

il of hearths
srs fnprtecd by an o
eback. leis
Cowdraylima Sheser, cary
16th century.

@ Local building materals were |
used 1o line the rty/am Stone
was used hert i s readlly
vl aithough 8 st

very durable aganst great heat.

on rebncksmﬂmthewalk
fismen and, at a gra
hwl e e saus and lcgncs

&' sr;n;/z ‘Sussex firehack,

ml : a cable wwist. wuldh tont n the name

ﬁnm mA century. The birds @nzdalzofmufaaum
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TUDOR AND JACOBEAN

Asimple woeden window 4
rame seth  single mllon and
o iron standards. These were
camman o sl houses and

Ath-century timber
s

s,
o by windoywith
ings on the

@ Aypical late 16th-/early
17th-century stone window. The
stone dressing echoes the
decoration on the edges ofthe
porch where the windovw s
locaed,
©Asix-light window in
teracotta from Sutton Place,
Guildford, Surey, 1525, Both
sets Iiihm have Irefoiled | R @ 10@ Plan sections:
slightly old-fashioned at ot @) A simple wooden indow.
thistime. Note the hoodimould, - i standards and the glass are
@ A two-light window from the {1 T indicated.
middle ofthe 16th century: = A store by window,showing
effcs originaly cut i stone H T the different thicknesses and
could be in brick == mouldings of the mulions,
g)A brick oriel window of the @) A timber bay window, similar
e 161 century, consimcied 1), with siractural ot poss
from cut and moulded bricks = hinner glazing mullons.

@ These window details show angled on the inside of the

mulion profle, grooves for the,  window. Wood allowed for

lazig and the small paves of - more complcaed mouldngs

glass. The glass s et the  than stone;stone mullons e
7 B o u

in fess
lasin  fushignable domies Tho

the fist example) but some are o details are wood, he last s
flat on the exteralsurface and. stone.




TUDOR AND JACOBEAN 1485-1625
10@ Typical sections (D) A simple arch-braced roof. not have a collar beam. tie-bea
PP, Sh

m.
A crown post roof s @Adqueen f where the

Many variations on these St S pponid by asingle  sapponed 34 AL b s ed by two

B o paand,  yon ot e bt s s on  smgle pos o he s o the . buam.

A deaply moulded ceing

m the carly 161k century,
made up of structural main
Py
subsidiary ones, as shown
the mﬁl.— (inset).

N @ Thissimple geomerri plaster
ciling, from a town house in
Stratford-upon-Avon, is typical
ofthe decoration found in

ordinary Jacobean houses. The
pointed batens would have
een moulded insi by the

plaster ceiling from Povwys
e e Vil
morifs were popular i such
intricate designs.

@ low-reltf plstr el
with siraywork decorgiion fom




TUDOR AND JACOBEAN

(@) A swircase with a tumed 17 th century.

ewel postand carved pilaster 9 I this 171h-<entury example
bl Lt Gt ey : Sy, opeor

) Part of a rate strapwork is placed below the
i e Tk el of diers
Sloping pilaster balusters and  Such designs were very popular
ok enbellclains early sk e Bastie wOel.

@ A profie o an nset, mibbed  and fial desigrs are
brick (carved o) /mvuimtl{rom inerchangealle: most
syl staas, cary 16 sl e e I

el
. belisl forms are Jacobean.
B Whoden handrail fram e O Avoodin nowel ttviase
Late 161k century omeard a fm Totns, Deson, st
chamfered o, as i these s end of he e, Th

exanples, ncul s e cqualysupportd by
@) Newel, wnn,mnmm the central newel and the tinther
o had pendans. Pt famingof e el w75

) Dog gates prevented hotmds
from going ypsairs. This
cxanplelovs e arignal
ligesand ¢ 1020

@ A timned oult el pos,
oyl fom e e 161y

© Square-seaion newel poss.  second has lowic detils on the
The i, carly 17t-centiry .~ fnil. The last newel, ¢ 1564+,
exanple has & pyramidal finial topyed with the patro’s crest.
with a vase and foliage. The Note the sirapvork.




