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INTRODUCTION

Wh:n sITTvIng fo suctess, ofe maust firse sty for knessdedee. Anad 2+ one
begins to bearn abwout thar which they desire, one becomes better preparad o
olytain ir

To design a swag and cascade combunanon thar will captuee the attennon of
all whe enter the room, one must first know what & needed 10 ereate the
window treatment. When one aspires o understand the basics of design they
booome knemadedgeable, cffioent and contident and sucoess wall boeoome
mcvitahlc.

Diream Windoras can lead vou s that socoesa

The format of each page s straghttoraand, casv-toouse and imcludes a basic
owerview desenbung the appearance and location of the treatment, complete
calculanons of fabre requirements including tabrics with pattern repeats,
mbormation the workroom needs so as 1o ensure accuraie fabncatvn of the
product and suggestions and notes that are unigue 10 a speafic product

Thas bowsk wall be ome of vour most important decoratmg oobs,. The produoce
pages prnade the bases ot all windirs treatmenits, & well 25 bodding amd
accossory opteans. The oreative wavs m whoch vima, 28 3 desagner, comilune

rreatmments, detads amd fabncs, sdior an manse momlser of chosces

You wall find the detaled llustrations to be an inspenng collectnon of finshed
work. And the "Designer’s Sketchiile™ wall prosvide vou wiath endless decorar-
g possibalines. from smple curtans o extravagant puddled deapenies trom

decorative tims b cans p]"unl fomr poster beads

\id with 3 preater understanding of desagn, 2 successtul sndow rreatment
will be vours

i |



e

NOTES ON CALCULATING YARDAGES

With drapery calculations, one must consider the following: wadth and length
of window or area to be covered, amount of fullness desired, width of fabrc
tes be used, allirwances for hems, headings and styling and partern repear, if
applicable. And after obtaining aceurate measurements for each, proceed with
the following steps.

Step 1) Determine the number of fabric widths required. This is calculated by
multiplying the width of the window or area to be covered by the given full-
ness factor (listed on the item page). Divide this by the width of the fabric
being used. The result is the number of widths of fabric that are required o
achicve the desired fullness. Since fabric suppliers will not sell a part of the
width, this firure must be a whole number.

Step 2a) Caleulate the vardage, Add to the length of the window, or area to be
covered, the allowances for hems, headings and, where applicable, stvling
allowances, such as for the pouf on a balloon shade- these allowances are list-
ed on the item page under the corresponding vardage calculation. Next, mul-
tiply this amount by the number of widths required and divide by 36 o
obtain the number of yards. This calculanon applies only to solid fabrics or 1o
fabrics that a have a partern repeat of less than six inches

OR (o calculate the yardage for a fabric with a pattern repeat of more than
six inches)

Step 2b) Add the length and applicable allowances together and divide by the
pattern repear. This figure is the number of pattern repeats that are required
to achieve the desired length. IF this number is a fraction it must be rounded
upward to the nearest whole number.

Step 2¢) Determine the cut length- this s the actual length that the workmoom
will cut the fabrc after allowing for pattern repeats, hems, etc. Muloply the
number of repeats required by the size of the pattern repeat. This number 1s
the cut length.

Step 2d) Multiply the number of widths required, as calculared in Step 1, by
the cut length, Divide by 36 1o obtain the wml vardage required for a partern
repear.

Note: Every attempt has been made to ensure the accuracy of the calcula-
nons and vardage charts of the items in this book. However, vanations in
fabrics or workroom specifications may require certain modificanons 1 the
vardage calculanons. Please consult your workroom.
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Overlapping Styles

The abowve charr represents the approsimare dates of period sivles as they relare w an, architeeture and interi-
or design. There was some overlapping of dates as stvles changed in vanous regions ar different tmes, For example,
the Renassance started in Ttaly bor ir rook many vears tor the stvle of thar penod 1o reach England and France, by
which ume the Barogue Era had already begun i Laly,
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Thl: recorded history of intenor decoration starts with
the Renaissance Ern. It was dunng this time of great
change and rebirth i the world of art and architecture
that interior design became recogmized as a spealic art
form. The concept of intentonally using one's interior
furnishings as decoration, integrating fabncs in a unified
and harmonious manner, gained populaniey throughout
Furope. The values and ideas of "ovilized hife indoors™
began o follow a ser of esablished principles. Thus
began the art of interior design and the development of
the window covenng industry.

Woeden shutters were the primary stvle of window cov.
ering used during the Renaissance penod. Mounted on
either the interior or extenor of the house, shutters could

o




b closed over the wandow opemng 1o protect from rin
aned block our strong sunbight, but did lile o provide

warmth, Shutters served a purely functional purpose,

The miroducnon of sheer fabnes alloswed for simple,
utilitartan curtain making dunng the sixeenth century.
The curtams, most often made of a fine gauze or mushn,
prowided sun control and some degree of privacy. Hung
from iron rods with hooks, usually i single panels, cur
tams did nor become commaonplace unnl ater  the
| il

Although the decoraton of windows during the
Renaissance period was tvpically simple and understared,
bed enclosures amd partitions between rooms had cur

tains that were more elaborate, This allowed for prvacy
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and prevented drafis and nowses from traveling through
out the house, Cuormins of this tvpe were called
"porticre”, derived from the French wornd "porte™ mean-
ing door. The portere would be hung "ensuite” (within
the roiim). A panel of fabnc, perhaps in silk, linen or
wool, would be ted 10 one side during the day and

pulled over the door at night for privacy.

Dunnge this era, the bed was o person'’s most chershed
r ; |

possession,  Bedrooms of the nobility needed 1o reflect
the importance of their ommners, Pour-poster beds wath

canopics were larpe wooden structures with claborate




hand carved monfs. Bad hangimgs were mounted under
the canopecs to chwe off the bal.  In northern chimares,
this was 1w provade warmth and prevemt drairs, whereas
m the warmer Meditermanean counmes, the pnman
function was o protect from mosguitoes and msecrs. In

fact, the wond canopy 1s bebieved 1o be derved from the

areck word “kows -'|'h MCANIng grat

Fabrcs st this nme were mostly plam weaves of slk,
wows and coiton. s now wenome meothasds were dioved
oped, volvets and brocades m nch and vibwrant codors
bocame wadely wsed theooghout France and  Tah

Cotton fabnes e had hand blockad pants and paser

o desgns m large fhoral parerns

Toawvard the el of the Renarsance, valanoes bogan mo
be meorporatad mo window rreamments. Swags and
pelmers, mapired by classical Greek monts became the
teshing rsuches o a more elaborate ook thar lour

shed dunng the Barogue e




Baroque and Early Georgian 1643 - 1730

Th: Barogque perod marked great developments in
window dressing  For the first tirhe in history, window
curtains became a deliberate and distinctive decorative
element to the intenor design of a room, New advances
i weaving technigques, coupled with inereased imports
of cotton textiles from India, created new and interest-
ing tabrics specifically for use in curtaining

"More claborare”™ and "theatnical” are the most commaon
descriptions of all window coverings of the Barogue
Fra. Cornices and pelmets gained importance as the
preferred method of finishing the op of a window
treatment, their primary function being o conceal the
rods and workings of the curtaims mounted beneath.
Cornices were made of wood and usually hand carved in

14 DRrEAM WINDOWS



very intncate patterns. A pelmet differs from a eotnice
in thar it is usually made of suffencd fabne, shaped and
often embellished with hand-made, decorative edgings.

Mssementene, the art of making decorative mims, flour-
ished duning the reign of Lows XTIV in France, Later the
Huguenots, facing religious persecution, fled 1w
Germany, England and the Netherdands taking with
them the skills of their intricate crafis,

The beautiful trimmings minally used o disguise the
seams and joins on draperies evolved o decorative
details reserved for rovalty and nobilitv. Flae braids, tas-
scled fringes and soutache made of fine silk yams
adorned the edges of velvers, brocades and damasks dur-
ing the height of the Bamgue era.
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Windims: curtams had proviously boen smple, ungle pan
chs of fabnc. The mnewanon of desagmng them i pairs
created symmctry on the windime These sets of curtains
were usually ted back with a prece of fabne or a metal
holdback dunng the day and drawn across the window
for privacy at night,

Daniel Marot, a French arost and upholsterer of the sev-
enteenth century, s credited with designing the "fes
o, 3 drapery that can be pulled up on the window
creanng a swagged cifect. From this concepe, many var.
swed stvles of blinds and valances developed, of which the
vwag and ral avie valance anc mwess notabile.

Sashes promaded sun control on windows denng the dan
These were made of vory fine, sheer fabmc, stretchad
oty & irame and soakod i odl The frame was mosni

e agamst the wwndow and the ol soakedd fabne became
transiocent, prowsding a sun barncr.

Bed canopies also became more claborate dunng the
Barogque era. The actual wood structure was smaller
than dunng the Renaissance, but the bed hangings and
curtaing reached new levels of opulence and detailing
Rich embroidered tapestries and silks often were draped
from rods mounted under the wood structure,

Early Geongan was the decoratve stvle of Engzland and
Amenca dunng the Barogue penod m Europe. Whale
the Early Goongtan look was greath mihuenced by the
French Barogue, it was mplementad m a more sefmed
and umphificd way. Many of the desgns that define
Farly Geongan are antnbuted o Sir Chnstopher Wreen,
the Rewal Architect of England dunng the laee 16007

BAROQUE AND EARLY GEORGIAN 17



Late Georgian 1714 - 1770

Thq: mwest sagnificant concept thar developed dunng the ments wore rogandod as unrelated i the mtenoe design
Latg Georgan peneod was the sdea of marching wincdons of 3 room. Rich damasks and brocades in gold,
curtains anad bed hamggngs.  Previously, these mo e blue and red hues were now used for both drapenes and

18 Deream WinDoOws



bed enclosures.  (ither colors that dominated meerior

desien dunng thes era included mrquonse, teal and coral,

Hed hangings were commonplace throughout Europe by
this nme, providing warmth and decoration 1o the stae

Iv rowsms of the ers. Comon chinte fabrics, block print-

ed i English garden patterns, were more affordable for
the middie class of this nme, and increased the popular-
iy of these turnishings.  Houwscholds of  the wealthy
woulkd have mwo sets of bed hangings, a heavy mapestry

tabne for winter months and hphter mushn fabrc for

SLITTIRACT.

Elegantly shaped and elaborately
embellished pelmets dommnared the
"«i!“lllt]l.‘lﬂ; ||T' I!11; I,.'Ih.' ‘..l{'llmi.ﬂ"
penod.  Applique and embrosderny
technigques further ennched the
look of the designs.  Billowing fes
toon blinds, which were |1|.|]]|:11 up
under the pelmets by means of
cords, were regarded as the most

fashionable ook n Europe,

Window treatments dunng  the

late Georpan Era could  be
deseribed as more flud.  The
newest fabrics and designs had a
soft How not previously achieved in
window covenngs.  Adding 1o this
tecling of movement was the use
of nbbons and pardands as monts

i |1.|ll|.'n1.|.'|l fahncs

LATE GEORGIAN 19
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“lralan stringing”, or reefed cuntains, were more popular

dunng this nme m England., These drapery panels were
made to create a festooned look by pulling a simng diag
emally towand the upper outside corners of the window
causing the curtain fabne o billow and swag gracefully.
Intenor designers today stll use this very elegant method

of creanng a festoon.

The oil soaked sashes of the Barogue era were snll in
commaon use as a means of sun control dunng this ime.
(Mren hand pamted with intncate designs or outdoor
scenes, the sashes became the precursor 1o roller shades,

which were inteoxduced toward the end of this Fh:rinnl.

Roller blinds were made of natural nen or comton and
used a pulley system to be raised or lowered for sun con

trol and pravacy.

Window coverings were becoming more complex as
architects began designing window styles and shapes
based on the proportions established by sixteenth centu
ry lralian architecr Andrea Palladi’s sleals, called the
Pallacdian prnciples.  These were a specific set of pro
portions based on the classical architecture of ancient
CGireece that could be applied 1o vanous extenor ele

METs, I1Il'|-|.lll-ll1-].: windows,




Rococo/LLouis XV 1730 - 1760

Uphnlul:-n.-h trom the Barogue through the Vicronan
Eras wore solcly responsible for the imenor design of a
home. The fincly-made bad hangings and window mrear
ments were the desipns of these shalled andd nfhacninal
men.  They dunfully commisaoned and supervined the
vanous trades regquared 1o cxecute ther bivish devigns
(e such man was Thomas Clippendale.

In 1754, Cluppendale published a pattern book of

designs, "The Genthernan and Cabinet- Makers Dircenoe™.
This book remained a grear influence in the intenor
design trade for many vears.  Choppendale commuonly

used motifs of Clhinese miluence as well as the trade-
mark shell dessgn of the Rococo penod.  These monis
were used in fabnc patterns, as well as the nchly-carved
wosden structure of beds and other furnirere.

Window shapes of this cra posed many difficulnes, as
they often Jo I‘II.I'.'I‘_I._ The {_;ﬂl'h:ll:lt'iln’ wind m and
Pallsdian-arch window were common  throughout
Furope and Britain. Chippendale created curved pelmet
boands and bimbreguins 1o decorate these windoms and
then draped them with  softly  folded swags
Much oo this era took on a highter approach 1 drapenes

n Dream WiNDOWS
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arid bedd hangngs, favornng 3 greater desire for o um o
Lightachght silk taffers called "guinse-seire™ was the
misst comamon fabne for window curtamang amnd was
made in the new Ighter hues that rvpebad this permond
Codors were maore refined; soft pasicls i yellow, pink
and bluce replacad the dark pewel mnes of the previou

CeTiiumy

Pull-up curtains, and what were referred to as "Roman
drapery curtains”. were the most fashaonable windom
comenngs of the dayv, Addioonal fulless was inchudad m
the stvling of the pull curtams, gving them a sofrer book
These curtans were patred with deapenes of 3 ncher,
darker fabre oo wop or with an embellishad pelmct

Devehopments i the teanle mchustry dunng thes ¢ra
alkraxsd for the creamon of fabocs that would take on
tmeless qualines. “Todes de Jouy™ was a3 prntad fabne
fromm the village of Jouy m France. |t lncrally mcans thw
work of Jouy and i the ongn of tabne that tomday 1
known smphy as todde.  Toale was the farst falwe v be
printed using the copperplate method. This methd
procluced falines that had berrer defimmom of design and
allowed for a langer repeat. Glazing fabrics to produce
“chintz" was also  introduced  during  this - nme.

The wooden structure of the bed was redefined in sev-
eral vanations as canopes il Tln.'l.l a hghter look, The
"hali rester® was 3 shorter canopy that projected out
from the wall over a pormon of the bed rather than the
whaole length. "Lit a la polonaise™ was a domed canopy
supprortal by rouds on cach of the four comers and dis
putsex] by beautiful sulk pancls. In France, st had booome
CUATTI W Tas phcr bods m akosnes amd buk] Lambregusns
gracod with sude pancls arvand them.

Cotrom and sl replaced heavier fabnes such as vebver
annl tapestry usedd for the canopaes and bod hangings hur
ng the Bansgue era. The Rocon penod marked the
transition froem the very ornate and clabworate stvle in the
Barogue Fra o a refimed amd classic stvle thae Jominan

e the neoclassic peniod of the late egghteenth contury




Neoclassic 1770 - 1820
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Nru:l:uuum is an clegant sivle of design found in the cxcavations at Pompen and
characterized by simple, geometric forms. Herculaneum during the 1700%s, inspired this
Ancient Greck and Roman Classical artifaces, styling.

26 Dream WinDoOws
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Discovenes at these runs also mspired popular
colors during the Neoclassic Era. A palette of
carth tones including clay, terracotta and green
were all accented wath black. Other influences
tor decorative colors came from industry rather
than history. Wedgwood pottery mnspired a
range of blue colors that was popular at thas
time, and the colors used in the tapestry facto-
ries Aubusson and Gobelins in France also con-
tributed to the color wrends of the time.

The designing of beds and bed canopies became
the responsibility of the cabinctmaker rather
than the upholsterer at this nme. This resulted
in less focus on the bed hangings as well as the
mtroduction of coordinated cornices for both
the bed and window. Onc cabinctmaker whose
designs were influental in the late 17080"s was
Thomas Sheraton.

Sheraton was renowned for umique beds and
claborate cormices, The mtroducnon of the
“"Pagoda® cornice, with a distnctly Chinese
influence, is credited to Sheraron. His designs,
published in the 1793 pattern book "Cabinet-
maker and Upholsterer’s Drawing Book®, were
carved and gilded with Classical monis.

Draperies, made in pairs for svmmetey, were the
most common style of window covering in the
Neoclassic Era. This simpler look led to the
need o improve the rods used for decorative
purposcs or funcuonality. The inmtroduction ar
this ume of the first cord and pulley style rod,
now known as a traverse rod, reduced wear and
tear on drapences.
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These new rods had an overlap in the center thar
greatly enhanced the finished look of the
draperies,  In addition, decorative rods with
claborate finials and rings pave interest and bal
ance to the simplicity of the silhouette of this
rme

Lavers of curtains were added beneath the over
Lih‘lprt as sheers uatnrd Pupu]:”u These
muslin curtains were installed onto the window
frame to provide added privacy and sun protec
hm 0| 3 PO

The biggest technological achicvement in the
production of decorative rexnles in this cra was
the invention of the Jacquard loom by ."“"T'h
Jacquard in 1804, This complex loom allowed
the most intricate patterns o be woven into fah
rnc by machine, something that could only be
done pamstakingly, by hand, in the past

Toward the end of the Neoclassic period, the
sharp symmetry that silhouetted the drapery
stvling was replaced by an asymmetrical look
that was later popularized in the Empire period.

