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Introduction

BEADALICIOUS s different from any other beading book
out there—it is an explosion of eye-catching, fresh, totally
unique jewelry pieces put together with beads old and new.

The origins of this book lie in two passions of mine. First and foremost, | am a lover of
style. | like fashion that makes a statement while still being timeless and wearable.
Trends come and go, but | find that certain designs are eternally pleasing to the eye.
This is just as true for jewelry as it is for clothes, and the projects here reflect my love
of novel, lively, playful style.

Another big passion is giving old and existing materials an updated life. In my first
book, Just for the Frill of It, the victims were old, dated clothes, which | transformed
into treats full of texture and fun. In Beadalicious, that same energy comes to jewelry. |
love to recycle beads and reuse materials like wire, glass, clay, wood, and shells. For me,
it's the challenge of reusing everyday objects that makes jewelry-making the most
rewarding. To see the old and dilapidated in an updated setting is to stretch the mind
and give way to creativity.

Beads come in colors and textures as lush and varied as ripe fruit. And while this
book is a technical guide, it should be used above all as a source of inspiration. If you
can't find the same charms | used for the Long John Silver necklace, use whichever ones
catch your fancy. If your craft store doesn't carry the same shaped punches used in the
Goodnight Moon necklace, use different ones and make yours unique. The Cat Lady
necklace can be made with any filigreed cameo out there. You can buy new beads that
closely match the ones | used or replace them with whatever you have.

Beads are endlessly expressive, and the choices you make in combining them lead

to infinite possibilities. Mix a luminous apricot seed bead with milky-white glass chunks
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and glistening dark brown leather for a fan-
tastically rich combination. Combine a gold
filigree bead with a brown wooden bead to
say "antique rustic,” or put the same gold
bead with a hot-pink stone for something
lively and trendy. As countless as there are
tastes in the world, there are beading com-
binations that will make mouths water and
heads turn.

The skills needed to make the projects
in this book are very basic. |f you can
hold a pair of pliers and count
to fifty. you can master any
technique in this book. The wire-
wrapping projects, like the Queen of Hearts
necklace on page 78, take a bit more
patience but in the end are beautiful and
timeless works of art.

Don't be scared to explore and try your

own version of anything in this book. There

are no rules when it comes to creativity.

HOW HARD IS IT?

Each progject i this book has been
given a difficulty rating. so you can see
i advance what to expect. Here's

what tha ratings mean

mild

Like squeezing an orange—with a

These projects reguire opening

( little effort. anyone can do it

and closing jump rings and making
smple loops with wire

medium

Easy enough if you measure care-

fully, like baking an instant cake
tt These will involve slightly more

difficult wire techniques, such as

wrapping and “pigtailing "

cajun

(Flamocita! These projects are a

t( bit more mvolved. Follow the direc-
trors closely and set aside enough

timie so you don't feel rushed

introduction
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Fintage beads, ke
these amber beods
from a 1970 neck-
toce, become the
foeal points of a
fresh, unique pair of
carrings (see Amber
Drogs, page 40)

the ingredients

Stocking your craft area is like stocking
3 kitchen—it’s a major hassle if, in the
middle of preparing a big recipe, you
have to run to the store in your pajamas
to get a missing ingredient

Whatever your shopping style—whether you're a
“minimalist” who enly gets what you need for a specific
project, a “well stocked” crafter who buys things here
and there when the mood strikes, or someone who, like
me, is constantly prepping for the Babette's Feast of jew-
elry-making, with an overflowing stockpile of beads and
trinkets—you’ll want to make sure you have at least the
basics on hand before diving into the projects. Here's a
rundown of what you'll need.

As | mentioned in the intraduction, I'm a big fan of
reusing old beads and giving them new life. See my ode
to vintage materials on page 22. Otherwise, if you want
to supplement your old stuff with new beads and find-
ings, your local crafts store should have everything you
need. I've also listed a number of resources at the back

of the book, starting on page 124,
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japarein cube beadi

BEADS, BEADS, BEADS

Beads come in a gazillion different varieties and shapes. It can be a bit confus-

ing, so here’s a rundown of the major categories we will be using in this book.

Seed beads

“Seed bead" is a generic term for any small bead. Usually round and made
of plastic or glass, they range in size from less than 1 mm to several millime-
ters in diameter and come in every color you can imagine. They are sold in
every craft store, usually by the hank (strung in lengths) or in little packets.
Most high-quality glass seed beads are made in either the Czech Republic or

Japan. Here are some of the most common types.

Rocaille beads. The term rocaille origi-

Some croft stores hove tubs
of mixed glaoss beads ffom
wiich you con just scoop out

nally referred to round, silver-lined seed

beads with a square hole, but today it
o ausortment gnd then pay
by weight (Flany of the
baads an the Fectial of
lanterm Brocelet (page 9t)

covers all round seed beads with either
a round or a square hole. Frequently,

rocaille seed beads are not perfectly

R N

are from tubs fike that
uniform, which adds to their appeal.

Japanese seed beads are glass seed beads that are precisely uniform, with
larger holes. They are also a bit more expensive. | prefer the irregular, cheap-

er rocaille beads because | like the lack of unifermity of the shapes,

Japanese cube beads are precision-made, perfectly cylindrical glass seed
beads that look like tiny square tiles when woven in a pattern. They have a
relatively large hole for their size, which makes them light, so you get more
beads per gram. These features make them ideal for weaving projects, which

| don't have the patience to do but like a whale lot.

the unbeadable basics
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presied beads

Charlotte cut beads are glass beads that have a cut down one side to

make them appear faceted and to add sparkle.

Bugle beads are tube-shaped glass beads that come in different lengths,
with holes the same size as seed beads. These beads are beautiful and work
especially well for wire-wrapping projects (see the Queen of Hearts

Necklace, Bohemian Wrapsody Ring, and Lucky Clover Hair Comb).