DALt 161h-centry plaster

© Common proies of more :
e

atihe intersecions ofthe ris.
@ Ceiling pendants, common in
gand houses fom e 15305,

st theearlest and dates,
1537, The nest o date from
the 15705 and reflect more losely
e

manor houses and Lirge own
houses. P

above. The last shows a barrel

had wooden frames. Most were
i alioughfeed s
were desiable.

ceiling, popular th
el ohee rof spece aloned,
@ A carly 170h-centuy celing
showiig some of the most
iportant decorative lements of
the period 1560-1610:
sapwvork, vine s, pendants
o

@ Aceilng beam from a i
1oth-century house n Lavenhanm,
Suffll. Such vigorous designs are
aypalof merchans houses.
O Th implstecings e
made fom the decorat
widersdes of the floarjoistsof he
m above. »

TUDOR AND JACOBEAN
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Windows




TWENTIES AND THIRTIES

@l Do windows 4 305 canopy, Miami Beach.
wilh leaded glass, evoked a  (5) A Queen Ane Revival sash
Lol o . window design by Sir Edvir

@ Meditemanean-style windows  Lutyens, Cheyne Walk,

are not uncommon in Florda.  Chelsea, Londo, 1932.

10 @) Shu jve scop d e th leaded glass.  hanles from various makers,

-Modermist decorative detailing,  imporiant. The firstis a %Amlt/{mmr ofthe 10@) Casement stays could
or are slatted 0 create bands of ~  standardized unit. The second, ] r;;/m glum, ‘made by Louis  be plain or have Art Deco or
shade. These are 30s examples.  custom-made for a New York . Ford of Easthourne, England.  other contemporary desailing on

Decorat ical  residence, has . Availble i s, the spl for example, a
Ant Deco window feature. @ A laich desail a Tudor- @w® R f iz




TWENTIES AND THIRTIES

window Th
a He le 1934 Er
fomatpes b o154 Sl om Eopt'y
panes e fived, and the case- & double-glazed T was available
en siays have locking srews, in'a roweed s

|
|

@ Louvered windows in @ 305 @ An English suburban version
7t Deco apartnentin Miami— of indow, made
Beach, Florida. by Austin, Coloured glass was

Another A of anes ar

type is ten
e of flat windoves amangedin e top. “Leaded lights" are aso
oot el L of s type.

igs—shows the An Deco @ A airalar window conaining
st simple shapes. s e, and

imes b his style in English
as “bullseyes”. They are common  Queen Anne Revival houses.

O s howid n =
D widowsasparefa | fldvih o =
e ]

edge, ogether with any me comman in Art Deco =

decovaie deaiing o he wal,  Seasid g orexample on

wauldbeina svong colourto | ht A Vot Cont

st o wl;'.’z @Anﬂa}ﬂ windors e s ;

exterior. This is a design from produced for suburbia.

M bech o @ The painngof a window E

® Again, this window - et decoraive el panel was

recaangle famed by clowred. ot imisel E |
k]
=
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s
e e

of he

8 A interior do
Colonial R




TWENTIES AND THIRTIES

:

@ and @) Examples of mass-— pedi i G pairof instrips  painted or i),
mdwﬁmm'jwﬁwn s typical of the playful reaument o ofizzrd sk, dating from 1930, (7) A glazed door design o 1929,
sl houses i he 205 and — histoical syl 305 nfoniors. i

of flush deorsof the 205 The glazing bars might b swood
;hawg’;;';h! influence o(?{mh orven chrome
e

Custom-made for a
o Shepeds this door has

(although A Spanish Revival do
design could equally well be: showing typical interlaced
2 wooden mouldi
4] T /1 @) A wooden door of the early

made by P. and F. Corbin
New Britai, Connectcu (1929).
@) A 19205 lockplate and knok
‘ale, United States).
@ 0@ A range oflock ses. The
irst example was made in
elie with a marbled firish
@) This “Tulip” set of handlle and
key escutcheon was also available
2 “Pear” desi
@ An Ant Deco letterbox/mailslot
from Indianapolis
A Itlu;w(/mmglal with o
knocker, by Rowe Bros. Englis
2D This setof ko,
mailslot and door bell/bellpush in
@305 Art Deco style was

available in bras,siinles seel
or chromiu plate.




TWENTIES AND THIRTIES

The suntay me /’ il @ Her Mode in Northampton,
s, This z,mwaadandglass,h‘ )1 nd4927,lh¢dnarfumuawmpo:mn
fom s e, 1959, i ,he cartilevered porch and swircase
10@) These doors are all solidly made, in w above,
wedish redvwood and oak, and show the A of 1929; the door was executed
lingering influence of the Arts and Crafs i am%w
movement The last example would fit @ This 305 porch in Miami Beach is typical
beneath a porch. it s sender pole and zizgag iron balusirade.