MNEOCLASSIC k|



FederalEmpire/Regency 1804 -

Omhﬂmm that bed hangngs and
canopecs rodoced ar crculaton and atracted dust and
that wexslen structures housad msecns, open bods made
of won replaced them. This resulted m 2 grester empha
ss o bed cowenngs and window treatments dunng the
Empire and Regency Pernods.

With the same concerns that saw the demise of the

canopy bed, pelmets and cormices also began o play less
importance.  Window treatments mamtaned a look of

opulence s multiple livers of curtains were now usad,

1860

often n an ssvmmetncal stving. It was not uncommeon
for 3 window 10 have 4 or 5 mdrrdual bavers of curtans
- an over drape, an under curtain made of a ligher-
wenght fabec, & sub curtam and blinds, and possibly »
swag valance mounted over the entire ensemble.

The populanty of the sheer sub curtan contneed 0 nse
dunng the Empire periosd  Made of silk or comon
mushn, these became standand window comenngs in neu-
mal hues,  Alernanvely, plass curtains, also made of
mushn, were used in less formal room serongs and fitted

2 DrEAM WINDOWS
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The popularity of the puddied drapery increased dunng
the Empire perinl.  Dessgners of  the me dhiftered m
r.1:11r!u-n|:| as bty what |r:|l:._':|!'. wiis J.!:'l'«|;'u'--1"r1.l'|. Imum 3 Ica
inches hamong pracefully on the Goor 0 vands o fabng

creatmyg 3 more dramanc, poddiod ctfec

Histortans abao differ m opmam a8 to the reason for the

cxtra length of (abncs vsed m what some termad  rocep
'] - (| " x

tackes bor duss Some bebove thar the kemgrh of

drapenes roprosented wealth: the more fabne that a

person comild afford, the wealthier that they were
[ Mthers believe that o0 was pun-!t tunctional: 1o s P
drafts feom the window, Thas is L'\E'I'L'LI.I.“'l. likely since the

bed hangings of previous nmes had been elimmatesd

Another decoratve detall widely used theoughout thas
mme was reverse ming. A secondary fabne could pve
the effect of an aldmonal bver of drapery, when usad as
the bning of the mamn drapery, which was remed back or

1 1;!14:-! o revedd the comirast tabr

Rodler bdmuds addad an armsoce doment 1o miterswr desam
These became the camvases for bandscape pamnmgs and
prntod desgns. Somenmes timmed with frnge or bor
ders, mller blinds were often an miceral prart «of a4 wmn

dorw treatment dunng thes peresd

Hntoncally, windems treatments cvove m cvcles of b
rhimess gl ---Iv..'.:.'-u-;,' o perEads of imskersiatod somps
iy with tramatory persads beohdmg up o 3 croscenda
The bavered sivling of the Empire and Regency perods

was the rransmory e orostmg toweand the opalent boodk

ol the YVictoran o
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Victorian 1840 - 1901
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Thn- Victornan Era was a complex penod wath: many were a reflection of the extravagant look of the

different phases defining it.  Histonans agree, however Victorian intenior. As in the past, it was not unusual for
that it was a time of excessivencss and clutter. The mul- a window trearment o consist of four or five layers of
tiple layers of curtaining that dominatad the sihoucte curtams.

36 DreEAM WiINDOWS



Petails using fabaes amd franges were the tremd,  Bamds Lace grew n populanity for use as under curtaims an

of contrast fabne were often apphed 1w the edges ol plass curtmmns.  Machine made bices and netiing macde
l!T.II"L'TH.‘h and valances The much heavier ook o these tabnecs more afforndable o the moaddle class.  Lace
Baosuwllom  trmipge !1.'11|.u ed tmssel trnge and braods 0 sheer pane Is were gathered onmo brass rods and eithe
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and carly Victoran eris bt
became odmnlete by the end of the
mineteenth cenmuey, Tt was felr thae
thiese large structures were (oo
heavy for the intenors of the Jday
anid that they blocked our oo

sl Hgshit

humg trecly ot the bottoum o attached oo the win
dirw frume with o second mosd s thie bemy.  When
usedd in bedeoma or on doors, these el wiilsl
be tied with ribbon, pulling in ar the center and ere

ating an hourglass eficet

Hl:"~11l:~ln|= '.|-|.-1_|_'.1I|.r- of the nme advised ihicir
clents on the mmportance of sdding hining  and
enterliming i drapencs.  Not only would the hining
cuterad the hife od the faboc, i woukd provide ther
mal gqualibes and "I.E!" [Liag=tl ther  furmshings

i v
frveen baowo g blesched by the san

I was the openssn of nodod dessener bohn Lissdon
that drapenes cvmbd e perform the functws o
Prevening dralts unicss 3 CoImT Valanoo wWas oy
I tas w1 | Ll i al . 5 i
LTS SN S NCT D 0 R ] O g il B Il,.., i Iid

LLE L) the curtmns that o] albime ondd @ b0

Culaty The cormsces wed dunne this era wen
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Mew dewipns i lbpe windisw shodes were evolving
More fabrie and fullness were constantly boing added oo
create soft billoras,  The Austnan shade, with smalber,
closely-sewn testoons, was the resalt of this  Swage and
tail valances were often paired with the Austrian curtain

tor a refined, clegant look

Raillcs h||.|-_||._'-\.1 ey’ manutaciured with spring mechas
nisms, remaimed an mportant window covering tor pri
vacy and sun control. Cther blinds that became haghly
developed during this nme were the wooden horizontal

Bl amd bouvered shuarters

Corities of the excessiveness ol the Vietorzan ora started

a retorm group advocanng maore simphicay i seyvling and
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knoram as the Acstheoe Movement, Willsim Morns, o e
syickymones withh decoratmve tabing £ WS a4 I winkder of the
Viesthetie Movermnent in intenor destien. Fle and other infla
wril l|1 SIS, sl as o |||r|-.- | |*~1|-I|-.1. ll]'ﬂ|1.l.‘-||.| fin 1
suttocating, overly dmpeal ook of the ligh Viewonan
Pheir designs were kept sumple and functaonal so as o serve

oy as a ||.||_1-!_:r- sirid o thie reswms intenion

The wdeals of the Aesthetie Movement prevaiked unnl the
end of the mineteenth century when o revival movement
retntroduced the Frenchontluenced siwvling of drapenes,
returning once again o elaborte comices, over drapes,

under .|1.|||-. o andd all the embelhishments that typity i hi

il prearinents ol eras gone by
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Draperies

o i
a0, shoor swags & panels grrace an

clopant wirnikm

R
The umple Rosman shade s 3 beautitul
cosmpearmient tos the lusunesss sk

drapernics

Fi oy
Croblet pleat drapes with burton

detmling

Fawrr felinar

Yo asyomernical sivle wsing small
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Wlnh Furopeans tind the terms curtains and drapenes 1o be mterchange

able, Amencam tind the par anvthing but synommoes. Utloeng beavier, lined
tabincs, drapenes olier 3 mose formal chence than curtams whach make use of
bghter, shoer marenaks Yot no matter whar the desared ettect, drapenes can take
shape = an uncomphbcated, ull length wmdow reamment or 3 floor-length
wiwrk of art. Whether m a2 soft-white bodmosom or 2 perwsd-sivle duing rossm,
drapenes offer 3 wondertul opportumny o mauntan the genre of any space as
they ctiortiessly harmonize with furniture peeces and wall decor. Diraperes can
absin act s 3 prelude 3s rexmures and cobors hant o whar by on the other side ol
the winlivw - 3 vibrantly precn oak troe, 8 nchiy rod mose bash or a3 debeateh
blue occan. With an almost overwhelming vanety of chosces, drapenes can tul

till the simplest of necds 1o the most demanding of rastes. Though sometimes
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f Pnmminte Fam
I coshred sheors patherad omiro cram

L

wint e
View of windomss with open crane rouds

Tiun
Cronlliet |'-|-.-.|| wlk .El.up-u » with shecr

unider curtains

Horroew
Pleated drapes aath comtrast bandmg,
'y

rresstited om wresden ™ ehis
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fap il appasid
Pleated drapes with contrast bands and buttons, Simple

valances om side wangdows 1o l'r'll]ll'll.l.nll.'lll the lonk

] B i afBasy

Pherail of smocked heading

M regdet appesete

Detal of contrast buttons on [111'.|1-

fafiom apypori
Elegant silk velver le!wh with smocked heading
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far
Contemporany swags create this very clegant reastment mmmed wath tasschy and rosctics

- .
H’l'-.-ﬂ' F L

These attractive keadod windows are complemented wath an uphobtered box valance, tunnd top drapes and contour
ochacks

- ".""\l' "4

Sheer tunned wp drapes on brass pods wath stresmer bebacks add 3 charmung twach 1o an cntryaa
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rench) Pleated Draperies
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PiNCH PLEATED
SPECIFICATIONS

DESCRIFTION:

A windoms covenng topped with decoramve
pinched folds. Alrhough 2 sample treatment
ot its o, it creates a complete look when
usedd under valances o over sheers. Can be
a functional or deconative rearment when
used with nebacks.

YARDAGE:

Step 1

Width of arca 1o be covered x 2.5 + wadth
of fabre = number of widths (whole num-
bers omly)

Step 2a

Number of widths x (length of window +
167) + 36 = vardage without pattern repeat
or

Step 2b

Length + 167 + partern repeat = number
of repeats roquired (round upwand o near-
cst whole number)

Seep 2

Number of repeats required x pattern
repeat = cut length

Secp 2d

Number of widths x cut length + 36 =
vardage with parern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2. Length

X Color of lining

4, Center split, no center split or pane]

5, Specify type of rod being used

6. Is wrearment going over other treat-
ments#

7. Tichacks required - see section on
tchacks

SPECIAL NOTE:
A check measure s recommendod For all

full lerygth drapes.



Shirred (Smocked) and Pencil Heading Draperies
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SHIRRED SPECIFICATIONS

DESCRIPTION:

An attractive heading that ereates even
gathers across the width of the drapes. It
ackds a soft, romanne look o a smple win.
o treamment.

YARDAGE

Swep 1

Wikdth of window x 2.5 = width of fabne
= number of widths (whole numbers
oaly)

Step 2a

Number of widths x (length of arca o be
covered + 16%) + 36 = vandage without

l'-'lt‘l'l'll'q.'ﬂ

of

Step 2b

Length + 16" + pamern repeat = number
of repean roquired (round upwand o
ncarest whole mumbser)

Seep 2c

Number of repeats reguarad x pattern
repeat = cut lemgeth

Seep 2d

Number of wadths x cut kength + 3 =
vandage with pattom repeat

WORK ORDER SPECIFICATIONS:
L Width

2 Length

3. Color of breng

4. Tichacks requined

5. Conter spht, off conter sphe, or 'Iﬂt'l

SPECIAL NOTE:

l. A chock measurce 5 rocommended for all
full kength drapes.

2 Shirred drapes should stay stasonary
duc 10 the nature of the heading,



Box-Pleated Draperies
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BOxX-PLEATED
SPECIFICATIONS

DESCRIPTION:
An mterestiing altermative to the tradinonal

pnch pleat, box plears create the very mi-

lored sevling of this drape. For opamum
effect and funcoon, use cither as a sanon-

ary treatment with nebacks or wath a deco-
rative rodl,

YARDAGE:

Seep 1

Width of arca 1o be covered x 3 + wadth of
tabne = number of widths (whaole num-
bers only)

Seep 2a

Number of widths x (longth + 167) + 36 =
vandage wathout pattern ropeat

e

Seep b

Length + 16" + pattern repeat = number
of repeats required (round upward to near
cst whole number)

Step e

Number of repeats required x partern
repeat = cut length

Step 2d

Number of wadths x cut length = 36 =
vardage with pattern repeat

WORK ORDER SPECIFICATIONS:
L Width

2 Length

S Color of brung

4. Center sphe, off center split or pancl

5. Speaify type of nod being used

6. Is treatment gomng over other treatmentss

7. Tiebacks required
SPECIAL NOTE:

1. A check measure 1 recommended for all

full length drapes.
2, Reduce fullness 1o 2 Ve if using a tra-

verse road.
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TAB DRAPERY
SPECIFICATIONS

DESCRIPTION:

The simple stvling of this trearment
enhances the beaury of a decoramve nod
Fabric loops (tabs) scwn to the top of a
flar panel give this trearment a very con-
temporary look

YARDAGE:

Seep 1

Width of arca o be coverad x 1.5 + width
of fabne = number of widths (whole num-
bers only)

Seep 2a

Number of widths x (length of area + 24%)
+ 36 = vandage withowt pattern repeat

of

Secp 2b

Length + 247 = pamtern repeat = number
of repeats requirad (round upwand o near-
o3t whode number)

Step 2c

Number of ropears roguirad x pattern
repeat = cut kengrh

Seep 2d

Number of widths x cut length + 36 =
vandage with pattern repeat

WORK ORDER SPECIFICATIONS:
L Width

2 Length

3. Color of hmng

4. Dhameter of rod bong used

SPECIAL NOTE:
1. Yandage calculanons mclude tabs.
2 ”n.h onc and a half ames fullnes s
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ATHENA DRAPERY
SPECIFICATIONS

DESCRIPTION:

This elegant style 1= created from a flat
pancl. Rings or brass clips are armached suf
ficiently apart so as to create a softly
swiggeed effeet at the heading when on the
roxl, The deape gracefully falls on the floor,
pudddle style. A facing of sell or contrast
fabric i required so thar the hning will not
show at the heading,

YARDAGE:

Seep 1

Wikdth of arca 10 be coverad 1 2 = wadth
of fabne = number of walths (whaole
numbers only)

Step 1a

Number of widths x (length + 16%) « 36
= yandage without parrern repeat

o

Step Zb

Length + 16" + partern repeat = number
of repeats required (round upward 10 near-
est whole number)

Step 2c

Number of repeats reguined x pattern
repest = cut length

Seep 2d

Number of widths x cut length = 36 =
vardage with parern repeat

For self or contrase facing Allow "6 wd
per wulth

WORK ORDER SPECIFICATIONS:
. Width of area w be covered

2. Length

X Color of bng

4. Specify fabne for facing

5. Center split or panc

fi. Type of rod, nngs being used

SPECIAL NOTE:

1. A puddiec of 6° has been allowed in
vardage. If more s desired, sdid 10 kength
+ alkraance.

2 Soft, drapeable fabnes create the best
cffect



Rod Pocket (Tunnel) Draperies
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Rop POCKET
SPECIFICATIONS

DESCRIPTION:

A drapery treatment thar crestes 3 shurrad
heading: kook by gathenng fabne onto a
rixl The treatment can be dressed with a
ruffle above the rod, or withour, if being
used under a valance. Rod pocket covers

can also be used 1o separate panch.

YARDAGE:

Seep 1

Width of arca 1o be coverad x 2.5 divided
by width of fabric = number of widths
(whole numbers only)

Step 2a

Number of widths x (length of area +
167) divaddead by 36 = vandage without par-
bern repeat

(L4

Secp b

Length + 167 drvaded by pattern repeat =
numbcr of repeats required (round upawand
s ncarest whole numbcr)

Step 2c

Number of repears roquired x partern
repeat = cut ket

Seep 2d
Number of wadths x cut lengrh dvided by

36 = yardage with pattern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2. Length

3 Color of hmng

4. Size of rod being used

5 Center sphin or panel

i, Tichacks reguired

7. Inssde or oursade miount

K. Fnll size on top of mod (1if applicable)

SPECIAL NOTE:

| Thas s 3 stanonary treatment.

L Thes treatment cannot be used when
treatment underneath s mounted up o the
corling

3. Extra vandage has w0 be calculated for

ol comwers



Tuxedo (Pull-Back) Draperies




TuxEDO (PULL-BACK)
SPECIFICATIONS

DESCRIFTION:

A contemporary version of a traditonal
bk that comsasts of a flar or pleated panc
smply folded back and ned 1o reveal the

contrast brung

YARDAGE (For Flat Pancls Only):
Seep 1

Wihth of arca bong aowered + retum + 57
dreadend by wadth of tabne = number of
widrhs (whole numbers only)

Seep 2a

Number of widths x (length of arca + [07)
divided by 36 = vandage without partern
repeat

Or

Step Zb

Length + 107 divided by pattern repeat =
number of repeats requined (round upward
o nearest whole number)

Step 2c

Number of repeats required x patern
repeat = cut length

Step 2d

Number of widths x cut length divided by
36 = vandage with partern repeat

Step 3

Calculate with same formula for contrast
g

Step 4

Allera s vard for tes, | vand for langer
sash nics

WORK ORDER SPECIFICATIONS:
1. Width

2 Langth

1 Insade o outsade moum

4. Sire of returms necded

5. Speafy whach fabnoc is 10 be used as
CraniTasy

SPECIAL NOTE:

1. Large returns are not recommended for
this treatment.

2 Tuxedo drapes bt the amount of hight
Ay @ rYEET

3, Not recommended for windows that are
proportonately wider than longer.