Clay seed beads are the cheapest beads in the world. They come in a
range of sizes, from tiny 2-mm beads that need a delicate needle to thread

them to giant ones you could run a rope through.

Class Beads

Furnace glass beads (a.k.a. cane beads) are made using ltalian glass-mak-
ing technigues. They get their name from the fact that they require a large
glass furnace and an annealing kiln to create.

They are also called “cane” beads because they are made by fusing
together several colored canes of glass, which are then cut across into var-
ious shapes and sizes. The resulting beads have what look like vertical
stripes because of the different-colored canes fused together. The beads

can be cylindrical, square, rectangular, and triangular in shape.

Pressed beads are glass beads that have been stamped into shapes, usu-

ally leaves, flowers, or stars.




e 1 crystaly

Metal Beads

Spacer beads come in a variety of metallic colors (brass, copper, blackened
silver, silver, and gold) and shapes and are great for balancing out rich color
palettes and adding textural variety. | usually acquire these when I'm taking

apart old jewelry.

Filigree beads are perfect if you want to add a luxurious, medieval feel to a
piece. These patterned, hollow metal beacds come in gold and silver and

range from tiny, peppercorn size to those the size of large jawbreakers.

Plated beads are often gold- or silver-plated decorative beads. The more
expensive, higher karat gold-plated ones look stunning when placed

between colorful beads.

Other Types of Beads

Pearls, both real and fake, are my favorite beads to work with. The big ones
remind me of Barbara Bush, and the little ones are so precious and delicate
that | just love incorporating them in everything | can. Pearls run the gamut
in cost, depending on if they are real (hundreds of dollars apiece) or plastic
(a few dollars for a strand). The way to tell the difference is by rubbing one
on your front tooth. If it feels smoath, it's fake; if there is a grating, sandy feel,
it's real. Real pearls tend to have tiny holes that are hard to fit onto some
wires and strings. There is a tool that expands the holes called a bead ream-

er, available at most craft stores.

Bicone Swarovski crystals, shiny, bright, glistening crystal beads from
Austria, add sparkle to any project. When | find these strung on thrift-store
necklaces or bracelets with other beads, | know I've totally scored. They
come in a variety of shapes and sizes, and while they’ll run you a bit more

than glass beads, | find that a little goes a long way.

the unbeadable basics

15



Semiprecious stone chips are made from chips of semiprecious stones,
and they are available in a range of shapes and sizes. | like using these in the
wire-wrapping projects because they are still beautiful stones but less

expensive than the refined or polished varieties.

Cloisonné beads are named for the ancient Chinese wiring and enameling
process used to make these beautiful, delicate enamel beads. | used cloi-

sonné beads in the Festival of Lanterns Bracelet, the Bright Pretty Things

Lariat, and the Pearl Duster Earrings.

clomonng besds : - - ;
Faceted beads are any beads that have been cut multiple times in different

directions for maximum sparkle. They have a symmetrical lock, and jewelry

@ macle with them tends to look classy and trés cher. Two-cut beads are cut, or

z faceted, in two places; three-cut beads in three places. Triangle-cut beads

PSR TN are three sided. Hexagonal are six-sided seed beads that look faceted.

Faceted beads come in anything from plastic to crystal—it's the cut that
defines them.

Teardrop-shaped beads are perfectly
rounded drop beads that have a hori-

Sometimes you may think

you have o greot ideo for

combining beod colors and
textures, but the final result ends up
fooking . off ihy put alf the work
it something youll never wear? Rlvays

zontal hole going through the top of
the bead. Briolette beads are shaped

The easiest way to oo tha o to take
small, shaffow neutral-colored dish—like
the (arger half of @ mint tin—and put o
small sampling of the beods in it Swirl
them around for an even detributon,
You will see right away which beads
stand out. Swop those with others you
think might work better oi complements
Do this until you see balance and harmony
i yaut tin

bottam. They are often used to dangle

locsely off the bottom of pieces.

briolette besch These come in a variety of materials,

from precious stones to plastic.
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Beads range in size from nesrly microscopic to very large
This chart will give you a feel for the sizes used in this book

Rhinestone beads are made of (what else!) rhinestones set in metal discs

and are perfect for adding a touch of bling.

Wooden beads are made from any type of wood and are available in a
range of colors, from natural to stained bright hues. They're often sold indi-
vidually. My favorite wooden beads, and a common type, are cedar beads.

They smell great for a long time (as long as you don't go into a Jacuzzi with

them on).

Plastic beads are cheap fun. They're a great find in the vintage section of
a shop or in a big value-pack, one-pound bag. | like to combine them with

glass and pearls for the juxtaposition of textures.

the unbeadable basics
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bone and harn besd

buttons

beadalicious

Polymer clay beads can be made to mimic the look of any other material,
from metal to porcelain to glass. Check out a book on making polymer clay

beads and create your own unique colors and textures.

Bone and horn beads are carved out of actual animal bones and have a
great rustic, natural look. There are also plastic versions that closely resem-

ble the real thing.

Unconventional Beads
You might be surprised at what can be used as a bead. Pretty much anything

with a hole in it will work!

Buttons can be a perfect stand-in for beads. | have a large jar of vintage
buttons from Mrs. Copeland, a gentle lady who passed away a while ago.
Some of them are real ivory, which is rare and illegal now (for good reason).
| used some of them in the Old-Time Button Headband and Long John

Silver Mecklace.

Shells from souvenir necklaces, thrift stores, hanging plant holders, and owl
wall hangings are another good addition. Even Karl Lagerfeld used shells in
a recent Chanel Couture collection. One thing to remember is that they do
tend to be more appropriate for spring and summer jewelry, what with their

associations with hot Jamaican nights and learning to surf on Waikiki Beach.