® Spialling pilrs of s add novely 10 2.
St i by i
The influenc of French At Deco shors

strongly i this Miami Beachste
— lorden and Nedel, 1%\”};
:ud relf and meal lightng fistures at
ai
%AnalhuMmmf ‘Beach dmgn (wsy), uﬂng @ K:Kf;ws here e e  pediment,
were mark door

e
orrldpit i e mmuymngﬁmz it 1939,

° °




TWENTIES AND THIRTIES

(DA 305 bl ceiling ligh in G A ligh of the ”fnm i
bronze, slvered, dwmim o ,;‘:mf’ﬁmvhed e
e bass fnihe 25;1” il b, el
c%:m IbyLrg}rmlm New  hand-cus
@lna;qmmlm shell, this 305
Awmu fit-ron pendan e s o ﬁw;@,aw
The e v s, Bt e light wits
3 s g e ety e g 18

2
PA ship finial tops this wall @ An Ant Deco. ceiling light af Deco :1 le uses three curved ‘head with weighted tags.
gitin erogion, Unied 1957, The sandblsed lass' i lergs Tkl @ Spolights were sunomsingly
ates, 192 diffusing rings have a :Izar Ed uied Sta modem-looking in appearance.
® For outdoors an jton light ~ border mg:ghumuﬂh: wall- @Cﬂ/mgyhlcs <o bt
fiture heght 23 in/58am). @i celng lightinthe At esunido o e hed i wer i s
s, copper and silver

St v bl
Balelie. Popular colours were
brovwn, whie, and brown on
white, Note the subtle Art Deco
detailing in the third of these
exampls

i




TWENTIES AND THIRTIES

©Adatyf
. ; Ade Al
forsuais, and could be combined ) A 1930 design, with broad Vs by S e
ese  ribbons i
he mid-305 show how the bl i i i (1929) s e
ol E L gﬁdﬂy,lhzﬂkme iromwork

contrasting with a massive.

stepped balustade in marble.
A typically 305 treatmens, o

et oud i

et
@ The ultimate in revivalism.

ny are held
b gl il
(Calfornia, 1939,
@Astandard American suburban
é'é‘s”‘fé’,iv”".,f idbe
Steps coul
i g

es but actually comtes from .
i ymm,;ym



‘TWENTIES AND THIRTIES

Metalwork

D A swrought-ron ife-size wall

ure, for a garden room (1938). At

mighta. slwg:ld is thrown.

@ Railings for a 305 mansion.

3)An iron l,MmmiBrA:h.
i Ant Dec

es
A radiator grll of 1930,

(©A bronzed floorgrll: made
Tunleand Baiy, ot

lew York, 1929.

@4 =
g B, 1920
o

e ypicalof M Bech syl




TWENTIES AND THIRTIES

D A sofa, convertible imo a bed,
med by m;# wooden

wallunit. The upholsery s in
contrasting tones. Above the sofa
52 stand it pcesend
comparmmenss
like, with a I
either end.
from 1937.

@ Asofi-hed desigred fora
chiliren’s oo, The buil-in toy
cuphoard in white waxed oak at
the head of the bed has a
circular night ight

@ Wall-mounted console tables
are a Neo-classical feature, here
seen in a marblized moder
i desigred by the gl
interor decorator Syrie

sgham. It was intended 1o
be surmounted by a miror, in a
dining room.

A built-in desk with uplight
i A

G This fixed dining table
(1934) & disigned o iy a
comner of a lving room, The
surface s waxed mahogany.

@ Designed by Joseph Urban
and showmata; M:ﬂmm
Museum, New York, exhibition
11929, this desk and bookshelf
wnit for a “man's den” makes
interesting use of a wall recess.
The freestanding desk fis snugly

in the alcove.

@ Bitin furniure fora

(architects

Patington and Enthover,
1936 The cupboards and
shelves are designed 1o be i

these
may serve a purely decoraiive
pupesor ey
2 book-ends,

A buil-n bookease with a
lerestory window above. This is
inthe iving room of a Franke
Lioyd Wright house in Okemos,
Michigan, 1939.




TWENTIES AND THIRTIES

@ Buein steppec units are
wprcalof the priod. Ths o of
auploards (1933) was nended
1o'stand at one end of a wal with
e taler i g o the

A bedroom with an unusual
recessed dressing table an:
mirored wardrobe doors, all

builtin, dmﬂ.d m /mm s F.

iror (1933). S
acomonplace of th prd,
especiall in s

A maiional glazed diplay
aabine for a dining aleove:

@) This buil-in calivet for a fing
oo incorporates @ record player,
s e e
swrage space. Ttw
Japanestashof a fn figured

il
cncaled liguor cabinet i
telephone shel
ol o

the desle \\'/n o siot i
e, presen in surfac.
Iltvar J fiss, .\m York,

O e biche of
couldbe combived i varions
ways i il fmtare. Tl

A afu buili kichon
(1936). The woodwork was
desigied 1o be e whie it

i the ledges covered
in bie inletn.