Flat Rod Pocket Draperies
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FLAT ROD POCKET DRAPERY
SPECIFICATIONS

DESCRIPTION:

A drapery treatment where a2 2 5" or 4 %"
shirred hoadmg kwok s croated by gatherng
fabne omo a flar rod. Tao flar eds can be

used to create 3 decper beading book.

YARDAGE:

Secp 1

Width of arca 1o be covered + 107 x 25 +
wilth of fabne = number of widths
(whale numbers only)

Step 2a

Number of wadths x (lemgth + 207) = 36 =
vandage without pattern repeat

L

Step Ih

Length + 21" = partern repeat = number
of repeats required (round upwand w near-
est whole number)

Step 2c

Numbser of repeats required x pattern
repeat = cut length

Step 2d

Number of widths x pattern repeat + 3 =
vardage with pattern repears

WORK ORDER SPECIFICATIONS:
1. Width

2 Length

Y. Color of lming

4. Seze of rod needed or beng used

5. Center split or no center split

6. Tiwhacks requred
T MNumber of tunnchs

SPECIAL NOTE:
Thes s a statsmany treatrment whach wall
regquire nichacks or 2 rod oover 10 separane

pancis
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Rod Top and Bottom Draperies




Rop Tor AND BOTTOM
SPECIFICATIONS

DESCRIPTION:

A drape where the fabne i stretched
between rav puds crcating an all onver
shirred effect. An excellent treatment if
prvacy s regquered or if working wath a
narrower window Add a collar oeback 1o
create a decoratve hourglass shape.

YARDAGE:

Step 1

Width of area to be coverad x 2.5 divided
by width of fabric = number of widrhs
Step 2a

Numbser of widths x (length of area + 16")
divided by 36 = yardage without partern
repoat

o

Swep 2b

Length + 167 dradad by pattern repeat =

number of repeats reguirad (nound upwand
i nearest whaole number)

Number of widths x cut length divided by
¥ = vardage wath pattern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2. Length

3. Color of hnng

4. Size of rods being used

5. Inside or outside mounts

6. Prall size top and bottom of rod

SPECIAL NOTE:

L Stamonary treatment.

2 Not recommended for windows langer
than 48",

LA inll s recormmended for thes trean
ment to conceal hardware.



TIEBACKS

DESCRIFTION:

A decoratrve accent by whach drapes and
give a personal wuch 10 the window
freatmaeit.

YARDAGE:
Starwland
12wl
Standand with Pipeng
/2wl + 1/2 wl Piping
Standard with Banding
1/2vd + 1/2 vl Banding
Standan] with Bows
/2wl + 1 vl Bows
Contour
3/4 v,
Ruched Tichack
I nl
Rufiled Tichack
1/2yd + 1 1/2 wl. Ruifle
Streamer Tiehack
2 wls,
Braided Tieback
1/2 v,
cach strand (3 strands)
Collar with Hook and Loop
Fastener

1/2 yd

1. Style
2 Fabne of contrasts are used

74

TONMbKO AN O3HAKOMIEHUS
PDF-Bepcua cneynansHo gna www.mirknig.com ot MAIKL www.moimirknig.com

Accessories




PERSONAL TOUCHES

DESCRIFTION:

There are many details that may be
added 1o personalize a window
treatment. Ruffles add charm and
romance to the look of a room. Use on
drapes, tichacks, cushions or comforters
for a country look.

Insert banding adds dramatic contrast o
a window treatment. A band of 27 or
muwre is scwm st from the edges
Reverse bneng 1+ a2 decoratree facing
scun 1o the bnmng, then folded ourwands
o reveal the contrast and held i place
with tebacks

Frnge and brads used decorarvely on a
window treatment echo the elegance of
past cras,

YARDAGE:
Ruffles:

1/4 wil. for cach 24™ Ruffles
Inset Banding:

lLength + hem allowances
Reverse Linung:

Length + hem alkaances
Fringe and Braes:

Length + addinonal 107

WORK ORDER
SPECIFICATIONS:
Clearly indicate treatment and fabrics.



SUNBURST

DESCRIPTION:

Decoratve accent for an arched window:
The sunburst s softly gathered mnto the
center and usually made i a sheer or
lace fabnic to enhance the window and
filter the light. A rosette may be added.

YARDAGE:

For 118" sheer or bace —- 1 12 wds
For 48" bace - 3 12 wds
Windows up to 487 m dameter

WORK ORDER SPECIFICATIONS:
1. Speafy fabnc

2 Specify if a rosette is desined

% A wemplare of window should be
providad

DRESSING TABLES
AND STOOLS

DESCRIPTION:

A romantic detail to add o the most
feminine bedroom. The separate cover 1s
gathered in two styles, balloon or ruffled.
Upholstered stools coondinate with either
styvle.

YARDAGE:

Ballon styic:

Top and balloon skirt - 7 yds
Underskirt - 5 wds.
Boras - 2 wds

Ruffled style:

Skirt - 10 wds,
Contrast bow - 1/2 wd.
Stowl:

Skirt - 3 1/2 yds.
Bowes - 1/2 vd. (for 2)

WORK ORDER SPECIFICATIONS:
1. Styke of table
2 Fabne derails
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Tablecloth with

TABLECLOTHS AND TOPPERS

DESCRIPTION:

Decorative tablecloths and toppers can
complement any room decor, The tablecloth
i finished with piping at the bottom and
may have jumbo piping, ruched band or
ruffles added, Table toppers complete the
lwik i a basie square handkerchief, stylish
Austnan or box pleated,

YARDAGE:
up o " up o o
lameter drameter
Kiund Tabdecloth wath
r Paping 4 Midvds f v
l-.ﬁﬂhﬁm add 1 1/2wde add 11/ 2wk
For Ruched Band akd 2 1/2 v, add I wls

For Ruffle ulddyds  add 5 pds
Square Handkerchict
Topper (307) 1 1/2 nds 11/2 wls,

Ausimn Topper 23dpds 31/2pk
Pleated Topper 234 s 3 1/2 s

WORK ORDER SPECIFICATIONS:
1. Diameter of able

2. Drop measurement to floor

3. Style of tablecloth or wopper

4. Fabne details

NAPKINS PLACEMATS AND

RUNNERS

DESCRIPTION:

Quilted placemars custom made to your
codor scheme. Finished with piping or a 1"
ruffle, Coordinating 18" square dinner
napkins are double hemmed and sorched.
Runners add a decorative touch thar display
g fine woodl or glass table to its best
advantage.

YARDAGE:

Placemats

Prnt fabnes - 18-277 pattern repeat; allow |
repeat per placemar

Platn or semall prints - allow 1/2 wl per placemar
For Ruffle 1/4 v, per placemat

N

Print fabnes - 187 - 277 pattern repeat 1 1/2 wds
= |

Plain or small prnt < 1 1/4 ws. = 4

Runners
Length of table + 24™ + 36 = number of vands

WOREK ORDER SPECIFICATIONS:
l. Fabne details
2. Bzcs



UPHOLSTERED MIRRORS

DESCRIPFTION:

The ultimate in custom decor — fully
upholstered mirmes. Fabric may be
ruched onto frame or pulled flar and
finished around the adges with marching
piping or rufiles.

YARDAGE:
Ruched - 2 wds

Flae = 1 14 wls
Piping - add 1/2 vd
Ruffle - add 1 1/4 wds

WORK ORDER
SPECIFICATIONS:
i.ﬁt‘_rk'nf T

2 Size of marmor

3. Fabric details

CoveErReD Robps

DESCRIPTION:

For 2 oruly costomired window
roatment, fabod oaerad wisalon nals
and finsals sadd decoranng flare. A vaag
casually draped over 3 mod or drapes on
cafe nngs are ran cxccllent ways m
which thas treatment can be used.

YARDAGE:

For Rod and Faral:

Up o 607 wade — allow | yd

Up 1o 108 wade = allow | 1/2 s
Up o 1447 wide - allow 2 wds

WORK ORDER
SPECIFICATIONS:

1. Siec and diamenter of nol
2 Fabne detads

DreEAM WINDOWS
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DRAPERIES

SHOWER CURTAINS

DESCRIPTION:

From practcal to stylish o extravagant,
the shower curtain can often be the
focal poine of a bathroom.  First
introduced in 1810 along with a crude
form of the modern shower, it serves
both utilitanan and aesthetic purposes.
Swags, nstalled ar the caling level, pve
added opulence. Ornamental tie-backs
also add elegance.  Tor a more
decorative look, replacing ordinary
curtain rngs with nbbons, grommets or
decorative nngs can add a hint of flar,

YARDAGE:
54" fabric, 27" repear, 11 yds.
48" fabric, no repeat, 13 vds

YARDAGE:

Standard shower curtain
72" x 72" roquires:

Solid fabrc or small print -
5 ys.

Large pnint - 5 1/2 wds,

WORK ORDER
SPECIFICATIONS:

Fabne details

SPECIAL NOTE:

Mok curtains using shirred or pleated
heading and tichacks may also be used
by installing into ceiling.
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el egrh wh b = threadod tha prusliey syieTn I b iagehy il
reas can e drean armuliene asd, the mncr moaas can Ix
Ifted indepemdently for an arched kool S0 thar the fab
e s Dbalk e 5 bebier fabwse p poricct for an Visstrian
shsde When ket dhiman, they have the vaapeed eflver o 2
curtam, amd when pudled up they gve the appearance o

8 valari

FABRIC SHADES

B aran shuks Prosent & ot mewmtcrn saillessrrre. Woith
theer bekd lowes amad clean, tubwal odges, this hipe of
shiiide mokes 40 afractive obifary windkas reaimend
Pl pos pbs pios oo range=, onbke the Ausman shale, the
Roeman shade b= drawn up in onsp, honsontal fobds. It
mady b embelbshed wath 3 i i the beise ol each mick
oif castellated edpe. lis -hF!T'i;'EII 1y 1% Al u-|:111!:1:1q rars
tor @ more dramatc drapery or valance,  Strong falwx
llllllu'* tor Roman "-r'lll‘ll.‘- 11t|.|l|:|.||. slieer CoHTenis, linens
anid corded silhs. Large, bold patterns may look strange
with thi H|I|.|-|||. ||l||‘|l| I.| la"l, w00 01 1% |:|n.'||-1 Tis & |'|! WL *|r|||{.
textured fabitle o a smaller pattern such as gingham,
stripwes of checks

sy ki as Haolland blinds, roller shades are eon
nooical, pracucal and simple 1o use. In the carly e

teetith oA, they were often F'uln'l.l.l aith |-.|r---r.|l
scenies of claborate dessgns.  Although these npes of
cmbcllshments are now encommen, there are other
wars e @il a towch of oxiravagsance, sech praaring i
shaks muh w {rhirst atend wandoms vrcarmmenis oo sl
docomate odges. Modler shades are usually masde froemn
chomghv wynen burlap, Heoslland cotton or canvas, and can
b muaside with 3 cham -11':4'“&11‘.1!51 T as 3N ALCTTaEnoe T

the CosITirTe W) spHIng M hand~m
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Rovman shades are pertect in this neutral decor
Hottamr

| el '|1h--t-- of Rowman shade

(et Tap [l

A wvewdon coTCT WIS '|"r.'|.'|:1r|;'|.'. fos O sfularuaty
rhe sl darmiak waed o thas balls o chosds
fymoy Tay Ko

Snpes are the pertect abnc for 2 Roman shade
§ Byt N e

The '-rr'n:r‘Ii._ taihoore] biwok oof Reswman shadcos anc

wdeal i this tamudy rososm
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fap Lef?

Flouncy and fun describes this bal
loon with tassel & cord trim

fap Reply

Contrast banding gives this Roman
shade a dromatic effect

Bt

A balloon shade frames thas

unusually shaped window

Onneiile Replv

Ballowmn shades are an elegant
treatment for this fully coordinaned
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Fabric Shade Styles and Specifications
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CLOUD SHADES

DESCRIPTION:

Fully functional shade with a gathered
heading that falls into soft poufs which can
be fimshed with or withosat a skere.

YARDAGE:

Seep 1

Width of window + retums x 15 = wilth
of fabnc = number of wadths (whole
numbers only)

Step 2a
Number of widths x (length of shade +

2F) = 36 = vandage without parern repeat

or

Seep b

Length of shade + 5™ = pamemn repear =
nuimber of repeans requered (mund upwand
o nearest whole numbser)

Seep 2c

Numbcr of repeats requared ¥ pattern
repeat = cut lemgrh

Seep 2d

Number of wudths x oot kength = 36 =
vardage with pattern ropeat

WORK ORDER SPECIFICATIONS:
1. Wideh

2 Lengsh

3. Coloe of lning

4. Insde or outsade mounr

3. Skart or no skan

6. Size of rotams or stze of boand

7. Caling or wall mount

& Right oc lefi pull

98 DreEaM WiNDOWS
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FABRIC SHADES

DESCRIPTION:
Fully functional shade with large inverted
plears for a more milored look thar s soft-

YARDAGE:

Seep 1

Width of window + retums x 3 + wadth
of fabnc = number of wadths (whole
numbers only)

Secp 2a

Number of widths x (length of shade +
XI") + 36 = vandage without pattern repeat
or

Seep Ib

Length of shade + 20 + pattern repeat =
mumber of ropeats rogqared (round
upward o nearest whole number)
Seep 2c

Number of repears requaned x pamern
repeat = cut kengrh

Seep 2d

Number of wdths x cut length = 36 =
vandage with parmcm repeat

WOREK ORDER SPECIFICATIONS:
1. Wddch

2 Lengeh

A Color of ning

4. Inside or oursxde moant

A Size of returns or sae of boand

6. Cabng or wall mount

7. Right or left pull

TONbKO AN O3HAKOMITEHUS
PDF-Bepcua cneymansHo gna www.mirknig.com ot MAIKL www.moimirknig.com



FLAT ROMAN SHADES

DESCRIPTION:

A versanle shade that hangs stranght and
falls mto folds as it s ratsed. The Roman
shade firs many different décors from con-
temporary 10 tradmonal wo formal. To add
micrest o the bind, use contrast bands, 2

scallopod adge or 2 sungle pormanent plear
at the bomom.

YARDAGE:

Seep 1

Width of arca 10 be covered x 5% = wndth
of fabrne = number of wadths (wholc
numbers only)

Secp 2a

Number of widths x (length of arca +
12%) + 36 = yvandage without pattern repeat

o

Seep 2b

Length of window + 12 + pattern repeat
= number of repeans required (round
upward o nearest whole number)
Seep 2¢

Number of repeats required x partern
repeat = cut length

Seep 2d

Number of widths x cut length + 36 =
vardage with pattern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2 Length

3. Color of lining

4 Insude o outsade mmsune

5. Right o left pull

SPECIAL NOTE:

1. Rowman shades are nit recommendad
wider or longer than 847

2 Cannest be made with retums
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FoLDED ROMAN SHADES

il

DESCRIPTION:

A folded Roman s desagned wiath overap-
ping folds cascading down the full length
of the shade.

YARDAGE:

Step 1

Width of window + 5% = wadth of fabnc
= pnumber of wadths (whole numbers only)
Step 2a

Number of widths x (length of window x
25) + 36 = yardage without partern repeat
ir

Step Zb

Length of window x 25 + partern repeat =
number of repeats required (round upward
to nearest whole number)

Step 2c

Number of repeats required x pattern
repeat = cut length

Step 2d

Number of widths x cut length + 36 =
vardage with pattern repeat

WORE ORDER SPECIFICATIONS:
1. Width

2. Length

3. Color of lining

4. Inside or ourside mount

5. Left or nght pull

SPECIAL NOTE:

1. Folded Romans larger than 60 in wadth
or 84" m length are not recommended.

2. Due 1o the nature of fabnc, the folds do
not hang evenly, therefore they are not rec-
ommended for an appbcation where rao or
more blinds are side by side.

3. Returns are not applicable to Romans.



DESCRIPTION:

Soft gathers add romance to the kook of a
tradinonal Roman shade. Fabne s sherred
onto rods 10 oreate thes very clegant vet
functonal shade.

YARDAGE:

Step 1

Width of window x 3 divided by width of
fabric = number of widths (whole num-
bers onh)

Secp 2a

Length of window 3 1.25 x number of
wuiths + 36 = vanlage without pattern
repeat

or

Seep 2b

Length of window x 1.25 + pattern repeat
= number of repeats regporeed (ronned
upward 10 nearest whole number)
Seep 2c

Number of repeats required x pan

e ir'fi'" it
H-nh:n:friﬂu:mlmph+3ﬁ= jwﬁf;-ﬂ.

vandage with partern ropeat

WORK ORDER SPECIFICATIONS:
1. Width

2 Lengrh

3. Cord - nght or left

4. Inside or cutside mount

5. Lining color (if applicable)

SPECIAL NOTE:

1. Use only soft drapeable fabncs for opo-
mum cffect.

2 This erecamment canmest be made with
returms and therefore o mtended o be
wsed absne of 35 an undertrearment.

3. Nt recommendod wader than 607,

02 DrEAM WINDOWS
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DESCRIFTION:

A soft formal trestment created by vertcal
sharnng berween scallops. Use heavier fab-
nc for prvacy. Sheer or bace fabnc for a
more decorative book. It can be used 25 2
sngle troatment or m combenateon with
over drapes and valances.