Seeds can be another good addition to your bead bin. It is so easy to make
beads out of lemon seeds—just stick a large needle through the seed and
let it dry for a few days. Seeds are not your everyday material, but their
unusual texture can add interest to a piece, and they're surprisingly durable.

| used seeds in the Queen of Hearts and Long John Silver necklaces.




cutouts, such as those made of felt, are colorful, soft, and can acd

an inexpensive but dramatic note of color and texture. | bought scrapbook-

ing punches and punched shapes out of felt for the beads in my Goodnight

Moon Necklace.




CHAINS

Chains aren't only for bracelets and necklaces—they're also a fun way to
add texture to any beading project. | love using them as tassels or layering
them in sheets for a stand-alone project. Chain types are as varied as beads.
They come in a range of colors, link styles, and widths. I've listed a few of

the major types.

Dapper bar chains have flattened bars with holes at each end connected
by oblong jump rings. | use this type of chain the most in my projects

because of its uniqueness and elegance.

Cable chains have regular links that are all exactly the same size and oval

shape. These are simple, timeless chains that work for many projects.

Elongated cable chains have longer, oblong links. These are another
attractive type of chain, but they're not great for adding charms to as the

links turn vertical with the weight of anything hanging from them.

Curb chains have links that are all tweaked to one side, in the same direc-
tion. Curb chains can range in thickness, from delicate and feathery to heavy-
duty, lock-up-your-bicycle. The links also come in different lengths, from small

and round to elongated. | find this style a bit more punk rock industrial.

Figaro chains {as in The Marriage of . . . ) have a repeating pattern of three
same-size tweaked links followed by a fourth, elongated tweaked link. I'm
not sure why they are called Figaro chains; apparently the design was
invented in ltaly, but | pretty much only see them in the States. I'm not crazy
about the Figaro as a straight chain, but | quite like it in the Long John

Silver Necklace.




Box chains have links shaped like boxes that hock together, giving them a
serpentine look. Box chains were popular for jewelry made in the ‘80s and

were perfect for my Mystery Owl Bookmark project.

e JEWELRY FINDINGS

Jewelry findings are the hardware that hold your pieces together. Like the yeast

that makes home-baked bread rise, they are essential to a successful outcome.

Jump rings are the best way to connect jewelry and can be picked up at
any crafts or beading store for just a few dollars per bunch. They range from
2 to 6 mm in inner diameter; it's a good idea to have a few sizes on hand.

The projects in this book use 4-mm rings, except where noted otherwise.

Head pins are pieces of wire with a flat, round head at one end. They are

usually sold in either 20 or 22 gauge and in lengths ranging from 1 to 3 inch-

Seiad pin

es. The projects in this book all use 2-inch, 20-gauge head pins.

Eye pins are just like head pins but with a round loop at one end instead

of the flat head. They're perfect for projects with tassels, like the Black &

White Balls Earrings, Festival of Lanterns Bracelet, and Bright, Pretty Things
=y Dind

Lariat. They are sold in either 20 or 22 gauge and lengths ranging from 1 to

3 inches. | used the Z-inch, 22-gauge size throughout.

Crimp beads are strung onto the end of a line of beads and then flattened

to grip the wire and hold the beads in place. They come in four sizes, rang-

crmp beads ing from .25 mm to .91 mm.

Bead caps are supposed to be used as ornamental caps on beads, to
embellish a plain bead of the same size. But they're so pretty that | use
them on their own, too, sometimes dropping them wrong-side down, like a

bloeming flower.

the unbeadable basics 24




mining the old stuff:
GOING VINTAGE

The materials you need to make the projects in this book—or
any jewelry, really—can certainly be bought new. sutif you're like me,
you'll get even more pleasure out of reusing, rediscovering, and revamping old jewelry. This
is the stuff forgotten in attics and changing hands in thrift stores everywhere. You may not
find the exact same bead or material used in each project, but that just means yours will be
that much more unique!

Recently, a pile of my Grandma Bobby’s old jewelry landed in my lap. Pearls, clunky
wooden beads, “golver” (not gold . . . but not quite silver, either) pins and chokers—it all
looked sort of lonely and dated but was soaked with memories of a beautiful woman who
led a happy life. When | held her necklace of gigantic amber beads and blue-stained wood-
en discs (a combination that definitely needed breaking up), | thought, “She must have been
a free spirit to wear this concoction, because | couldn’t even rock this one to the car wash.”
| ended up recombining the beads in my own style, but her fun, lively energy will survive
because they will be worn with thoughts of her. This is the beauty and versatility of vintage
jewelry: it holds memories while serving as an empty palate, ready to start a new life.

The key to culling vintage jewelry is learning to look beyond the jewelry’s present, dated
composition to see its unique, independent elements. So what if a necklace was styled to
wow the 1975 potluck crowd? It may be made of materials with unusual colors and rare
designs quite unlike the mass-produced jewelry you see in stores today. Multiple strands of
pearls, clunky plastic bead necklaces, heavy “golver” chains and brooches, tons of rhine-
stones—they may look pretty silly in their present state, but learn to peer deeper into the
DNA of a piece. Each bead, clasp, and pendant has a personality independent from how it
has been presented. Could the strands of cheap plastic beads combine with semiprecious
stones, glass beads, and sequins for a new look? Is the chain reusable? If the chain has a
weird kink in it, cauld you just cut out the problem area and use it for something smaller,

like a bunch of bracelets, earrings, or even a purse handle? And don't forget to look at find-




ings, like the clasp: Is it a well-made
vintage lock-and-key toggle clasp that
could be reused? If there is one thing that
should be collected from old jewelry, it is
findings—they are the staples that can
be used over and over in many projects.