TWENTIES AND THIRTIES

DA castiron olled-edge bath,  bah is equipped with a rbber
it whi porceli enamelon— fose anlshower spray

the nside and over the oll. The ) This American shower of 1939
fxtures are chrome-plated. 5 shows the fascinaion it new
@A typical modem desigi of the - materials: the screen i in Bl
mid-305. Streantined detils — Ridge Ftes, a patiemned glass,
inlude a recessed hand-grip. b5 bent 1o make a rounded comer.
G)A decp oval bt by the ©Ametal-famed plae glass '
Biish architet Olver Hill, for, with venilating pariel
mosaic-ied on the inside above, was a neater aliemative 10
@ The “Viceroy” bath and ihe shower curin. This example

shower by the Kohler
Kohler, Wisconsin, 19:

has a shower base of Sicilan

hﬁ“
|
|

-

@ This English desigrn of 1935 - holder with wood roler.

was available in white, black, @) A recessed soap holder,
ivory, blue, pink and green. L7 @) A bidet by Shanks, Bristol,
® Water closet flushers in England 19538,

earthenware, wood and rubber. Hot-water towel rails were
Chains could be brass, nickel- " chromiam-plated. Sometimes
plated or nickel-chrome. 55 the central horizontal uibes were

® A white-glazed toilet roll linked by an inset radiator.
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0 Phiswosh bsinhasablack - ) kien sk of 1935 @ Shampoo unis, ickel-or @) and @ Two tems showing
i, and used i came wita  ow one maker could offe both
with ack and whie tles ,rumlm el zhmmmm wall hook. The e sas rubber. — consevatve and modern styles —
) A wash basi of 1936 Plated, n O T comer ol s g a e o and s
it il el The m e irecdoors aud ashpit doors, It sl ot s pel
Mafacrin C s isthe sutand ok, would b s B for @ Raimuater headds gave a
Soe I se chance for decoration. The
it o faucets @) soficner maden desin s in ast e
mrdlm/lmm aut and bevelled fincieslomin ool Lt el )Andl//elrﬂ(ﬂtrormlxlmwu:
mimor. 1933, 55 (5) Moders bathtul hardvare by rdbber e, Soft waer was lead (1927). Art Deco forms
coni wash basins were Sakier, New York, elieved 0 be bettr forfood, the — include swmmmm and
afen ddon win cupiards & complexion and heal stylized ears of wheat,
il 5

e L
=

—

le_of




‘TWENTIES AND THIRTIES

@ A modern reament n brik, m’@lmm insiplghs. mj;jfmmw el with s mtamentaon.
‘the 30s

J;sfgnd frashrus g Ay H" e nd Carder, Mzumz is i, @ nm e i ey

1929. Fir

m:o(pornrudazk Thvsms ® /\Synnxltx e adobe inates this fre basket and

shown witha I place fora N o Aeeto 5/mphﬁ1:plau ith de yam

fir seth decorative Imkplam oo, mgmM iy I guard P

asymmeirical design o the comer @ A 305 andi hiny steel  example, this s a thoroughiy

mnvmos fup&ms P Tlmﬁupla(z 9294w anoseal s with unt

historicized desi
Y et OO e B




udorbethan or Spanish
Revival celgs.
The sirils o of coved
oulding, cormmon in the 30s.
A more elaborate stepped.
ofie, for a Large room.

@ Orngte moulded and. designed by Addison Mizener,
oloured borders eere sill sed a tieless exponent of he
in the 19305, l/wug_h they are Spanish style, in 1922. The

more ustally associated itk bosses i the middle of each
the 205, This Amertcan square panel are ntriately
design, with stylized plant aarved,

maifs in @ pseudo-Egyptian ?) This Spanish Colonial
stye,is for an apartment Revival beamed ceiing n Los

Iobly, and dates fom 1938, Angeles fas vigorous carving
o P i o L supports-a
painted ceiling from a house in  characteristic feature of the
Palns Beach, Forida,
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Woodwork

A sunburst gate, wpical of
and 305 English suburban

Iumv-m \.'lm ges were. 1/11171
larger s Ty the I

‘4
© Colarclabiog e s
dppearance fo some 305 s,
i dlesi from 19
@ al wocd weekend hous,
witha detilofthe window
design. 17

©) A wooden radator covering
with tanied legs an iron gl
© Two laniced adiator overs
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Fireplaces

The mellow warmite of brick with glazed cabinets, combires
and il appealed 10 wostalgic - moders and wadional ideas,

yeantings in the 205 and 305,
1929),

This Britsh exany