YARDAGE:

Seep 1

(Wilth of area o be covered x 1.5) +
width of fabnic = sumber of widths
(whole numbers only)

Step 2a

Number of widths x (length of area x 3) +
36 = yardage without partern repeat

or

Seep Zb

Length of arca x 3 = pattern repeat =
number of repears requined (round upwand
o nearcst whole number)

Seep 2c

Number of repeats rogquired x parrern
repeat = cut kength

Seep 24

Number of wadths x cut kength + 36 =
vandage with pamern repeat

WORK ORDER SPECIFICATIONS:
1. Widech

2 Length

3. Color of bning (if applicablc)

4. Inside or ourside mouant
s 5. Right or left cond pall

SPECIAL NOTE:
This treatment has a tendency to pull in on
the sides. It should not be used where this

will cause a problem.

FABRIC SHADES 103

TONbKO AN O3HAKOMIEHUSA
PDF-Bepcua cneuynansHo ana www.mirknig.com ot MAIKL www.moimirknig.com






Valances and Cornice Boxes

Lrt?

A rear drop swag leaves an unobstructed
view of this beautitul vand

Tap

Double lavers of jabors cascade over an
uphaolstered box

Whu:]lrr standing alone or as an ACCOMPENIMCnt th an

existing window treamment, valances and comice boxes can
be an exquisite addinon o any home. While essental o a
period room, a pelmet can also find s place amiong a
miodern, country design or an mtmcate bay window: Yet
the possitbilines with valances and eormice boxes are emd-
leas.

Why not create a tabbed valance woven with wlips and
daisies in a shade of vellow found in the kirchen mble
chairs> What about painng an elaborately colored
Rangston valance with nch, burgundy draperies in a clas-
sicallyv-formal living room? How about softening a set of

VALANCES 105
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An upholstered box
valance with sheer
curtans gives hal
ance to this poom's

IMICTI T

Feg

\ pelmet valance
adth solt pleats s
mmroranitod onver tusedeo
srybe sade pancls

can contnbute toa theme whose potential 1s as far reach
mg as the child's imaginanon.

With the unlimeed 11-:|;-11'r|,i| ol valances and cormice

boes, anvthing is possible when adding these window
IPCAlITEINls Bad Wowiir !'Il AT
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DESCRIPTION:

This wandosw treaement 5 esed o suggest
2 chonad shade vet ot cannot be ramsed o
kraerod. Uscd for ws softcning cffect on
the windoms; the gathered heading talls mto
soft poufs that can be finsshed with or
without a shan. A diowd valance can be
used abone if povacy is not 2 factor, or as a
decoratne frnesh over other window treat- " T
ments, such as verncal binds, drapes or | 1
Venctian blinds. !

YARDAGE: .' }

Step 1

Width of window + returns x 2.5 + width |

of fabne = number of wadths {whole f- —r BT
{!

numbers only)

Step 2a

Number of widths x (length of valance + |
167) + 36 = yvandage without pattern repeat et -

or

Step 2b -}
Length of arcs + 16™ + pattern ropeat =
number of repeats roquered (round wpreand
o nearest wholde number)

Seep 2c

Number of nopeats rogquansd x patiern
repeat = cut hengrh

Secp 2d

Number of widths x cur length draded by
3 = yandage wwth partern ropeat

WORK ORDER SPECIFICATIONS:
1. Width

2. Length

3. Color of lining

4. Inside or outside mount

5. Skirt or nio skiry

6. Size of returns or size of board

7. Ceiling or wall mount

SPECIAL NOTE:

For valances shorter than 167, a funcnonal
choud that can be mmsad m the awreet
henght = recommended. See Clowd Shade.

“l‘ir‘iﬂ‘ﬂ""" ;'f‘rl';.'.ﬂ "

' 'Fl ‘l l". IE,}]T‘: j"l”"
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A windew treatment o sugpest 3 balloon
shade vet it cannot be rased or kwered
Large mvertad pleats create 3 mosre tabored
effect that is softencd by billowamyg poufs
It can be used alone of prvacy s ot 2 fac-
o, of a5 3 Jocoramee finesh over other
winkrw treatments, such as vertical blinds,
drapes or Venetan blinds

YARDAGE:

Step 1

Width of window + returns x 3 + width of
fabric = numbser of widths (whole num-
burs only)

Step 2a

Number of widths x (Jength of valance +
167) + 36 = vardage without pattern repeat
or

Step 2Zb

Length of valance + 16" + pattern repeat
= number of repeats required (oound
upward 1o nearest whole number)

Seep 2c

Number of repeats requared 1 pattern

Numbcr of widths x cut kength + 36 =
vandage with pattern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2 Length

3. Color of hning

4. Inside or ourside mount

5. Size of returns or size of bhoand
i, Ceiling or wall mount

SPECIAL NOTE:

o valances shorter than 167, a functional
balkismn that can be rased 1o the correct
hewght 15 recommendad. Scee Balken
Shadc.

VALANCES ns
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POUF VALANCE AND FESTOON VALANCE

POUF DESCRIPTION:

A soft billowing valance, similar to 2 clowd,
but the effect 15 one contnmuous pouf
rather than separate poufs and it will not
have skirt.

YARDAGE:

Step 1

Width of area to be covered + returns x
25 + width of fabric = number of widths
Step 2a

Length + 10" x number of widths + 36 =
vardage without pattern repear

nr

Step 2b

Length + 10" divided by pattern repear =
number of repeats required (round upwand
o nearest whole number)

Step 2¢

Number of repeats required x pattern
repeat = cut length

Step 2d

Number of widths x cut length divided by
36 = vandage with pattern repear

WORK ORDER SPECIFICATIONS:
1. Width

2 Length

3. Returns if applicable

4. Color of hnng

FESTOON DESCRIPTION:

The same romantic softmess of a doud bur
comstructed with a separate ruffle thar
flounces the sides and around the scallops,
It can be used over Venenan blinds, pleat-
e shades, ere.

YARDAGE:

Step |

Width of area 1o be covered + returns x
2.5 divided by width of fabne = number
of widths

Step 2a

Length + 12" x number of widths + 36 =
vardage without pattern repeat

o

Step Zb

Length + 12" divided by partern repeat =

number of repears required (round upward
ton pearest whole number)

T

-

A [ [— A Jil_

i

.

%*rﬁf=v| -
Step 2c

Number of repeats required x pattern repeat = cur length
Step 2d

Number of widths x cut length < 36 = vardage with pattern
repeat

WORK ORDER SPECIFICATIONS:
1. Width

Length

Returns

Size of ruffle

Fabric details

Color of lining

1

=l A
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SAVANNAH VALANCE AND LEGACY VALANCE

r‘ )

VALANCES

DESCRIPTION:

Softly shaped valances add an interesting
touch to a window withour distorting the
view, A legacy valance differs from the
Savannah valance with a dip in the center.
Heading may be pleated, shirred or tun-
neled.

YARDAGE:

Step 1

Width of area to be covered + returns x
2.5 divided by width of fabric = number
of widths required

Step 2a

Length to longest point + 16" x number
of widths divided by 36 = vardage without
pattern repeat

or

Step 2b

Length to longest point + 16" divided by
pattern repeat = number of repeats
required (round upward to nearest whole
number)

Step 2¢

Number of repeats required x pattern
repeat = cut length

Step 2d

Number of widths x cut length divided by
36 = vardage with pattern repeat

WORK ORDER SPECIFICATIONS:
1. Width

2. Returns

3. Length o longest point

4. Length to shortest point

5. Length to mid-point (for legacy valance)
6. Fabric details

7. Type of heading

SPECIAL NOTE:

A check measure and installation are
strongly recommended. If using a shirred
heading, a wood and hook and loop fas-
tener mount is recommended.



DESCRIPTION:

Thas windoms treatment s used oo sugpeess
3 Roman shade vet it cannaot be rased or
kwered. A vancty of docorammve thms or
comtrast bands mav be esed 0 add mterca.

It & finnhad with rwo permancnt plear,

YARDAGE:

Seep 1

Width of arca to be covered + 4% + wadth
of fabric = number of widths reyuirad
Seep 2a

Length + 16° x number of widths = 36 =
vardage without partern repeat

or

Step 2b

Length + 16" + pattern repear = number
of repears required (round upward 1o near.
est whede nombser)

Seep 2c

Number of repeats reguired x parern
repeat = cut keneth

Seep 2d

Numbcer of wadths x oot kengrh deaded by
¥ = yandage wath parern ropeat

WORK ORDER SPECIFICATIONS:
1. Width

2 Lengrh

3 Insude or ourside musant

4. [:I*I'ﬂf m

5. Detatls of banding (if apphcabic)

\




VALANCES

DESCRIPTION:

A soft formal valance created by verneal
shirring berween scallops. Combine wath
other treatments 1o create a complete look.

YARDAGE:

Step 1

Width of area to be covered + retums x
1.5 + waldth of fabric = number of widths
fwhole numbers only)

Step 2a

Number of widths x (length of valance x
3) + 36 = vardage without pattern repeat
o

Step 2b

Length of valance x 3 = pattern repeat =
number of repeats required (round upwand
tor nearest whole number)

Step 2c

Number of repeats required x pattern
repeat = cut length

Step 2d

Number of widths x cut length divided by
36 = yandage with pattern repeat

WOREK ORDER SPECIFICATIONS:
1. Width

2 Length

3. Color of lining

4. Inside or ourside mount

5. Returns



UPOLSTERED VALANCE BOXES

DESCRIPTION:

Upholstered valances provide a classic top-
ping for windows of any size, making an
excellent overtreatment for drapes, vertical
Lilinds or Venetian blinds. The valance is
constructed of a wooden frame that is
padeded and upholstered in a decorative
fabric and finished with piping on the 1op
and bortom edges.

YARDAGE: 5cc Box Below

WORK ORDER SPECIFICATIONS:
L. Width

2. Length - shortest + longest points

X Return

4. Stvle

5. Fabric derails

6, Color of lining

SPECIAL NOTE:

1. A check measure and installaton is
strongly recommended.

2 OMF center prints may create an unbal-
anced ettect, so choose fabne carcfully,

Talored 2 yds,
Square Notch 2 yds.
Scallop 2 ¥ds
Scrull 2 wds,
Ruched 3 yds,

3 wds,
Jwnds
3 wds,

3 wds,
402 wds

20"

Ijlrb I I!“

Ve wds.
32 wds,
Vs wds,
I vy,
593 yds.

Dream WINDOWS




A very tlored stvie that lends stself wdl
= an overtreatment with verncal blmnds,
Vienctian binds and nod back drapes.
Contrast bandmng adds 3 cnsp look.

YARDAGE:

Seep 1

Width of area mo be covered + seturns x 3
= wulth of fabnc = number of wadths

- rovuired
(111 ] e
Length of valance + 6" x number of

widths + 36 = yardage without pattern
repeat

or

Step 2b

Length of valance + 67 + pamern repeat =
number of repears required (round upwand
| 0 ncarest whole number)

| Seep 2¢

Number of repears roquired x patern
repeat = cut length

Seep 2d

Number of widths x cut kength = % =
vandage with pamern repeat

WORK ORDER SPECIFICATIONS:
1. Wadth

2 Lengrh

3. Returns

4. Coloe of lining

5. Contrast banding if apphcable

SPECIAL NOTE:

L. A check measure and installanon are
strongly recommended.

% Pleats are sized to window and pattern
usually 10" w 127,

VALANCES 125

TONbKO AN O3HAKOMIEHUSA
PDF-Bepcua cneuynansHo ana www.mirknig.com ot MAIKL www.moimirknig.com



-
N e ..._..,,.
SHAANNE

T
Wi

L
L7,

SN ,H,,i,
RN

1IF/0p
V)4

L -
= L
= -
— ¥
=
-
ot -
o =
ri -
- i
"
. =
- -
—
- —
- =
B,
o -
- - -
= & e
= ~ -
— =
=
" - &
L =
I-. - -
=
x -
" ® =
- -
-
- . - -t
i =
—_— - | g
o U
-l 1_. b

DrEaAM WiNDOWS



Swags and Cascades

SWAGS AND CASCADES 127



fap

An assmmetncal, free oaaing swag with tassels and conding

Rattase

A Comtemipaorary Swag on e e anil |u-|!|-.|1 slecve pancls

Fepd

An clongated swag with fabrc pouts and matching pancls ted back

128 DrEAM WINDOWS







R
Decorative hardware
creates a focal point
tor the softly draped
SWaEs

Hossoo

Arched swags with
lavers of cascades
and side panels in an
clegant dining room

DrEAM WINDOWS



AN ¢asy infe b
swars  aml cas-
cades. A ha
wrvihomw can
become o stagw
wel  tor rowalty
when rich, green
talyere becomes a
blending of decp
L U EE 11:||||:
length  cascades,
|.lll||1'..'['|. 1.|"'"\-'..|I.'11
rope  and e
cisely placed
posettes. dod oo
mrutter sy baree
o stall the mole
muy bey a swag
and cascade
combinatiom s
st 1o make a

STATCITeTy
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fap
Pole swags in a tradinonal overlapping

formation with long side pancls

{ Innairde o

Silk drapenes are highlighted with 4
beaunful swage valanee

{ Momirty Hodrosr o

The elaborately carved rod i1s exposed
abwwe the swap

Cinsaiedy floffony Kiphy

Mule lavered swaps and cascades make

a rich and beaunful treatment
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Tap
Decorative holdbacks are used to posinon the swags of
this very tall window

Lapt
Fringe, cording and tasscls pve this swag valance extra
detal
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SwAGS AND CASCADES



Cheriappeng swags drapod gracetully
acrrms the wadth of the window make an
clegant and formal window orearmene.
Jabots, the decoratve saude pecces, ane
constructed 1o create a cascading cffect.

YARDAGE:

Swags:

1 12 vands each

Jabaoses:

‘e lenggh of paben + 107 x 2+ 36
= vandage with pattern ropear

LL 4

Fimished lengeh of pabaot + 107 + pas.
tern repeat x 2+ 36 = yandage with pat-
tern repeat; allow same vandage for con-
trast o scif-hrung i abots

WORK ORDER SPECIFICATIONS:
L. Sway formanion: Traditional, Regency
or Geongian stvle

2 Codor of mng in seags

M. Comtrast or sclf - bneng jabaors

4. Width, length off swags, length of
pakwsts

5. Number of swags

6. Revurmns

SPECIAL NOTE:

I. Fach swag s constructed approwi-
mately 307 wade. When overtapped, the
arca a swag covers is approamately 207,
< A check measure and installation are
stronghy reonmmended.

3. Not recommended for bay windows,
sor Lincar Swags.

143 DREAM WINDOWS
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CONTEMPORARY SWAGS AND JABOTS

DESCRIPTION:

Swags are draped beaunfully across the
winedow and can be used with a decorar.
ice rexd and constructed to appear as if
the fabnic is casually thrown over the
roud, or constructed as one lange swag
that s mounted on wood.

YARDAGE:

For one swag:

Width of the window + MF%s « 36 =
vardage

More than one Swag:
Width of the window + 5P + 36 =
vandage

Jabwos:

Length of jabots + 107 x 2+ 36 =
vandage without pattern repeat

oF

Length of phots + 1057 4 pamern repeat
x 2+ 36 = yankage with pattcrn repest;
allim same vandage for contrast or sclf’
brung m jabots and swags

WORK ORDER SPECIFICA-
TIONS:

1. Caoddowr oof boangg i swags

2 Limng of pabors - sclf bned or con-
trast

3. Width, length of swags and jabaots
4. Number of swags

3. Wood and hook and koop fastener
mount of decorative mowd

AT AT A

E.VAVAVAVA .

SPECIAL NOTE:

1. These swags are cut on 2 straght
gram of fabne Any fabnc with an
obwious dirccnonal pant is not suitable.
2. Proportons arc very important with
this hpe of swag,

3. Check measure and mstallanon are
strongly recommended.

4. Not applicable for bay windows.

VALANCES 149
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DESCRIFTION:

A graceful vananon of the ever popular
vwag valance. Soft, unstructured swags
gather mio comical plears. A complere
bk o s emam o pabors may be sddiad
for extra decoranon. Seli- or contrase.

brung 15 reguired.

YARDAGE:

Swag valance:

1 1/ vands each

Jaboes (if apphicable):

Finished length of abor + 107 x 2+ 3
= yardage without pattern repeat

ur

Finished length of jabor + 107 4 pat-
tern repeat x 2+ 36 = yardage with pat
tern repeat )

Laningg for Swags and Jabots:

Al same vardage

WORK ORDER SPECIFICATIONS:
. Width of arca 1o be coveral

2 Length of swags (shorr pomnt, kong
e

L Length of jabaots (if applcable)

4. Returns

5. Speafy hnng

SPECIAL NOTE:
Tor archieve proper proportions, consult
with workoom.