Once you get the hang of dissect-
ing, evaluating, and reformulating jew-
elry into something new, the possibili-
ties become endless. And best of all,
it's outrageously fun. It's like being a
visual chemist, magician, or sorcer-
ess—a wiggle of the nose and it all
comes together. Don't worry about
messing up, either. You can always
torm another all-star cast with a snap of
your fingers. The creations you com-
pose are an affirmation of your creativ-
ity, cleverness, and independence. The
key is to approach each vintage piece
with a fresh eye and to look at all the
possibilities, even those that seem silly
and frivolous at first. With a little imag-
ination;, that which is unsightly and

laughable can become fresh and hip.

WHERE TO HUNT FOR
VINTAGE JEWELRY

THRIFT STORES AMND GARAGE SALES

I'm always up for a bargaln; and there is no better place (o
gl one than b garage sale of thrift atore, | once L

chased a huge bag of junk jewelry for al dollar. At

Goodwill, | found a faded tank-top with chains draped

across the front; | used the chains for the Chain Reaction

Earrings an page 3. Broken necklisces are great for ther
findings (clasps) and chains, and old pins for the pin back
ings and miscellaneous jewels. Beaded bracelets are

greal 1o take apart, 100

FRIENDS AND THEIR GRANDMOTHERS

You wouldn't believe the amount of jewelny that will start
coming your way when you tell people you'll take their old

stuff. Even the worst, axidized, chipped plastic pearls can

laok trés ehic when partnered with the right things (check

out the Cat Lady necklace on page 82). When people give
you their precious leftovers, don’t pick through them in
front of them and leave what you don't want. Take it all
and gracicusly thank them. When you get home you can
gag; laugh, and thraw out or give away the rnidiculous, but
do so'at your perl! Sometimes things you think are terri

ble end Up being exactly the right thing 1o complete a

plece; I'm just saying, This is why | save evenything

RETIRED SCHOOL TEACHERS

Every teacher | know has an unusually large collection of

cottume jewelry, Do students bring them jewelny as pres

entsT O st JUst 3t her thing? | have no idea, but its a

real trend. Trust me
YOUR CHILDROOD STASH
| still use beads | collected when | was litthe. Costume jaw

elry, plastic beads, souvemir anklets, wrguoise chips—I

use all of it now




CRINES

lobster clasp

toggle clap

Plnt o= coated wire

Pin backs turn a beaded object into a pin. Sometimes they have sticky tape
on the back to adhere to a flat surface, but | prefer the ones without tape

since | often adhere them to non-flat surfaces.

Earwires are used to create dangling earrings. They range in style from ele-
gant, simple hooks to sturdy lever clasps; the most common is shaped like

a fishing hook.

Clasps are used to close a necklace or bracelet. There are many types: my
favorites are the lobster clasp and toggle clasp. Lobster clasps come in
various sizes, from tiny 8 mm to a giant 16-mm claw you could serve with
butter and lemon! Toggle clasps come in large sizes only, so they are best
for meaty, heavier pieces. A third type is the hook-and-eye clasp, which

comes in some fun patterns.

OTHER MATERIALS

Wire comes in different gauges; ironically, the higher the number the thin-
ner the wire. | use only three gauges of wire in this book: 18-gauge for the
sturdy armature of the wire-wrapped projects, 24-gauge for wrapping and
the more heavily beaded projects, and the lighter 32-gauge in the Pearl

Duster Earrings.

Plastic-coated wire is a tough, pliable, plastic-coated spiral wire and is

available in various brands and sizes.




Leather cord can be another great material. | have a spool of natural-colored,
1.5-mm leather cord that came in handy for the Queen of Hearts Necklace.

It feels comfortable, and the natural color goes with anything.

TOOLS

Happily, there aren’t many tools you need to become a world-class jewelry
master, and the ones you do need aren’t expensive. There are three tools
you cannot live without and a few more that will certainly make your life

easier if you have them on hand.

The Trifecta of Must-Haves

Round-nose pliers are muy importante and just what they sound like—pliers
whose tips are rounded. Good round-nose pliers are essential to making a

perfectly round wire loop.

Flat-nose pliers (also called needle-nase or chain-nose pliers) are like little
jaws for grabbing wire and jump rings. They are great for getting a firm grip
on wire and for closing loop ends. They are also indispensable for bending

wire and heolding it steady while wrapping with another tool.

Wire cutters come in two types: Jeweler's wire cutters have pointed ends
for getting into tight spots, and fine, sharp blades for cutting delicate wire.
These are essential for finishing your loops and trimming excess wire or
chain ends. Heavy-duty cutters are only needed for cutting very thick wire—
18-gauge and below. The only projects in this book that require a heavy-
duty cutter are the Reigning Precious Tiara, Bohemian Wrapsody Ring, and
Lueky Clover Hair Comb.

the unbeadable basics 5



crimping pliers

bent-nose pliers

24 beadalicious

Can-Live-Withouts

Crimping pliers are used to curl and then flatten crimp beads. These aren’t
critical—sometimes | use flat-nose pliers instead—but crimping pliers will
make the curving much smoother, your work will look more professional,

and there won't be any sharp edges for the person wearing the jewelry.

A beading awl is a tool with a long shaft that tapers into a point, sort of
like an ice pick. It is used to guide the hole of a knot toward the bead. You

could use a toothpick for this as well.

Bent-nose pliers are bent at the end for getting in really close to the wire

when beads or a loop are in the way. They're useful but not critical.

the techniques

There are only a few techniques you need to learn to make the projects in
this book, but it's worthwhile getting them down so you can do them

smoothly and quickly while working on a project. Here's a crash course.

OPENING AND CLOSING
JUMP RINGS

Jumnp rings are ubiquitous in beading, and it's important to know how to

open and close them without mangling their circular shape.

1. In one hand, use a pair of flat-nose pliers
to firmly hold the jump ring at one side of

the split opening.