WINSOR SwAG

DrEAM WINDOWS




LINEAR SWAGS AND JABOTS

VALANCES

DESCRIPTION:

Most commonly used in a bay window
where overlapping swags are inappropn-
ate. Swags arc butted rogether and scwn
end w endh. Decoranve cascades and /or
rosettes are used to conceal the seams of
the swags and the heading of under-
drapes. Jabors are soll used as the finish-
ing touches on cach end.

YARDAGE:

Swags:

187 1o 30" wade - 1 1/2 yards each
Cascades:

1 1/2 wd. each

Jabots:

Length of jabot + 107 x 2+ 36 =
vandage without partern repeat

ir

Length of jabot + 107 + pattern repeat
x 2 + 36 = vardage with patrern repear;
allow same vardage of contrast or sclf-

lining in jabots.

WORK ORDER SPECIFICATIONS:
1. Color of bnmg in swags

2. Contrast or sclf-hning jabots

3. Width, length of swags, jabots and
cascadcs

4. Number of swags

5. Rerurns

SPECIAL NOTE:
To ensure correct proportons, consult
with workmom.






Alternative Window Treatments
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Horizontal Blinds

BLLRRARRAARLMANNDDMRD LN DMA MR

which e micel acmes wnde-shding dowre, There arc
panc] shutters that can take 3 bav wandess hack to the
davs of Scardert (YHara and there are bowverad shutters
that can be opened pust enough so the famely cat can s
ol the nost of umsuspectng sparmows. And oo maner
what dltcrnatre wmdire oovermig v deosle upen, i s
certaim that yoasr th.l.l.i-l."-,_ hlemads oo shurters 1l.1|| Il.llﬁﬁ T
noods tor ysoal mmpact and gt contmd whaele they proe

vidde you with a calming sense of privacy
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Verticals
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Shades and shading
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Bedrooms and Bathrooms

BeEDROOMS AND BATHROOMS

Fr:r somne, the bedroom s merely a
place 10 sleep. For others, it s a play

Fomanm, 2 read NG FORHET O Gb L |1|a|-|'-'|: (4]
catch up on some work. Yer no matter
how much nme one spends in the bed

rowonn, the look and feel of the space s
of wimost importance. And thankfully,
it 18 space with boundless Gptions
which extend well bevond the decision
between  drapenies  and  shutters.
When bepmmng 1o design i the bed

roonm, there are an infinite aumber of
starting points. Whether choosing the
windows, the thwomng or the walls, even.
tually you will come 1o the bedding, A
well-chosen bedspread can quictly blend
with a complex color scheme or can eas-
tly become the tocal pont of the room.
Surrounded by an exotie swag and cas

l.'.IILEL' i lIi1II'lIIi'|..L| BN 03T 54 |!'!I1.F!‘l-“1.'.1 [l.'l..l l]l- ‘1".|-|.
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{ Wit

A smocked canopy adds architectural innerest 1o thas

bsged trcanimens

Ja
Tunnclhwp drapenes with banded nobacks are the

pertcct comploment to 3 muln ookrad bed treatmens
M

\ matchimy chwad valance conmbutes 1o the coeny

warmmith ol .l"I-II'H.LHI L | ]
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wall ind  pale  pink
|'|!i--'.'. il whaer

|r||.|-|II| Wl s ready fo
bBeciime the center

|'||.I Tl ] | | .:-| .L!1. TRTEEM
rh| talarie |I||||.l||!||
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lap
This farytale bedroom is created with festoon valances, pinch
pleated drapes and shirred valances, ruffled woss cushions and

decoratve accenes mo the comforter
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Tip
Cloud shades give this bathroom a soft wuch,
while tunnel top and bottom sheers ensure privacy

Rpdy

A pretry comforter is given added interest with a
scalloped hem; the bedskirt and tablecloth finish
ol the look




DESCRIPTION:

The erowning detail of a lavish bed
treatment. Valances are mounted onto a
sermicircular piece of wood. Self- or
comtrast-lined pancls drape gracefully o
the floor and are held i place with
streamer tichacks.

YARDAGE:

See chart on the nght

WORK ORDER
SPECIFICATIONS:

L Size of bed, length to floor
2. Style of canopy

A, Speafy fabrics and details

176

BED CANOPIES

DOUBLE/
TWIN QUEEN KING

Shaped Savanah Valance
(includes self-lining) 5 ys 6 vls T wds
Side Panels B wds* 12 yds. 12 vds,
Self- or comtrast-lining B yds 12 s 12 vds,
Streamer tichacks I wd. 1 v I vl
Festoon Valances
(inchudes self-lning) 5 wls 6 yils. 7 wds
Ruffle for Valance 21/2 wis, 2 3/4 wls 314 s
Sile Panels H :n|.~.. 12 vds 12 vds,
Self-or conrast-linng B vds 12 vds. 12 vds,
Ruftle for side f;m:ln 3 s 3 wds 3 wds,
Streamer tichacks I vl 1wl I vl
1. The vardage allowances are based on the following

54" Wide fabric [ 37" rc[:v::lr

967 Length - cethng to Hloor

12" Allowance for pouf

I Width each panel for rwin bed

1 1/2 Widths each panel for Double, Queen, King
ANY VARIATIONS FROM THIS WILL AFFECT THE YARDAGE

2. Approximate dimensions of wood are:

TWIN

DOUBLE/QUEEN  KING

a— 30"—p +=—J'—» —45"—»
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THROW BEDSPREADS

DESCRIPTION:

An Cutline or channel quilred
bedeovenng which falls loosely over the
bed. Tr can be made with a full deop o, if
there s a footboand, 2 half’ drop can be
wsedd i conjuncoon with a bedskir.
Usually completed with a pillow nek or
reverse sham.

Details such as scallops and ruffles can be
adided to ereate ditferent, more elaborare

designs,
YARDAGE:

Pillow Tuck  Reverse Sham
Twm / Pl Drop Yok T
Double / Full Dep 9wk AT

Queen / Full Drop 13y 13 1/2 whs
Kig/Fll Dmp 1312w 131/25s

Toto / Hall Drop 71 2pb 71/ 29k
"Dosbile / Mall Dep 71/2ph Yuk
(ocen |/ Half Deop 9 i I
Ring / Half Dep ~ 111/29s 13 1/24is

WORK ORDER SPECIFICATIONS
1. Caolor of lining

2. Bed mensurements, width amd length
1. Spealy drop measurement

trom top of martress to foor for full
drop or specify desired measure

4. Specity pillow ek or reverse sham

SPECIAL NOTE:

I, Throw bedspreads cannot have splie
CIHTi ™

2, See Personal Touches: Bedspreads for
extra detatls

X Pattern s quilted ar workroom's

dhscrenon

BeprOOMS AND BATHROOMS 1m



DuvET CovERS AND PERSONAL TOUCHES: BEDSPREADS

DESCRIPTION:

A large “pillow case™ that protects your
duver and creates a decoranve look.
Finish with piping or use some flare by
adding ruffles, jumbo piping or ruched
}-“FI“F"

YARDAGE:
See Chart Below

WORK ORDER
SPECIFICATIONS:

L. Size of duver

2, Note all details and fabrics

Rufile with Piping

Jumnlses Prpuimige

Frrm Sk
Diosulide Rufile

PERSONAL TOUCHES:
BEDSPREADS
DESCRIPTION:

Add your own personal flare o a
bedspread. Ruffles, scallops and jumbs
piping create a custom finish.

YARDAGE:

Comforters; Bodspreads

Ruffles add 5 s
Jumsbr Papeng: add 2 whs.
Ruched Piping add 5 1/4 wls.
Scalloped Edge vwath Prping add 2 pds.
Bedspreads with Reverse Sham

Ruffles add 7 yids.
Jumbao Pipeng add 3 pds.
Ruched Pipang add 7 ks
Scalloped Edge wath Paping add 3 wds.
WORK ORDER SPECIFICATIONS:

ﬁp-.—ml':..‘ derails and fabric

178

Duwver Cover
with medium piping

Duvet Covers
Cine Side € ]l\i:c

Twin
Dowbile
Quech
King
Details

Medium Piping
Jumbo Piping

Ruched Piping

3" Rutfle
4" Rutfle

24" Fabrie
zr Hn:pu.-u

6 yuls.

6 yds.
6 yds.
6 vds.

add 1 1/4 wds
add 1 3/4 vds
add 3 1/4 vds.
add 3 1/4 wds
add 4 1/4 wds

48" Fabric
Mo Repeat

5 1/4 vds.
5 174 wls.

51/2 s
B vds.

DrEAM WINDOWS
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Jumba Piping
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GATHERED DRroP BEDSPREAD AND COMFORTERS

DESCRIPTION:

Bedspread is outline or channel guilted on
top, piped along the edge and softly
gathered along sides, dropping gracefully
tex the Hoor, This stvle lends irself well o
a four-poster bed.

YARDAGE:

Twin i vds.
Domibile B vals.
Cueen 71 2yds
kang 9 yals.

WORK ORDER SPECIFICATIONS:
I. Width and length of martress

2 Drop o tloor

3. Should corners be splu?

4. Color of lining

5. Pillow tuck or reverse sham

COMFORTERS
DESCRIFTION:

An outline or channel quilted throw
covering with only a 127 drop. Used in
conjunction with pilksy shams and
bedskirts. Demils such as scallops, ruffles
or pipin can be added for that personal

touch.

YARDAGE:

Twin 6 v,
Daouble fi vls,
Qucen 712 wds
kang 9 yuds.,

WORK ORDER SPECIFICATIONS:

1. Color of lining
2. Bed measurement: width, length

SPECIAL NOTE:

L. Drop s always 127, 0 longer see
Hr:.'l,l.\pl'l.::nlza

2. 5ce Persomal Touches: Bedspreads for
extra details, vardages

3. Parrern 1s guilred ar workroom's
discrenion

BEDROOMS AND BATHROOMS 179



DESCRIPTION:

A bedding treatment to deess the box
springg, It's the finishing 1wuch used with
comforters, half’ deop bedspreads and
duver covers. Bedskirts come in styles
such as gathered, milored, box plearal
and cluster gatheral.

YARDAGE:
Sce chart on the nght

WORK ORDER
SPECIFICATIONS:

1. Color of bning

2 Bon mesurcment width and kength
3. Drop measurcment from top of
b spring o flooe

4. Speaify style of bedskin

BEDSKIRTS

547 Fabne 48" Fabne
o Repeat No Repeat
Tailonsd/C) Gathersd
Twin 41/2wds 3/4 wis
Deouble 6 vds 43/4 v
Queen 6 vl 5uds
s king T1/2wds 6 wds
Catherod /o Pleatad
Twin 6 3/4 wds 51/4wis
Double T1/ 2wl 5 3/4 wis
Qucen E1/4 wds 6 1/2 s
kang 9 wds T wls
180 DreaM WINDOWS
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DAYBED COVER AND BOLSTERS

Neckmilll

Bolster Twin
Double

{Jueen

hang

Wedped Bolster

1" x 5 1/2" diameter
14" x 7" diameter
397 % 9 dhameter
54" % 9" dinmerer
GO % U dinmeter
TE" x 9" dinmeter
k.l

2L

I vl
| v
I 14wl
1 34 wds
21/ wdx
2112 wls
I 34 vds
3 wds,

DAYBED COVER
DESCRIPTION:

A firedd rwan bedspread with four finished
sides and an attached, gathered skiet, The
mattress section s quilted with channels or
outlining the pnnt. For a more tatlored look
the skiet can be box pleated.

YARDAGE:
54" fabrie, 27" repeat, 11 wls
48" fabrie, no repeat, 13 wls,

WORK ORDER SPECIFICATIONS:
I, Width and length of marress

2, Depth of mantress

K J.Jnlp from L of mattress to foor

4. Should corners be splie

3. Direcnon of partern on bed

SPECIAL NOTE:

Tor ereare a more comfortable sinng area,
add bolsters and/or cushions, See secuon
on these irems.

BOLSTERS

DESCRIPTION:

Neckrulls add a delicate accent 1o a bed or
chatse lounge. Bolsters are the full width of
the bed and adid exira support for the back
and neck. Round bolsters and neckrolls arc
available with polyester fill for a sofrer look
and feel or foam o create a more structuted
finish, Wedged bolsters are only avalable
with foam. Used on daybeds, bolsters ereate
A MICE seatng area.

YARDAGE:
M fabne, 277 repeat, 11 nls
48" fabnie, no repeat, 13 yds,

YARDAGE:
See chart on the leht

WORK ORDER SPECIFICATIONS:

1. Size of neckeoll or bolster
2. Details

BEDROOMS AND BATHROOMS 181



PiLLOw SHAMS

DESCRIPTION:

A decorative pillow covering which
completes the look of a bed when used
with a duvet comwer or comborter, Ruiiles,
b ruffles, fanges, piping and ruched
piping are some of the extra detmls thar
can be used on pillow shams.

YARDAGE:

Pillorw Shams (pair)
Standard / Queen 2 1 nds
kKmng 3 1/4 wik
Deetails:

Medum Prpeng add /2wl
Jumber Piping sk 1 wil
Ruched Piping add 2 wis
Flange add 2 wis
uster Gather add 2 wis
57 Ruffle aadd 2 1/2 wds
4" Ruifle add 312 wis
Box Plested Rufile  add 3 172 pds
WORK ORDER
SPECIFICATIONS:

L Sere of pallow sham
2 Numbcr of pallirs shams

Stancdard 19" x 27

Qucen 1™ x W7
King X~ x W™

182 DreaM WinDoOws



Toss CUSHIONS

DESCRIPTION:

Accent your decor with toss cushions. A
vanety of styles can really add some flavor
10 @ PO,

YARDAGE:
wp o 16 up o 24°
Cishwon wth
Regudar Prpang Vi 11/2nk
For hambo Ppmyy o /4 d ahd 1 wd
ForRached Ppmg sl 11146d ol Iy
For Famged add Vidnd mhd | wd
For Rufficd acd | wl xid | 1/2wda
For Docble Raffls  add 1 wd add 1 12w
cach rufflc cuch rufile

WORK ORDER SPECIFICATIONS:
L Sere

2 Shape

¥ Sovle

4, Fabine detals

SPECIAL NOTE:
Round cusheons are not recommended for
krufe e cushions with pepeng or flanges

AL )

[ - = -
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Bedding
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GLOSSARY OF DECORATING TERMS

A"A" Frame Window - Very contemporary house structures
sometimes form an “A” shape. When deaperies are used, they
hang from the crossheam of the “A" or they can be fabnicated
aru installed o conform o the shape of the window.

A La Duchesse - A type of bed supparted with a canopy sus-
pension from the ceiling rather than posts, 1t is also know as an
angeel hed.

Accordion Pleat - Single large pleats which are often wsed as a
micthod of Ffan folding i pleated drapenies before mstalling, or
can be used in contract drapenies by snapping onto channel
slides.

Allowance - A customary varation from an “exact” measure-
micnit, taken for the purpise of unlirip:l.l:nl neels.

Appliqué - The applbcation of o seeond, decorated layer of faly
nic ontis 4 base plece of cloth,

Apron - A picce ol woosd tmm beneath the wandeowsill,
Architectural Rodding - Used for contract drapenes, o stundy,
sleek or mraverse channel,

Architrave - The mobding around an arch or wooden surmound-
g o @ window or door frame,

Art Deco - A midern, histonical design penod, which dates
from 1N w 1939,

Art Glass - Glass which is cut ar an angle (other than nghi),
statned and eeched, and used for hard wandow rearments.

Art Mowvean - An histoncal design movement of the Victonan
Fra, dating from TR90 g0 1900, The maoifs are based on Mowing
plant forms,

Asymmetrical Balance - A type of dessgn in which the enire
arcangement has a balance, but each side of a centeal point is
ihiferent.

Austrian Shade - A shade having ruche down the whole side
length, ereating billows when the shade i rased,

Automated Exteror Rolling Shutters - A treatment used for
insulation and privacy purposes, in which the extenor of a win
dow has metal panels, which roll divan mechanically over the
glass.

Avwning Window - A type of window which can swang out due
v hinged rop,

B

Baclatitch - A reverse-stitch used 1o keep the stitches from
coming uidone at the ends. Several stitches are sewn at the
beginning and cnd of any seam,

Balloon Shade - Shades with vertical rows of horeonially gath
ered fabric, which can be drvan up w0 form stripys of pleated or
gathered rim.

Balloon Tie-backs - Curtains which, when ved back, form a
rounded sort of cloud shape.

Bamboo Shade - A natural light-softening shade, drawn by
hand wsing a cond and msde of woven panels of splic bamboo,
Alsos called a Bali blind,

Baroque - An claborare intenor design periodd dating from 1643
1o 1730 i France and 1660 v 1714 in England.

Bar-Tack - A sewing machine operation of repeated stitches
concentrated to secure the lowest portion of drapery plears.

Basement Windows - (dpposite of awning windows, these win-

dhnws swang inward due 1o a hinged bottom,
Basting - A rechmique used in sewing w0 remporanly fasten layers
ol Faboe using long, loose stiches,

226

Baton - A roxl or wand used 1 hand draw traverse drapenies,
Bay Window - A large projecting type of window made of o
group of windows set ar angles 1o cach other and joined o each
ither on some sides,

Bell Valance - A gathered or pleated valance which has a num
ber of bell-like shapes ar bottom hemline

Bias Binding - A stnip of fabnc wsed for added strength when
binding eddgges of fabne and closimg paping. The falarse s cut inoa
slanted manner from selvage o selvage.

Bishop's Sleeve Curtains - Tic-back curtains which have been
Blomasead at least pwo times,

Blind - A hard treamment for a window, consising of a senes of
hurizontal Tla:rlur:hl..

Bottom Hem - The turmed part forming a fnished edge an bt
viam of drapery.

Bow Window - A large projecting tvpe of window thar is
curvel or semi-circular,

Box Pleat - A fold of cloth sewn o place to ereare fullness in
a drapery. Box pleats are evenly spaced and stirched.

Bracket - Motal piece attached v the wall or casing o suppor a
drapery or curtain rod.

Brald - A woven riblon which may be used for rimming or can
be added v edges of draperies and sccessones.

Bull's-Eye Window - A circular windiow glazed with flar or
arched glass.

Butterfly Pleat - A rwo-part pleat which flares out ar the op
aned is bar-tacked at the botom,

Cc

Café - A traversing or non-traversing drapery, designed as a ver.
The heahing can be various styles, They can be set at a variety of
hesghis 1o contml yennlation, view and Bighe,

Café Rod - A small, round decorave rod which comes in
white, brass or woodgrain finish, used to mount café curtains
that do not have a rd pocker, Café rods are meant 1o be seen
and s an sdddivional decorative wuch w the curtain treatment,
Canopy - A fabne window topper created by sewmng pockets
it faboe pancls and inserting a el with a small projecton at
the top ol the panel, a rsd with a larger projection ar the bot
1T,

Cantonnlere - A three sided shaped or straight cornice that
frames & window - across the wp and down the oo sides. Made
of a hardboard, padded and coversd with fabne.

Cape Cod Curtain - A café curtam decorared by o ruffle
arciind the bottom and sides. This 1s also called a ruffle-round
curmn.

Carrders - Small runners mstalled i a traverse rodd which hobld 4
drapery pin or hook.

Cartridge Pleat - A fold of clisth sewn inmo place to create full-
ness i drpery, This s o round plear 2-2 1/2 inches in depih,
Roundness is ereated by stulfing crnaline or paper (removed
foer cheaning),

Cascade - A fall of fabne chat descends in o sigeag line from a
drapery heading or top reatment,

Cased Heading - A curtain heading with a simple, hemmed
top, 0 which a o is mserred.

Casement - (1) A cloth drapery that is of an open-weave mare-
rial bur more opague than a sheer, (2) A type of verncally
hinged wandow, whose panes open by shiding sideways or crank-



ing outwanl.

Casing (Window) - Wooden frame around a window:
Catchatitch - A stitch used for hemming rw edges, and then
convered by a picee of fabric,

Cathedral Window - A window which points upwand, and is
formed ar an angle.

Center Draw - One pair of drapenes which draws open and
closes exactly ar o window's center poani.

Center Support - A metal grip which is used 10 support a
verse rod from above and prevents rod form saggang in the i
dle, but does not interfere with mod operanon.

Clerestory Windows - A senes of small windows which let in
light arwl air. These are placed high on the wall w allow eom
plete privacy.

Colondal - A design period commaon prior o the revoluthonary
war in Amenca. 1t is typically daved from 1608 1o 1790,
Corbel Bay - A second story bay window.

Cord - A cable vam which can be made from either coton or
synthenic materals, I s wsed for vanous reasons including hokd
g blinds and shades rogether, and as a means for drawing -
verse drapencs, shades and blinds,

Corner Window - A comner windinw that wraps a corner of
the buthling at right angles.

Cornlee - A shallin, bo-like strverure, usually made of wisd,
fastened across the top of a window 1o conceal the drapery
hardwiare,

Cornice Board - A horzontal board used as suppont for a cor-
nice or as foundanon for swags and mils.

Cornice Pale - A curtain pole having nngs and used for heavy
curtains.

Corona Drape - A drapery which is hung at the top of a bed
from i semi-circular bracket or a pale.

Cottage Curtains - A term used o desenbe curtains displayed
in a casual or mformal manner.

Country Curtains - A casual curtain ereatment with ruffles w
valance, bottom, sides amnd ties, The curtain is shireed & maxi
i of five times in fullness and is ussally made with plain or
uny-prnted fabrc,

Coverage - A rerm usedd to deseribe the Tullness of fabric used
on o window

Crown Glass - A particular type of glass consisting of hamd-
biborwn cromons, measuning about one meter in diameter.
Curtain - A window covering cither hung from nangs, or made
with a casing so that it slips over a eod. Curtains are informal
window coverings

Custom Glazing - Unusual sized or addly shaped window glass,
which 15 custom made and installed.

Custom-Made Draperies - Draperies made 1o onder in a work-
room or decorator shop,

Cut Length - The length after allowances have been maile for
heading and hem.

Cut Width - The wadth thar the fabne should be cur afrer
allowances have been made.

D

Decorator Rods - Hardware used for the purpose of decorar-
ing, that is meant 1o be seen in the open. Usually made from
chrome, wiwsl, brass or anngue wrought iron.

Diaphanous Sheers - Drapery used for the purpose of daytime
privacy. The fincly woven tansparent fabrics filter out glare.
Alsis knioww as glass currtains

Dormer Window - An uprnght window which breaks the sur-
face of a sloping roof,
Double Hung - May be several mems: Double-hung windin,
Deesuilibe - hung shutters or Double-hung drapenies (mwo ses of
Draperics, usually sheer fabne under opague fabrie, both operar-
i independently).
Drapability - How well a fabre can flow or fall o fokls inoan
AMFACTIVE Manner,
Drapery - A window covering which is usually hung from a ira
verse ol Diraperies most often have pleated headings which
may be lined or unlined.
Draw Draperies - Pancls of fabne, feanmng pleated headmgs.
Dress Cartains - Curtams used for the sole purpose of deco-
rating They are nod meant 1o be drwn.
E
Base - Refers o extra fabric allowance given in onder 1o make
the fimished length more accurare, Sometmes fabnic thar was not
calculared o the final length will be lost when stiching double
- fokd hems, headings or rod pockets, or when gathering a treat
ment onbo @ rodd Ie s g good fdea moowkd 172" ease 1o the length
before cutting 1o ensure a more accurate finish.
Elements of Design - The clements which make up a design,
including: texture, light, color, space, form, shape, pattern and
OERATETIL,

A design period dating from R4 1o 1820 in Prance
and TR0 1o 18600 in America,
End Bracket - The ran supporting metal grips which hold a
drapery roud to the wall or ceiling. They control the amount of
projection.
End Housing - Refers 1o the box parts an the extreme ends of
a traverse drapery mul. They enclose the mechanism through
which the conds run,
End Pleat - The final plear in a drapery, hooked nto the end
bracker,
English Sash Window - A sliding frame consistng of a num-
ber of rectangular shaped glass panels Also called Reniissance
sush.
F
Fabric Finishes - Treatments wsed 1o give the fabnc mare dura-
ballity, decoration and usefulness. These can be chemical or
mechamical,
Fabric Sliding Panels - Pancls of fabric which are drawn wath
a baton, They are flat, overlapping and installed on a rrack rod.
Face Fabric - The primary fabric on draperies or curtains. This
is the fabric which faces the interior of the moom.
Pacing - A strip of fabne over the main faboie, with the pur-
pose of hichng raw edges and unlined curtains or drpenes.
Pactory-Made Treatments - Custom specificatons in hard
window treatments ondered from a manufacturer or factory.
These include shades, shumers, blinds and sereens.
Fan Folding - I'an folding helps m obliverare wonbding, ser the
folds and give better drapabiliey. This is done by folding pleated
drapenes into a thin band.
Pascia - A rectangular-shaped board set homzontally with the
purpose of covering a curtain heading or shade fixre.
Federal Perdod - A design period daning from 1790 1o 1820,
Alsir calbed Neoclassic,
Fenestraton - Locanon and proportion of windows in nela-
tonship to solid wall areas.
Festoon - A decoratve drapery mreatment of folded fabnc that

a7



hangs in a graceful curve and frames the top of & wndow. Also
called Pansian shade.

Finlal - Decorative emd plece on café rods or decoranive traverse
Roscls, Also referred 1o as pole ends

Finished Length - The length after drapenes have been

miacke, using the extra allowances in hem and heading,

Finished Width - The widih after drapenes have been

ruache, Found by measuring the length of the mounnng

besared or rod and then adding in the depth of any returns
Fixed Glass - Term uscd to desenibe windows which are not
muade 1o open or close.

Flat Curtain Rod - A curtain rod thar differs from a mraverse
resl in thar it does not use a pulley and cond 0 operate,
Flemish Heading - A goblet type of heading where each of
the pleats are connected along their base using & hand-sewn
{'ﬂl'l.l.

Flounce - A technigue adding an exera long heading sewn at
the top of & rod pocket and having the curtam fall over the rod
pescket to create the appearance of a short, artached valance.
French Door Draw - A swinging door or cascment window
with one-way traverse fodds artached.

French Doors - Doors in a pair, which are lengthwise, mostly
made up of glass panes

French Pleats - A three-fold pleas; one of the most used plears
n draperies.

French Seam - A seam most often used when the seam will be
visible, or when using lighrwelght fabncs,

Fringe - An edging with hanging tassels or threads, used as

decoration,

Fullness - The proportion of the fimshed wadih of the valance
or curtain (o the kength of the mounting board or sl

G

Gathered Heading - A heading for a curtain or valance in
which the heading s gathered by means of gathenng tape.
Gathering Tape - A tape stitched w0 the wop of a curtain o
create o gathered effeet by pulling on conds which run through
the tape.

Gathers - Folding and puckenng formed when pulling on
loosely-stnched threal.

Georgian Period - A design penod which dates from 1700 10
1T

Glue-Baste - A rechngue using glie o secure twn preces of
fabre wogether betore sewing,

Goblet Heading - A curtain heading having a senes of hand-
sewn tubes, in which cach of the wps are stuffed with
padding or contrast fabric.

Goblet Pleats - Simular o pinch plears, except that the wop
eddge is padded and pushed out in a goblet type of shape,
Greenhouse Window - A window thar generally extends an
Yik-degree angle from the wall, has a glass wop and sides and rwn
accompanying shelves for plans,

Group Pleat - A set of plears, penerally three, with space
between cach one. '

H

Half-Canopy -A canopy aborve a bed in a recrangular shape,
which extends only partially from the headboard down the bed.
Heading - The hemmed, usually stiffened, pormion across the
top of & curtain or drapery.

Hem - Refers 1o finished sides and bottom adges of a drapery.
Holdback - A decorative piece of hardware thar holds

drapenies 1o each side of the window

I

Insert Pulley - An auxiliary traverse rod part, over which the
conls operaie,

Inside Mount - A trearment installed inside of a window
frame.

Installation - A process which undergoes the various aspects
of placing and serong o window treatment.

Interlining - A fabne, usially of soft marenal, sean in between
the curtain and the back lining 1o improve bulk, msulation and
overall deapalbsliry,

Inverted Pleat - A pleat formed the opposite way of a tradi-
thomal box pleat, m which the edges of the pleat meet in the
midhdle right side of the fabne. Also know as the kick pleat,
J}nhm ~ The decorative, vertical end of an over reatment that
usuially finishes a honzonial festoon,

Jalousie Window - A window made from a number of hon-
zontal slants, delivening goad venalation propernes.

Jamb - lnverior sides off @ dosr or window frame.

K

Keystone Arch - An arch used as part of a wooden molding for
decoranon, rounded and Roman in sivle,

Knife Pleats - Narrow, fincly pressed and closely spaced pleats
which all go in the same direction.

L

Lambrequin - A cornice that completely frames the window
Somenmes used interchangeably with valance or cantonniere.
Laminated Wedghts - Wesght covered on both sides 1 avoid
rust marks on drapenies

Lanai - A type of window covenng made of a senes of
hingzed, rigid plastic panels, hung from a rraverse rrack.
Lapped Seam - A scam, which is most useful for marching
patterns together on the night sides of two separate pieces of
fahne.

Lining - A fabne backing for a drapery.

Lintel - Wiswd, steel o reinforced concrete beams

placex] over both window anl door openings hasl] up the
witll and rool above,

Lit a la Polonnaise - A drape set made o fall from a center
point alwwe a bed.

Lock Stech - A stich purposely made loose, 1o give way for a
little mowement. An excellent stireh when used for holding
wgether fabrics, linings and inrerfinings.

Louvers - Slas, generally made from metal, wood or plasoe,
These can be horieontal or vertical and are used for blinds and
shutrers.

M

Master Carrder - Tun arms thar overdap in the center of a rod
when drapenies are closed, allowing them to chose complerely,
Mibium - Trade name for a theemal lndng,

Miniblinds - A series of one-inch, honzontal

mictal or plasne slats, which are held together with a cond. They
can be nlted and lifted. Micro-miniblinds are similar excepr thar
the slats are only a 1/2 inch,

Miter - A techmigque in folding the fabmc so as o keep excess
fabire ot of sight, eliminating bulk.

Mitered Corner - The formation of the bottom edge of
drapery with a 45-degree angle on hem side.

Modern Period - A design penod danng from 180w present.



Mullion - The vertical wiwsd or masonry sectons between a
scres o winbow frames

Mudt-Dyaw - The smultancess ofserang and chomng oof several
drapores on one rad 31 one e

Muentn  The horrmtal woraden strps that soparsse pancs of
lass i webeas

N

Neoclassic Perlod -\ desagn peresd danng from 176 w0 1789
m France, 1770 i 1820 m Englend snd 1780 0 1830 m
Amenca

Notch - A oy cut, wsually n 3 Voshape, 3t the alge of 2 faboc
0

OfF-Center A\ window nont conterad on 3 wall, bt drapenes
snill et ot its conter peant.

One-Way Draw - | Jrupery designed mo draw only one way,
one pancl

Opacity - A degree measunng the amount to which solid mare-
rial bliscks view and hght,

Open Cull - On the backside of a drapery and at top,

Odpen cul s muake one of the strongest type headings on any
drapery, This results when you carry both falwrics 10 the wop and
make a turm with the crinoline.

Oviel Bay - Similar 10 a corhel hay window, but having the sec-
ool story windoms diescend doran 1o the firs o,
Ordentaton - A term wsed 10 desenbe the direcnon m which 2
wimbow facew mowth, cast, soth or wea

Orunide Mount A rresrmcny smstsllod over snd o the sade of
3 wwndiow frame on the wall
Ovesdraperies - A Liver of drapeny falwc whch 5 nsalled
ovet an cuntng baver of drapery

Owerlap - The part oof 2 drapery panel, which rdes the musseer
carmey oo 3 traverse roud, aned « mn the comter when

drapencs are drven dhoned, wsaally 3 1/27 on cach sade.
P

Pudded Edge A\ fabrc border mlled and seuffed wo form a
Lawng, momanl shapee.

Palladian Window - \ window conssong of 3 hagh, mounded,
mackdle secnon and two kaer squared seonons at each side. Ao
knrw as & Venwtian Windomac

Panel - One hall of a pair of drapenies or curtaine
Passementerle  This term is wsed 1o desenibe the vast range of
erimmings i decoraive edges,

Pattern Repeat - The disrance between any given point in a
design 1 where that exact point s eepeared again,

Pelmet - A uphaslstervd wound cornice on stiffened and shaped
valance.

Pencil-Plest Heading - 'ormad by a cormaim npe of tape thar,
when pulled sogether, creates 2 column of nghily packed fokds
Period Window Trestment - Retors 10 hisioncally devgned
weatments from any spocfic desagn poned.

Picture Window - A npe of wusbrs wnh s large conter glass
srca wwrh e smualher glass srea on each awle

Pinch Pleats - A\ drapery heading where the hase pleat » dnad-
o o e o theee smaller, o] plears, sewn ogether ar the
bwwnonm edge o the nght sade of the fabec
Pia-On-Hook - \ meral pen s faston draperes v s ol | pens
mes cheapery phests snd howsks v traverse carner or cale nad
Piping  Conds wsenl a0 the edges of 3 curtam for sdded affecn,
usaally fabne oovered amd put in theough 3 scam

Pivot - While sewang comers, thes sechnaque has one stop the

machine with the needle down in the fabne, and then tum

the fabnc at the comner before connmuing w snach,

Plate Glase N doevign whach wan popular in France from the
Soventcrith contuny 1o the fenctoonth contune. Modien glass n
moncd smesach after being poesred onno 3 eshile, and wothen made
et lange sheees

Pleat - A fokd of choth sewn mmo place o creste fullness.

Plest To - The finmbod wadth of the fabw afier o0 has boen
plested. Fuample A wadth of 457 fabine has boen pleated w0 187
- “Pleat To™ IN°,

Pleaser Tape  Puchotod beading materal dessgned 1o be usad
with pleateryg hewsks,

Polonnales - \ bel set agunst the wall kengrhwne, having 2
small, sscenaling Jome.

Pordere - A term usedd 1o desenbwe 3 dowrway trearment, either a
bung curtan or drapery.