2. In the other hand, use another pair of




pliers (round-nose pliers are fine) ta bend the other side of the

: 4 ring away from you. Never open the sides wide from left to
YES right, like a mouth, or you will deform the circular shape.
-— =
3. To close a jump ring, do the same and bend the ring back in
: L toward you until the sides meet again.
NO

WORKING WITH HEAD PINS AND EYE PINS

Flaking a Simple Loop

Every time you want to attach a head or eye pin to something else, you'll need to roll the thin end
of the pin into a little loop. It takes a bit of practice to get a perfect loop, but after you've got it
i's like riding a bicycle: you'll never forget.

1. Stack your bead(s) on the pin against the
flat end. Leave at least half an inch of the
pin sticking out at the top; beads should
not be stacked to the top of the pin.

2. Use your fingers to bend the exposed
pin against the bead at a right angle.

3. Use wire cutters to snip the excess pin,
leaving % to Y2 inch, depending on how

large you want your loop, (Save the extra
piece and use it to measure how much to

cut off your next pin, so both are the same.)

4. Grasp the exposed tip with your round-

nose: pliers.

the unbeadable basics 27
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4 O 3. Roll the tip into a circle by rotating your
wrist. To complete the rotation, release the
wire and readjust your grip. Make sure to
place your pliers back on the pin at the
same spot. Continue to roll the pin until it

is a complete loop.

6. Use wire cutters to trim any excess pin.

Making o Loop with a Triple Wrap,
a.k.a. "Pigtailing”
This is a sturdier loop that will ensure beads on the pin will not slip off. It's also quite decorative:

the triple wrap makes the loop look finished and professional. | call this technique “pigtailing

because the wire wrapped around the stem looks like a little piggy’s curled tail.

1. Stack your bead(s) onto a head pin
against the flat end. The other end of the
I 3 pin should be sticking out the top by about

half an inch.

2. Use flat-nosed pliers to grasp the

exposed pin just above the beads.

3. With your fingers, bend the wire at a

right angle over the pliers.

4. Use a pair of round-nose pliers to grasp
the wire above the bend. Use your fingers
to bend the wire up and over the top jaw,

about 180 degrees.

5. The top jaw of the round-nose pliers is

now inside the loop. Release the wire and

beadaliciaus
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used throughout the book
to elegant effect, such oz
in this Bright Pretty Things

Lariot (on poge &5)

adjust the pliers so the bottom jaw is inside
the loop. Then use your fingers to bend the
wire under and around the bottom jaw,

about 180 degrees.

. Let go of the loop. If you are attaching a

chain or another loop, slip it on now,

7. Grasp the loop from the side with needle-
nose pliers. Bend wire to a 90-degree angle,
then use your fingers to wrap the tail tightly

around the stem three times.

8. Use wire cutters to clip off any

ERCESS WIre.




Adding a knot between egch beod kecps them

in Ip."r:rr.e.* arel rr.'ge.'h.n';; ipoced (iee Tree n-l.’_a' ife

neckloce on page 702

The Briolette Wrap

This is a technique for wrapping a briclette or pearshaped bead, though it can be used on any
bead that needs to be dropped as a pendant.

1. Put a 6-inch piece of 24-gauge wire
through the hole in a briolette bead. Cross

one side over the other.

2. Use flat-nose pliers to bend one wire so
that it points straight up from the tip of the

briolette.

3. Begin to wrap the other wire by crossing
it over the straight one. Wrap the wire

around one full rotation.

4. Wrap the wire another three times

around the straight wire.

5. Use wire cutters to clip off any excess

from the wrapped wire.

&. Using your round-nose pliers, wrap the

remaining wire into a loop.

10 beadalicious




DECORATIVE TECHNIQUES

Knotting between Beads
# you are stringing beads onto a leather, silk, or nylon cord, you may wish to add a knot between
each bead. This adds a nice decorative touch and keeps the bead securely in place.

1. String a bead onto your cord.

2. Tie a loose overhand knot. Insert an awl

or toothpick into the loop.

3. Use the awl to pull the knot as close to

the bead as possible.

4. Remove the awl or toothpick from the

knot and tighten.

5. Repeat steps 1-4 between each bead.

the unbeadable basics 31
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Adding Chain Tassels

Tassels make everything more interesting. They add movement and texture to what might other-

wise be too many curves of bulbous parts. Plus, they give you something to swing around!

,1

1. Cut a chain into several equal pieces of

whatever length you want your tassel to be.

2. Make a U with some wire and place 4 or

5 chain pieces on it.

3. Wire-wrap the loop according to the pig-
tailing directions on page 28 and attach to

your earring wire,

CLOSING A NECKLACE OR BRACELET

Finishing the Fnds of a Cord with a Loop

Before stringing up a leather necklace, make a loop at one end for a clasp to hook ento for the

closure. This is more attractive than adding a jump hoop.

1 1b

beadalicious

1. Make a loop at one end of your cord

and knot it.

2. Take the loose end of the cord and tie it
multiple times around the rest of the cord.
Apply a generous amount of glue to the

kriot to secure.
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to make your own toggle clasp on a twe-strand cord.

1. Take your length of cord and double it

'I,'.Ili_ 2. Tie the folded end into a knot, making a
W |
. — _-'|) loop about /% inch long
3. Choose a bead that fits through the loop
_:\‘«. e 2 ) somewhat snugly. String both loose ends of the

cord through the bead and secure the bead

between two knots so it won't slip around

4. Ta fasten, pull the bead through the loop
When you wear the piece, the tension will

hold the clasp in place
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=y year | look forward te cherry season, usually mid-May
~=wsh mid-June. | always try to do a fresh cherry and straw-
-~y taste test, to decide which crop tumned out better that

== Lately, the cherries have been winning. The best are the
o “ornea Bings when they're fresh from the farm. There are
=== farms where you can go play farm girl for the day and pick
= own MNote to self: Wear these earrings for that excursion

--------------------------------------------------------------------------

e

: | 2 o
Nl
AME 2

1. Take a head pin and slide on a red bead,
then B jade beads. Gently bend the pin
slightly so it looks like a curved stem,

£. Using the round-nese pliers, make a loop
at the top of the stem.