Pouf Shade - Shades or valances with a soft-looking fabne and
a pathered hemn,

Presaing - An imporiant pare of sewing technigue, With an imon
selected 1o the appropriane setting for a paricular fabne,
steaming method is used by bifung the won up and pressing n
down, instead of shiding it across the fabne.

Principles of Design - The theory of design made possible by
manipulating the clements of dessgn o create proper balance,

crnphasis, s rtion and scale.
Priscilla Cortales  ( urtaims with ruffled valanoe, subes, e

o, hem and Bes. They arc wsaally made from sdheer or opague
fabrcy and swmcnmes they moet or coms m the coniter.
Projecdon  Rofors 1o 3 purting out, sn cxtensson. (a3 curtam
o deapery mud, it s that pant whech renerms 1o the wall from the
froe oo the nal

Protractor A drapery wed by whach cuscr angdes sre messural
(2 o bay wmdioras).

R

Railrosding - Sme decorator faboos use radroading m corre-
spolene to wilths for o kength rresmments In this wech-
njue the lengthwine gran runs n 3 honeoneal manner sones
the window treatment, making verncal seams unnecessary.

- Strandanl size drapenes, factory - made and avail-
able at bocal stores or through mail-onder sources.
Renaissance Perdod - A dessgn periodd dating from 1400 0
D6UND i Tealy, 1589 po 1643 in France and 1558 w 1649 in
Englanl. An era rich in are, Ieramre, architeciure and scence.
Repeat - The space from one design maotif 10 the next on a
patrerned falmic,

Return - The distance from the face of the md o the wall of
the casing where the bracket i attached.

Revesls - Sules 1o 3 window opening, with nght sngles facng
the wall and warsbira:

Rococo Pedod A I'rench devign perod danng from 17%0 w0
1760, where degorstions were curvad, ssymmcencsl snd oma
mcnral

Bod - \ metal or plasoc device from whach curtans are hung,
an slvcrnatrve v o pole. Double b 2wl for reo bnvens of
b

Rod Pocket - A holkm shoove o the top - and srmectsmes the
bustnsnm - oo 3 curtan of deapery through shech 5 rod 8 men
ol The rad is then artachad 1o 2 solxd wall surface.

Rod Widsth - Mcasures the wilth berween the omd of 2 beacket
s the enad of the tnher bracker mchabing the stackback amd win-
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dow widdth.

Roller Shade - A shade operated by a device with a spring,
When the spring is ket loose, the shade coils isell around the
device’s cvlinder.

Roman Shade - A condod shade with pods set homzoneally in
back 1o give the shade a number of neat side-set pleats or folds
when mased.

RTB - Rawl top and bottom,

Ruching - A thin arca of pleatad or gathered fabrc, often used
for timmuang or ne-backs.

Ruffle - A decoratve mmming consisting of a stnp of gathered
tabric.

R-Value - A window treatment, cetling or wall’s capacity 1o keep
heat i or out,

5

Sash - A woaoden frame used 1o hold the glass of swinging and
shicling windows.

Sash Cuortain - Any sheer material hung close o the window
glass, Usually hung from spring tension rods or sash rods
mounted inside the window casing.

Sash Rod - A small roxl, enther decoratve or plain, usually
munted nsade a window: frame on the sash,

Scalloped Heading - A popular top treatment for cafe curmins
featuning semi-circular spaces berween curtain nngs.

Seam - Sutching rao pleces of fabric wgether at the nght

sidles, leaving the strches hidden on the other side of

the fabrc, for a clean, finished look on the nghe sde.

Seam Allowance - A slim, extra allmsance in the fabric between
the ine for surching and the raw edge of the fabne

Selvedge - The nghtly woven edge on a wideh of fabne o hokd
the fabric together.

Shade - A window covering usually made from cloth or vinyl
that covers the glass, and rolls up or down off of the windos:
Sheet Glass - Popular in the 21st century, lage sheers of

glass are ereated by casting or drawing and then used for glazing,
Shirring - A rod that is smaller than the fabnc widih is sl
through a roud pocket 1o create a gathered effect in the fabine.
Shoji Screen - An onental design with paper arached o a
woiden gnd, forming a manslucent effect with sliding or staton-
ary panels.

Shutters - A series of fulding wooden panels, which are hung
by a side hinge.

Side Hem - The rurned part furming a finished edge ar the side
af the drapery.

Sill - The horzomal “ledge-hike™ porton of a window casing,
Skylights - A window et into a cetling or roof, made from plase
or plastc.

Slides - Small runners installed i a traverse rod which hold a
drapery pin or hook.

Slip Sdech - Maiching colored thread is used o stitch the folded
cdpe of a lining 1 the base fabne,

Smocked Heading - A curtain heading consisting of a honey-
comb effect. A heading full of penal pleats hooked wgether a
spectfic spacing grve this effect.

Spacing - Relers 1o the flat space between pleats; the fuller the
drapery, the less the spacing

Spanish Arch - A rounded arch designed in Spanish fashson.
Stacking - The arca reqquired for drapenies when they are com-
pletely open. Also referred 1o as stackback.

Swag - A section of dmaped fabne above a window:
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T

Tails - Shaped and suffened or free falling, hanging tratls of
fabric from the end of swags.

Tambour Curtaing - Curtans thar onginally were used as folk
craft in Scamdinavia, they are lighmweght or sheer embrosdered
fabrics.

Tape-Gathered Heading - A gathered cffect for curtain head-
eres, wsing thin threaded tape sewn onto the top of a curtain
amd then pulled by the parallel threads,

Tension Pulley - The pulley anachment through which the -
verse conds move for one continuous smooth operation when a
drapery s drown. May be mounted on a bascboand, casing or
wall, on one or both sides,

Tester - A canopy supporred by a bed wirh aall comer poses.
Tie - A thin sstap of fabnc which is used with te-backs o
secure 4 drapery 10 a wall. The ne can be decorated or shaped.
Tie-backs - Decoranve picces of hardware, somenmes called
holdbacks. Available in many forms and destgned 1o hold
draperies hack from the window m allow hght passage or add an
addiional decoratve touch 1o the window treamment.

Tier - Curtain layers arranged one above the other with a noe-
mal overlap of 47, Upper ners project from the wall ar a greater
distance than lower panels 1o allow each curtain o hang free.
Traverse - To draw scross. A traverse drapery s one that opens
or closes across o window by means of the traverse ol from
which it is hung

Traverse Rod - A rod which is operated by a comd and pulley.
Turkish Bed - A thin bed set back nto a draped aleove.

U

Under-Draperes - A lighrweight drapery, usually a sheer, clos-
est 1o the window glass. It hangs beneath a heavier over-drapery,
v

Valance - A honzontal decoranve fabne mreatment

used ar the top of drapencs o serven hardware and cords,
Victorian - A design period danng from 1837 w 1910 in
England and T840 to 19200 in America.

w

Wall Fasteners - Window trearments are fastened o hollow
walls using rogple bolts or molly bolis

Weave - The act of interlacing when forming a piece of fabric.
Weights - Lead weights are sewn into the vertical

seams and corners of a drapery panel. Chain weights are

small beads, strung in a line along the bottom hemline of sheers,
to insure an even hemline and straight hanging,

Width - A word 10 deserilse a single width of fabric. Several
widths of fabne are sewn opether to make a panel of deapery.
Z

Zigzag Stitch - One of vanous sewing machine semngs. In this
Snitch, the neadle maoves back and forth, ar the desired length
and width, in a sigrag partern. This surch s often used for fin-
ishing seams,



GLOSSARY OF

A

Acetate | 'send 1o sk many porsasene arnficd sl T has
sarrular drapang and frwsh qualmes v sk bt s bes bhch 10 oo
o e

Acrylic - A st bighracaghe fabrc made from 3 swneher
kngcham posdhvmer, promanh made of son b stk
Alamninum-Costed - \ brng vl 1o help cxchade laghe, bheas
anad cokd It s st visshle, as ot faces inade the fabee, while the
sutside of the fabrc shoms woven cream cotron.

Satin - Une of the ment commen drapery fabeses
skl Characterued by o hustrous effect, normally compunsel of
rayon, acetare blends.

B

Baize - Similar 1o Mannel and dyed green or red. Maostly used
for cand tables or hning siverware drens, ls texture and

codur make it convenient for improvised shades or curtans,
Fades i sunliyght,

Basketweave - Plan under-amd over weave, primanly in
drapetios :

Badk - A dycing rechnigue developed in Java, where dyve is
applicdd and then washed, leaving bokl patterns

Batiste A soft finishxd fabnc, which has & high count of fine
varns Bt i more ofagque than vodes. Usually composed of
1P« pedyestor or a pesyester blend.

Basting  \ man-made fluffy filacr, wad for packding cdges.
Biss A dhagonal bne whech mtersocts the cnmsane and
kengthwrse graan of any faboc. Weoven faboo, whach do not
strctch @t the crmswme of longtbeme grasm, Jee sereech an the
baan.

Blackout - A heavy micrbnmg i whach 2 biyer of opacec mate-
nal i placed beracen rwn pacces of cormon to block ot any
bnche. lmpernsves the drapabulin quabocs s mest ofien whate or
crcam.

Bouche - I'rench for curlad, ndicares a curled o kwsped surface.
Broadcloth - (1) A medum to heavywonght rwill blemd or
worstend wool fabne which s napped and febiald. (2) A common
fabric sielar b0 misshing, due 1o s fine crosswise conds,
Brocade - Rich pacquand - wosen fabinc with allover interaoven
design of rsed fygures or fowers, Brocade has o mised surface
i comrast (o felt damask, and is generally made of ulk,

rayon aisl nylon yarns with or without metallic reatment.
Brocatelle - Usually made of silk or wool, similar to brocades.
Bumgp - Interlining imported from Fmgland, heavy weight, cos-
tisis, anud available bleached or unbleached. Similar o table fel
anal reinforcoment fokt, bt slightly saffer. Comon flanind s
often wsed ivstead of bump

Burdap - o, canvas- bk fabne made of pute, hemp or oot
w Al calied Crunmy

C

Canvas A heavy wonen coton and bren blend, somalar w0 o
ron chuck

Casemnents - ( Yo weave cisual fabne, charsorenend by i
irvsrabaliry,

Challis e of the sfiest fabocs made Normally

made o ravin and wenctmes combumed suh o
Cheesecloth  { heap and kwmcly women, this fabne will casaly
fade, wnnkle sl shonk. Semubar oo musbn.

Chiffon - A transparent shoer fabne with 2 soft finesh.

FABRIC TERMS

Chints - Colarcsd cotron fabwc ofien pantod wath baght oolon
o large, Phoral desgans. Soame glares will wash onit i laundering
The onky Juralde glare 5 3 rom finsh whach will withstand
washing or diny ceaming, | 'nglarad chanez & callad cretonne,
Corduroy A\ cut filling pale chith wath narme 10 wide wales
whach run m the warmp derecon of the peaks and made pesaable
b the use of an curra set of fillng varms | the comtractnon.
The back s of plan or rwill weave, the Laser affonding the
betier construcmon. Washable types ane svadable snd sererch
anel durable pross garments of condunny are very populir.
Ussally an all cotnm choth, some conduroy s now made

with aylon or ravon pale effect on 3 cotmon backing faboc or
with palyester-cotton blends.

Corron - An inexpensive, versanle fiber which can be printed,
dyed and finkshed in numerous ways B also has the alsliey w0 be
mache colirfast and withstand light and hear, It s popular
among furnishing fabnes when used alone or as a coton blend.
Tes shorcommings nclide crushing and mikdewing

Cotton Duck - A cottin varving in weight from 7 1o 18 oe
per vandl Heavier types are adeal for no-sew curtaing as lning
s unnecessary and the edges can be gloed or pmked.

Cotton Lawn - Fincly woven coton, gven an extremely
sewwnth finh.

Crash A coane fabne having 3 rough, irrepulsr surface
asbtancd by weaving thck, encven varma Usisally cottemn oo
Encn, sometemes spun ravon of blends

Cretonne - \ cotvom faboc wazlly havng pentod floral or
anguler shapes 11 i 3 plasn weave, ungdarod and coaner than
chunts.

Crewelwork - Indun Coton, wool or lnen fabne sdomead wath
wond cham seching, Mot often on 3 orcam background. Ued
s carly Amencan amd ol bed hamgengs.

Ceinoline  \ heavily swald, snff faboe uwseld a5 2 fundamn o
support the adge of 2 hem or pufifad sleeve. Can be usad o
mterhming, Also referred to as Buckram,

Crosswise Gealn - ( romswise gran rums perperbcular 1o the
selvages on wiven faboc

D

Dacron - A synthetic fiber with goosd filling and padiing guali-
thes,

Damask - Firm, ghssy jacquand-paterned fabric. Similar 1o
brocade

bat flatter anad reversible, Can be made from linen, coron,
rayomn oo sk, or a combination of filers,

Dendm - A sturdy fabiic, montly in dark blue, rwill weave. Al
called jean.

Domette - A lighracaght comon mucrlmng mported from
England. Seular w0 Amencan neodic-punched flocce. Tt s used
with bight shades, curtams and veags

Docted Swiss - \ hoer fabne warh opague dor sometirmnes
gren a ransesd mowture

Double Kadt \ il kivtnad swh o demsbsde sotch oo s domalole
neclle frame mo proasde 3 double thackness and n the ame

o beoth sades. Has excellens body and seabuliry.

Duplon - Tevmural, real or synthene slk. Ir m bghraonghe,
which gves thes fab the rendency s w or e, Synithene
dupeon i made from viscose and acetate and real silk dupion =

rvpecally smported From Tndea
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E

Eyelet - Embroadernd whine conton fabae often usad for
undined shucdes o bght curtams

|

Fabric ldentification Label - Thes labeel will ecll the fiber con-
e, wilth e care methend for the fabne, sl wmetmes the
pantem repest. The fabe wlermificaten label i o on the
Bl oot tusbse of Eabinc.

R

Figured Materlal - A fabnc whose pattern i crested from the
structure of the weave.

Foamback - Term usal s denaote that a fabne has boen Lama-
nated o 4 backang of polyurethane foam.

Pusible Buckram - A sinp of white cotton filled wath glue and
used an & stiffener. Good For use inside off hand pleated head-
wrges b wvond the visilility of machine stinching 1 is fused 1o
the fabine with & hot iron.

Fuaible Heavyweight Buckeam - An open-weave stiffener,
maale fromm jure and Gilled with ghue. Tt s usedd for the base of o
comriee. A ot iron will fuse i in place, releasing the glue.

G

Gause - A sheer but coane fabne, available in @ vanety of
thread thacknesses

Gienp - A wirl of fabne whach can be saffened with wire or
conl

Gingham A cheap, classic coton fabew with 3 checkenod par-
tern. The chechen come 0 2 vanery of swes and mestly pramary
cvdon

Glagaing Thun finnh provades hasser, sheen, shune o podinh 1o
wwne fabnes, ( huntr i an cxample of » glared fabne
Groagrain - A slk fabne wwth 3 nbbed texrure on surface.

H

Hand, Handle The rescrmmn oof the semse ol msch when
fabrcs are held in the hand. There are many facton whach gree
“character or idvidualiny™ m 3 marenal observed through han-
dlimg. A correct judgment may thus be made concerning in
capabilitics in content, working propertics, drapalbsibiny, foel, clas-
Herringbone - A verarile modium weight fabnic with a mgeag
partern, named after the spine of the heering fish. 1t s a novelty
twill weave, avalable mostly in neutral eolor, Also called
Chevron,

Holland - A linen or cotton medivm-weght fabieic, fade resise-
ant and stundy, also siffencd with ol or shellae, Standand for
vilances and roller shades due 1w its non- fraymg edges.

I

Dt - huncse conton o sk fabec with fant geometne partcrmns
a a rosh of oo dyng

Inberent Flame Froes - Fabrc wimen of from anpriscesal,
flame ressstant matenal and flame - free for life of the fabne
Interfacing - A faboc suffencr wsod w gve seppont and bold
the shape of the fabnc
:L#~hlmnth:lmpuﬂu-m|-m-l
varscty of ool The pancrms are kewsan for bong mencase
anal Lange.

Jute  An mnexpenuive, casy svaslabide s bng lasting fabec
Conmes in & neutral color but can be dyed. Like nen, 0 5 one of

the maost impwsrtant fsbnes

K

Ehaki - A beyge or carth oned, plamn or reaall weave fabne with
3 wule range of uses

L

Lace - Upcrrmnnk fabine, pracnlly made from cotton, crested
by rwmtmg el knwtnng rhreads agaense 2 net ke backgn wnd
o fiwrrm the deserod desagn | ace has an endiess vanen

of desagrm and B comversent for ghass curtana

Lengthwise Geain - Runs paralicl 1o the schvages on wenen fab-
. Fabees are rypacally seronger abong the lengthane gran
Linen - A product of the fla plant. Linen possesses. rapad
mensture shaorpion, & neutral luster and soffness. and will not
wonl qpuackly

Linen Undon - A cotton-hinen blend fabne, durabile and reason:

ably prced.
M

Madras Cotton - Incx Indian cotran, woven in a check-
ered, plad or stapead fashoon and baghtly coloread. Sometimes
referred to as sani fabnc,

Marquisette - \n open mesh, thin fabric. Usually masde from
synthetic fibers,

Matelasse - Appearance of 2 quilted weave; figunad pattern
with a rased, bubbly surface.

Mesh A term inad o desenbe texndes o open-weave fabne
having a net-blke structure.

Modacrylic - \ meabifiad fiber i whach the fiber forming sub-
stance of amy kg chan synthenc polymer i compused of less
than 85, but ot bease 25%, acryionienle uns

Mobalr - Comes from the Angora geat. I s lighter woghn
shrapery fabew with 3 slyghthy brushod or hary fnnh

Maoded - A fash-grven coton, sk, scctase, avon, aykon, o,
where brght and dim cffccss are clnerved. This n achacved by
pasung the falwe beraren engraved millen which press the pas-
ncular mesnf o the (sbnc

Moreen - A heavvyweght fabne in g sl or sl and cormon
blend fabnc, usually having a watered pamorn.

Mualin - Usually white or off whire i cobor, thie fsbee s sheer
and debcately winen, but strong,

N

Ninon - A smooth, transparent, high rextured ype of voile
fabric, Usually made from 10FG polyester.

Non-Fusible Buckram - A mediusm weight cotton stffener,
rypically sewn into tie-backs.

Non-Fusible Heavyweight Buckram  Two ply double
starched stiffener made from jute; unhike fusible heavyweyght
buckram, it s sewn onne the comice mstead of beng fused. o
i alss canter 1o chean than the fusible version.

Nylon - A durable and veranle faboe, made from a long-cham
pohvmer, ongnating from petroloum, ar, narureal gas and

water. It has remarkabde serength and & meaderarch prcad

o

Ofefin - A wan ke fiber, made from petroleam producn, lr s
chraraght but wnng, amd mcxpenane.

Ombre - A\ gradusic o shade offect of cobor used 8 sonped
matf. Ussally ranges from bght 1o dark sones. Ao called pope
of M.

Oxgandy - Very light andd thun, transparene, stff and wary cotnon
chath. It enspness will withstand repeated launderngs Organdy
2 true, durable finnh choth.
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Padding - A soft and bulky fabnc used for stuffing or filling
Paisley - A umeless monf, this fine woolen cloth has detailed
pine, foral o scroll-type designs pranted or woven anio it
Plaid - A fabne which can be prnted o woven with rectangular
and square shapes in a vanety of colors.

Plush - A favorite of the Victorian era, this fabeie is an okd-
tushioned form of velvet made from wool, mohaie, and less
often cotton, with a deeper bur more thinly scarrered pile, Now
in moddern times, it s man made.

Polyester - A stble fabne which displays excellent drapalsility,
‘This fabne can be woven or knit.

Poplin - Sometimes printed decorutively, this is a plain weave
with raised, circular welt conds ereated with large filling threads.
Can be cotton, blend or synthetic and has a vanery of uses.

R

Raw Edge - The edge of fabrc which s cur, having neither
selvage nor hem.

Rayon - [isplays a texrure similar to silk in touch and visibility.
Rayon is available in 4 vast rnge of wexiures and types.

Repp - A fabne having nbbed qualities or appearance.

5

Saran - A plaste, vinyl fiber, durable and colorfase.

Sateen - A firmly woven, strong cotton or cotton blend fabne,
usually having siripes or brght sobd colors. The finish is
srmasth and shiny,

Satin Weave - Une of the three basic weaves, the others bemng
plan and mwill. The surface of satin weave cloth is made almaosi
entirely of warp o filling Moars since, in the repeat of the
weave, each yarm of one system passes or floats over or under all
but one yarn of the opposite system, Sann weaves have a host
ol uses including brocade, brocatelle and damask,

Sebvage - Lach side edge of a woven fabeic and an acrual par
af the warp in the goods. Other names for it are hstng, sclf
euhige, amil row edpe,

Shantung - An inconsistently textured eow silk, once hand-
woven m China’s Shantung Provinee,

Silk - The only namral fiber thar comes i a filament form,
reched from the cocoon, cultvated or wikl,

Slub Yarn - Yarn of any type which is irregular in diameter.
May be caused by error, or may purpasely be made with slubs 1o
bring out & desired effect.

Suede Cloth - A fabnc made 1o be similar 1o suede leather in
visibility and rouch.

T

Taffeta - A fine, plun weave fabne that s smooth on both
siddes, usually with a sheen on ks surface,

Tapestry - A heavy, well insulating fabric, once made in
replication of hand.sewn tapestries, but now produced on s
pacquard loom.

Tartan - A clisth fabric made of a speaific checkered

pattern, having particular colors of a certun Scotmsh clan. This
fabric has great mnsulating qualities.

Terry Cloth - This cloth fabric has uncut loops on both sides
of the cloth, Terry is also made on a jaequarnd loom o form
interesting motifs

Texture - (1) The actual number of warp threads and Glling
picks per inch in any cloth thar has been woven, (2) The fimsh
and appearance of cloth,

Thread Count - (1) The scrual numbser of warp ends and filling

picks per inch o a woven cloth, also known as texture, (2) In
kautted fabric, thread count imphes the number of wales or ribs,
and the coumes per inch.

Ticking - A sriped cotton fabirie, tradimionally made of only
black and white, but now comes in a wide variety of colors.

It is used for covenng mattresses or cushion pads, or can be
made into curtains or shades,

Trecot - Usually made from nylon, this soft and thin fabne s
made with crosswise elastic ribs in the back and non-clastic on
tiop It is sebdom used for drapenes due o i lack of body, but
i beneficial for custom sheeting,

Tussah Silk - A raw, l]'l'ﬂ!:l“} Indian silk, in a yelbwish-brown
colir, difficult v dye.

v

Velour - (1) A term loosely applicd to cur pile cloths in general,
bt also to fabrdes with a fine, raised finish. (23 A cut pile cotron
fabnic comparable with comon velvet but with a greater amd
denser pile. (3) A stable, high-grade woolen fabric which has a
close, fine, dense, erect and even nap which provides a soft,
pleasing hand,

Velvet - A warp pile cloth in which a succession of rows of
short cut pile stand elose together 8o as to give an even, uniform
surface. When the pile is more than one-eighth of an inch
high, the cloth is usually called Plus

Viscose (Rayon) - The most ancient of man-made fibers. Well
know Tor s distinctive sheen used in laghlightng patterns and
s ability o ackd fuster and serength o comon and silk blends,
Voile - A thin, open-mesh cloth made by a vamanon of plain
weave, Most volles are made of polyester, Similar to ninon, but
with a much finer denser of yarn with a soft, drapable hand.

w

Warp - The varns which run vervically or lengthwise in woven
fabric.

Weft - The yarns which run honzontally in woven fabne.

Woaol - An expensive vensatile fabne which comes from the
flevee of domesncated sheep. 1t has excellent insulating uses
andl s wrinkle and flame resistant.

Worsted - Fabric made of twistexd yarn, of a wool type,



TEXTILE FIBERS AND THEIR PROPERTIES

NATURAL FIBERS

COTTON

Drzpabulery- cxcellent hang, soft hand
Color fatnesse pood, var dves bew

Sun rontance cuocliont, san docs oot ot

Abtarus nn rountanee cxcelient

Sngpiing. ey pet stretch, cxoept when wet

Resbiency: pooe, packs cashy, wnnkles casdy, very
abwawrbene, burms

Care: wash or dry clean and mon a1 hagh remperanee

Comon generally wean excellentdy in deapery (prme or plams).

LINEN OR FLAX
ihiey: good hang, not as soft as cotton
Color fastness:  good 0 paor, prints do not hold their color
as well as plain fabncs
Sun resistance: excellent, sun does not ot
Abrasion resistance: excellent
Sapgng strong, does not strerch
Resibiency: posor, packs hadly, does wnnkle
Carc: dry clean and ron at hgh temperature

Linens are excellent i plasn and cascment fabne and gewsd
ponm.

SILK
Diraprababery: gowond hang, mcdinem to soft hand
Cobor fastness: good

Sun ronance poor, pots 0 shont teme, g helps
Abrzseon rowstance: good

Sagpng stromg, does et sag
Rosbiency: ownd, doses mot pack badly
Care: dry diean anad on 3t modiem emperature

Nadk 15 rarely wsed in deapery mday due wo sun ror and cost.

WOoOL
Virtually unused as drapery fabne.

MAN-MADE

RAYON

Drrapabibiry: gown] hang, soft hand

Color fistness: gesd 1o excellent (solution dyed)

Sun ressstance god, bust pot 2 gossd as cotton o linen
Abrwsion resistance: good, bur not as good s comon or nylon

Sagpng oo, stretches i bwose varmns, but Ok, n

Resbiency: good, docs not pack, wrnkles less than
oo o lnen

Care: dry chean and mon a1 modem omperanene

Ravin n blemdod sk othor fibsers: comon, soetane amd lnen.

ACETATE

Iraprabudin, gomnd hund, seoft hand

Coor fastess: gownd (sesbution dyved)

Sun rontance g, but oot s god as ooteon or Bnen

pLt)

Abrasion rovntance: good, bt not as good 23 cttan o avkon

Sagmng o, strerches in boose varms, but OK n
tghth wanen fabacs

Resiliency: ol diwes met pack, wrmnkles ke than
oo o lenen

Care dry clean and mon at s semperanare

Accrare biends well with ather fibers, inchuding ravon and mioa

POLYESTER

Cobor fastness: gossd 0 cxcelienr

Sun ressance cwcellent

Abrasion resstance: gownd, sheers must be handled with care,
I-abee can be bruisad.

Sagmng: excellent, does not stretch or shrnk

Resibency: p&;ﬂmm:ﬂ:m.drmmnprhmkk-

Care:

wash or dry elean and iron ar low
temperature

Pulyester is un excellent fabne for most deapery applicanons, I
blends well with other fibers. In palvester comon blends, the
fabine will wrinkle kess

NYLON
Dirapababiry: pownd, soft po soff b, pon as sl o

g Pop—
Color fasrmese poead o cxcellent
Sun roustance. peeor

Abrnaon rontawe cuccllons

Saggong exnccllont, docs met sag

Ressheney: goend to excellene, docs mor pack, wnnkle-
free

Care: dey chean and mon 2 ke emperature

Nvkon s ot widdely used in drapery faboe

ACRYLIC

Drapaluliny: excellent, very soft hand

Color fastness: excellent, if solution dyed

Sun resistance:  excellent, good as cotron or linen

Abrasdon resstance: ool

Sageng: very pood, does not streich

Resiliency: very good, docs not pack, wrinkle- free

Care: dry clean and won ar low remperature,
50 degrees

Acrvlic fabncs hang well and do not sag, Can be blended with
podvester. Medacrylacs are flamec-rosistant.

DYNEL

Drrapabalry- excellent, soft hand ke servic
Cadowr fastnca cxcelient

Sun rosstance g o cxccliens

Abrnaon mwstnce exccllem

Sagnong cxcelient, compancd to ravon o aoctase

Resibency: very gownd, doses s pack, wnnbde- froe,
b flarmerrasbadiey

Care wash only, mrung docs ot affect 1 much,
use brw hear

TOJIbKO AN O3HAaKOMIEHUd
PDF-Bepcua cneuynansHo ana www.mirknig.com ot MAIKL www.moimirknig.com



DRAPERY FABRICS -
LOOK AND PERFORMANCE

Satins and Jacquards
Usually the muma formal and craditonal, they are generally made from oghthy sasen, heavy, soft materal whach hangs strashe
fromm top o borvorn in (formal) folds

Casements, Open Weaves
These huve 3 Ighter, more casaal forl They are vsaallv made from keosedy wowven, exnered vams thar bang m kooser folds than the

towrrnal satmn aned Jacquands.

Sheers
AMsde of soft, sec thrvugh faboos, sheons are appropoate i mest decors, Laghet and aany, they are sometsmes wvnd m comiberatsn

with hesver deapenes in more formal semmes. They ane bllowy enloss woghtad, and can be made w drape quare well

Prines
Susrable m ment decon, prnes are made from 2 ghe, oghrdy woven fabne, ussally comon or conon-polvester blends,

Drapery Linings

Limungs skl substantally to the huisumous sppearance necessary for good window treatments, and abo provide 3 fuller, pleatad
kook for masntarning a soft, drapable hand. The ned kok provides uniformany 1o the extenor appearance of a home, while offer
g 3 o] chesce of textures. weaves, cobors and patterns for the mtenoe. Linings also help to catend the bfe of drapenes bn
affonding some protecton against the sun. They abso help protect drapenes from water stains - enther from condensation on the
msade of the winiding or from a sudden shower. Insulated linings contmbute 10 energy comservation, keeping homes cooler i the
summer and warmer in the winter.

Fading

The combunation of sunlight and air pollution wall eventually take its will on all colors, There is no such thing as an absalutely ol
orfast matenal or dye. Some colors however will show fading more dramancally than others. Bright colors tend o show fading
more than sulsdued tones and solids will began fading before prins




ACKNOWLEDGEMENTS

We woukd like to acknowledge the following designers whose exceptional work appears in the photographs in Dream Windows:

Aleorn Tntenior Diesign (pp S1BR, 174T)

I Axel Interior Design (pp S5TR, 89TR/TH, 186BR, 1917TR)

Roma Bensky (pp 43TL/BL, 44T/1, 45T, 80, 86TL/TR, 136, 13811, 141)

Chapman Design Group (pp 538R, 54TR, 17301}

Claire Grrenier-Kennair (pp 115K, 1G5, 1701)

Halina Catherme Diesygn (front cover, pp 42, B4T/B, 85TR/B, 1TIBR)

Interiors by Lisa (pp 16T, 1447T)

I Deesign (pp 6, 7, 488, 52BR, 5471

Joan Bareett Interior Design (pp S0BL, 51, 81T, 1901

Claire Kennair (p 47T)

Carmen kodne (pp 49T, 51BL, 868, 1 16H, 1267, 130ML/MB, 137T/B, 1458, 17IT, 172T, 18681, 157B1)

Penny Niggemann Design (pp 838, 109, 139, 1T38L)

Mike Niven Inverior Design (pp 52T, 53T/B1., 189MR)

Sharon Templeton (pp 43R, ATH, 4871, 491, 55T, 551, B2HR, 8571, BETR, 8YT, 1M, 105T, 106, 1OST, 108T/BL, 110, 1ITT/R,
VIXT, VI4B, 1IST, 127, 1260780, 129, 1MITLSTR, 13, 13T/, 133, 13T/BL/BR, 135, 138T/BR, 140, 143T/B, 144B1./BR,
4STLSTR, 1467, 147T/B, 1TOTL/BR, 1728L/BR, 1T4BR 185, 186TL/TM, IKTTL/MR/TR/BR, 188, 19T/ TR/ML/BL/BR,
IHITL/TR, 191TL/ML/BL./BR)

Tom Flart Interior Design (pp 458, 50T/BR, 827T/H1, 83T, 87, 8RB, 112, 1468, 152, 164-167, ITIBL, 175T)

Sandra Tonseno (pp 2, 468, 1421, 162-163)

Walli Neumann Design (pp 107, 17T, 1758R)

We would also like to thank the followang photographers for ther contmbutions:

Daniel Dutka (front cover, pp 42, B4T/B, 85TR/H)

Jac Jacobson (pp 52T, SYT/BL., B3, 100, 139, 17381, 1R9MR)

Michael Mahovolich (pp BT/ B, B¥T, BT, 112, 152)

Systems 4 Producrions, Inc, (pp 2, 6-7, 42R, 4A3TL/BL, 44T/B, 45T, 46T/B, 47T/B, 4871, 488, 498, 52BR, 5411, 5571, 551, Hi),
BOTL/TR, RETR, BYT, 1M, 105T, 106, 108T, 108T/BL, 110, 111°T, 113T, 1148, 115T/B, 129, 131, 132T/B, 133, 1MT/BL, 135,
136, 138T, 13881, 141, 42T, 1428, 143T/B, 145TL/TR, 147T, 162-163, 1688, 1T0TL/TR/B, 172BL/BR, 186T1/TM, 189TL/TR)

Cirareful acknowledgement s also due o the following companies for their beautiful llusratons and photographs:

Bridgeman Art Library/Prvate Collection (pp MBI, MT, 401
Bridgeman Ar Library/Mallett & Son Antiques Led, London, UK (p 25T1)
Shade-()-Matic, Canada (pp 154-160)

Lastly, we would like 1o thank the follimdng artsts for their immeasurable conmbunons w Deam Windows:

Parrcis M, Howand (pp 10T, DTL/TR/ML/MR/BR, 12MLSTR/BL, LYTR/BL, 14, ISTL/TR/MR/BR, 16, 1TTR/BL, 18-24,
25BR, 26-27, 28T1./BL., 29-30, MTL/TR/BR, 32-33, MBR, 35TR/BR, 36-39, 41, 56-73, %103, 104MR/BR, 119ML/BL, 121T/B,
122M /B, 123, 125, 148-150, 151T/M, 177, 1798, 181M /MR, 220-226

Cadora Tormey (pp 10BL/BR, 11BL, 12BR, 13TL/BR, 1581, 1TTL/BR, 2581, 2RHR, 35ML, 79T, 194-219

*In the event of an error or omission, please contact Randall International,



DREAM WINDOWS