1. Repeat steps 1 and 2 for the second
stem.

4 Attach both stems to a jump ring.
Connect the jump ring to the earwire.

5. Cut a é-inch length of ribbon and make a
bow around the front of the earwire.

4. Add a dab of glue to the back of the
bow in a few spots so it deesn’t come
undene.

7 Repeat steps 1-6 for the second earring.

INGREDIENTS
4 round, red 2-cm beads

32 round, dark green jade 5-mm
beads

Thin ivery satin ribbon,

- 12 inches long

4 gold head pins

2 gold jump rings

2 gold earwires

G-5 Hypo Cement or Super Glue

TOOLS
Flat-nose pliers
Round-nose pliers
Wire cutters

Here 15 3 quick recipe for 2 sweet-
tasting lip balm bo give out as a gift
or to ute yourself, Pucker up!
2 teaspoons beeswax

7 teaspoons sweet almond oil

1 teaspoon honey

1 capsule vitamin E

5 drops cherry essential oil
Small, clean container with lid
Haaﬂha oil and beaswax in a little
saucepan aver low heat until thu
beeswax is completely melted, Remove
from heat. Add the honey and whisk it
all mgmhnn Whun the rmamn is n;my
coal, add the cheuy essential oil. Mix
again and then pour into your lip balm:
container. Leave at room temperature
to cool completely.
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= these earnings because they so delicately brush vpan the

dders, like wisps of feathery lightness. They remind me af

els that hang from the bottom of a fan or a Chinese lantern

they will add a ferninine elegance to anything you wear

Take your chain and cut it into & equal
piecas, each 2 inches long.

Do the same with the wire, cutting it into
six 2-inch pieces,

Using the 2-inch pieces of wire, attach a
freshwater pearl to the bottom of each
piece of chain, using the briclette wrap
technique.

Take an eyoe pin and use pliers to open
tha looped end. Slide 3 chain pieces
onto the loop. Close the looped end.

. Stack 3 beads on the eye pin in this

order: jade bead, doughnut cloisonné
bead, pearl bead.

Make a single loop at the top end of the
eye pin and attach it to the base of an
earwire, Trim the excess pin,

/. Repeat steps 4-6 for the second earring.

INGREDIENTS

2 Chinese doughnut cleisonné beads
2 2-mm pearl beads

2 4-mm jade baads

& d-mm pink freshwater pearls

‘Delicate geold chain, 12 inches long
(| used a cable chain)

2 gold eye pins
2 gold earwires
32-gauge wire, 12 inches long

TOOLS
Flat-nose pliers
Round-nose pliers
Wire cutters

SHAVED ICE witw
TROPICAL FRUIT ame

COCOMNUT SYRu®

# cup grated or crumbled dark brown
sugar

2 14-o7 cong unsweetened coconut milk
(e not sheke)

2 ripe mangaes, cut inta einch chunks

1 pound lirm, rpa pagaya, cut into
Yisinch ehunks

¥ pineapple, paeled, coned; and cul inio
Yictneh ehinks

Pinch of salt

2 cups shaved ke

4 sprigs fresh mint

1. Bring brown sugar, salt, and % cup
WaRF 10 3 slmmar in a small satcepan,
stirring until sugar is dissalved, Let simmer
unitil slightly thickened, about 5 minutes.
2. Open the cans of coconut milk and
scoop out ¥ cup of the thick cream fram
tha tops enly. Whisk the cream inta the
syrup until combined,

A Chill syrop until celd, abaut 1 hour

4. Spoon 3 tablespoons gyip into each
al 4 glasses, then divide the fruit ameng
theem. Tops with shaved boe and 4 gp0g af mint.

EATrINGS ¥
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faember 15 fossilized resin and is said to bring goed fortune to

shoever wears it It might be a good ides to whip up a pair of

Shese super-casy carrings the next time you need a little extra
sck—say, for a dream job interview, a big date, or to hit the

gag= for a battle of the bands

I Amber beads from a wintage 19705 necklice

1. Use wire cutters to cut the chain into &
segments as follows: two 5-inch pieces,
two 3-inch pieces, and two 2¥-inch
pieces.

Take a head pin and snip off the flat

head. Pigtail one end te make a loop.

. Get the chain segments. Slide one end of
a 5-inch chain onto the body of the head
pin, followed by a 3-inch chain, then a
2'<inch chain. Mow slide on the amber
bead. Finish by sliding on the opposite
ends of the chains in reverse order: the
2)=inch chain, the 3-inch chain, the 5-inch
chain.

4. Pigtail the other end of the head pin and
trim any excess.

. Find the midpeint of the 2\%.inch chain
and attach a jump ring at that point.
Then attach the jump ring to an earwire.

r/'

.———'—_—_'U
==

fa F i

. Repeat steps 2-5 for the second earring.

ball fan and

INMCGREDIENTE
2 1%-inch amber beads, * inch wide

Gold chain, 21 inches long [l used a
dapper bar chain)

2 2-to 3-inch gold head pins
2 gold earwires
2 3-mm gold jump rings

FTQOLS
Round-nose pliers
Flat-nose pliers
Wire cutters

RICH AMEBER
CARAMEL POPCORN

aramel poRCOM I an amoer treat witt

o0 vl alomo j'.|'_.-' cr |'-"J|'II bewbure
abing thit handi-an snick while wear ng
elegant earrings will make you look
oy between 3 foot
4 gardan bea party [InC ey
3 packages unbutiered microwave
popeem

sticks salted butter

cups brown sugar, firmly packed
eup light corn syrup

teasnoon baking soda

ﬁ' 18aspoon Ccraam \'.'Jl‘ tartas

o= e R

1. Preheat even to 200 degrees,

2, Microwave popcorn according to direc-
tions on package, When its done, pick
out uncooked kemels. Place popcorn in a
large, oven-safe bowl.

3. In a saucepan over medium heat, com.
bine butter, brown sugar, and corn syrup
and bring to a low bail far 5 minutes.
Rermove from heat

4, Mix in the baking soda and cream of
tartar. |t will swell up momentarily and
then die down again,

5. Pour the mixture aver your popcorn
and stir well,

&. Heat in the oven for 1 hour at 200
deqreas.
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Purple has been one of my favorite colors since 1984, when

Prince brought the jewel tone to the height of fashion with his

movie Purple Rain. | wasnt old enough to see the movie, but

the poster had a huge influence on my fashion sense and future

wardrobe. Here |'ve taken my version of purple raindrops and

made a jewelry accessory fit for a princess.

Tg,}rdrnr-: beads 'Frn.‘_:‘.-n £l i'.|'r:||'|'_!'-.-:lr.-r C:‘.F.i-": :I o a broken

~acklace gold beads from a thrft-store bracelet
g

I, Start with the clip-on part. Cut the 24-
gauge wire in half and set one piece asida.

String a seed bead onto your wire piece,
sliding it to the midpoint. Double the wire
and push both ends through the hole in
the bead cap (bowl side up) and then
through the hele in the clip-on earring.

£. Wrap the doubled wire around the space

between the bead cap and the ear:'ing
back to tighten. Tuck wire ends away
safely so they won't poke your earlobes.

MNow assemble the middle heop: Cut the
inch-long piece of thin gold chain in half,
so each piece is ¥ inch long. Slide a heart
bead onto a head pin and make a simple
loop at the top, attaching it to the end of
one chain piece. Trim any excess.

% . Slide your beaded chain onto one earring

hoap, bringing it around to the top of the
hoop and catching it in the top loop.

5. Attach the hoop to the earring dlip by slid-

ing it onto the clip elbow.

INMGREDIENTS

2 2.5-cm amethyst-colored teardrop
beads with horizontal hole

2 amethyst-colored 5-mm seed beads

2 red heart-shaped &-mm beads with
vertical hole

2 2-cm gold connector beads (beads
with loops on both sides)

Thin gold chain, 1 inch long
2 1.5-cm gold filigree bead caps
4 gold head pins

2 gold earring hoops, 1%-inch in
diameter

2 clip-on earring backs with holes in
the front (| used clip-ons because
these earrings are a bit heavy)

24-gauge wire, 3 inches long

/ | &
| S

Flat-nese pliers
Wire cutters
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6. Open the hoop and slide a connector bead
onto it. Close the hoop.

7 LY Y 7. Attach the teardrop bead: Take a head pin

“--‘-;;5:-‘-‘7 and cut the flat head off. Slide it through
*‘;" the hole in the teardrop bead and center it.
‘;.:_3, Bend both sides of the pin up, making a tri- b
A= angle. Make a loop with one end, looping it
A through the connecter bead. Pigtail the e ol
%_: other end of the pin around the stem to

GerR secure,

|llll ..I

5 1

| | 8 Repeat steps 1-7 for the second earring.

LAVENDER SACHET

Lavender is ane of my favorite fra-
grances for scenting drawers and
clearing my head when | have &
headsche Its sork of miraculous that
the little buds of lavender never dry
up, but keep their oils forever, All
they need is a hittle squeeze and the
fragrance 15 reactivated

¥ rup ' lavender buds

Piece of fabrie, 4 %10 inchas
Needle and thread

einch ribbon, B inches long
F'1r|k|'ng shEars

1. Lay the fabric right-side up and fold in
half lengthwise, so the "r ght” side & @n

the inside,
2. 50w two of the three open sides

] Wi
closed, leaving the top end open to stulff BRI

the sachet LR o e

3. Turn the pocket right side out and fill
with lavender buds

4. Trim top ‘edges with pinking shears
and tie closed tightly with the Abban,
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svember 28, 1964, after the runaway success of his book /n

f'ood, Truman Capote hosted a legendary, star-studded

st the Plaza Hotel in New York called the Black & White
Sweryone was required to wear masks and dress in only

« andsor white—a theme inspired by a similar ball in the

« movie Ay Fair Lady. Capote's guests danced the night
grank vintage Tattinger bubbly, and munched on elegant

- 4 seuvres, OK, how | wish | could have been there If | had
== | would have worn a black-and-white cat mask | have from
~~ce, these festive, bold earrings, and an elegant black dress.

D ELEMENTS Giant beads from an old clunky necklace. chain from

BRGSO R R W PSR r AR A SRS ASSEESARSEEEREEREEEEE

1 Take one eye pin and attach the looped
end to the clip-on carring.

2. Slide the smallest black ball onto the eye
pin, then make a single loop in the pin
below the ball. Trim off the excess.

3. Get another eye pin and attach the
looped end to the piece in step 2. Slide

pin below the pearls. Trim off the excess.

4. Do the same with a third eye pin, this

again making a single loop in the pin
below the bead.

5. Repeat with a fourth eye pin strung with
4 pearls,

SESFEEIEEEESEEER IRE YRR R E LD O =%

on 4 pearls and make a single loop in the

time adding the medium-sized black ball,

INGREDIENTS

2 extra-large black round
beads (| used 20-mm filigree
beads)

4 15-mm gold filigree bead caps
{for the ends of the extra-large
black beads)

2 large black round beads
{| used 15-mm beads)

4 5.mm black bead caps (for the
ends of the large black beads)

? medium-sized black round
beads (| used 13-mm filigree
beads)

2 smallish black round beads
{l used 11-mm filigree beads)

28 flat freshwater pearls,
5-mm each

2 black faceted rectangular
beads, 1 em x 1.5 am

14 gold eye pins
Gold chain, 12 inches long

2 gold clip-on earring backs
(these earrings are heavy)

G-5 Hypo Cement Glue
TOOLS

Round-nose pliers
Flat-nose pliers
Wire cutters

t ] used farge, chunky

' filigree beads hece, but
: you con use ball-shaped
: heads of any size or

: color. Smaller beads will
Give these earrings a
more elegant look, while
bigger beods soy fun
and drama

TEE R

sEamEdEs

eaqTIngs &7
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4. Repeat, adding the large ball with a black

bead cap at each end.
7. Repeat, adding 3 pearls.

8. Repeat one last time, adding 3 pearls, the
extra-large black ball with a gold bead cap
at each end, then 3 more pearls.

9. Cut the gold chain into 6 pieces, each 2
inches long. These are your tassels,

10. Attach 4 tassels to the final loop and
pigtail the end.

11. To finish, glue a black rectangular bead
to the front of the clip-on earring.

12, Repeat steps 1-11 for the second
earring,

Z tablespoons sea salt, finely greund
1 teaspoon freshly ground black pepper
2 tablespoons honey

Mix the salt and pepper in a large howl,
then stir in the honey, After you bathe,
leave your skin darmp and stand in the
shower, Massage the mixture into your
shoulders and work your way down, exfo.
liating your whole bedy, Rirse ofl. You
sheuld fesl tingly and invigorated!
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often think sbout chan resctions in life—bow chance and the

chowes we make lead us down o totally unique path, What if |

had stayed in Paris, or studied music instead of castume design!

Would my life be any different todey? Thankfully, when | look
st where | am now, it seems like everything happened just per-
fectly, and | wouldn't change it for anything But it does make
you wonder, doesni't it? This project is &n ode to the chain

reactions in life. May yours be full of learming and adventure!

1 Start by cutting your chain into segments,
as follows: 24 one-inch pieces; 4 one-inch-
plus-one-link pieces; and 14 three-inch
pieces. Arrange in groups according to
size.

£ Take a head pin and use wire cutters to
snip off the head. Slide 5 chain pieces
onto the head pin in this order: 1 extra-
link piece, 5 one-inch pieces, 1 extra-link
piece. Center the chains an the pin. Band
the pin into a U shape, bringing both ends
up in a triangle to meet in the middle.

1. Make a hanger with the points by bending
one wire end straight up and making a
loop at the top, attaching it to an earwire.
Bend the second wire end and loop it one
time around the neck of the hanger.

INGREDIENTS

Silver chain, 80 inches long

& silver head pins [small enough to fit
through the links of your chain)

2 silver earwires

TOOLS
Round-nose pliers
Flat-nose pliers
Wire cutters

BRASPRERRY AND
BAMNAMA SHAKE

1 cup raspbarries

1 banana

174 cups plain yogurt
2—3 tablespoons hanegy

Add all the ingredients together in a
blender and blitz until veell blended,
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4. Now you're going to add a bar to the
bottom of the chain "fringe.” Pass anath-
er head pin (after snipping off the head)
through the extra link on one end of the
fringe. Then add 5 new chain pieces to
the head pin in the same order from step
2. Finish by passing the pin through the
extra-link chain at the other end.

wun

. Make loops at both ends of the head pin
and trim the excess wire.

& Add a second bar, as in step 4, this time
adding 5 three-inch pieces in the middle.

7 Make loops at both ends of the head
pin and trim any excess.

Bz  beadalicious
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INGREDIENTS

Packet of felt in assorted colors

Paper punches in heart, moon,
and star shapes or precut small
felt cutouts in these shapes

(available at scrapbooking
When | was little, my faverite bedtime book was Coodnight ' and/or craft stores)

Floon. | loved looking at the moon and stars and thinking sbout Silver chain, 80 inches long
22 silver jump rings

what . Id | t day,
what s m outer space. | would love to go on a tour one day SR g

when it becomes as convenient as visiting Europe. | don't know

White glue
f this will happen in my lifetime, but it sure 1= grest to imag-
: TOOLS
For now, U'll jusk dresm abaut it while wearing this necklice
ne For now, 1l § ¥ u & wearing thi Pk tiis
Flat-nose pliers
------------ AR IR PR RS AR R F SR F BN S PSSR SRR RSB T R F R AR S wim mrs
© BECYCLED ELEMENT Chain from an eld necklace
A varation en this necklace

ts to use charms matead of

felt shapes Just get 11

heart. moon, and star charms

1 i you're making your own felt charms,
use the shaped paper punches to punch
the following shapes out of falt: 18 i
hearts (4 turquoise, 4 orange, 4 red, + 8 £1 MO JUMP. ings
2 white, 2 light blue, 2 pink), & moans

{2 each in white, light blue, and mustard),

and 16 stars (4 yellow, 4 purple, 4 pink,

2 orange, 2 mustard),

sEmpEadRdaed

L

. Cut off a piece of chain 14 inches long.
This will be the part that goes around
your neck. Attach a lobster clasp with a
jump ring to ene end. Attach a single
jump ring to the other end.

i Cut the rest of the chain into 21 pieces of
varying lengths, following the chart
below, from left to right.

CHAM SECMENTS N INCHES

ThO3W 2 3% 1% 3% 21 4% 2W 4% 3 5 2% 4% 2W AW W 4 1Y 3W 1M
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f 4. Starting 3% inches from ane end of the
x 3 14-inch chain, attach the first piece of
chain with a jump ring.

i 5 Move down the long chain % inch and
add the next piece in the chart {reading

e
e
o
.
e
=

2
4 P ,*ﬁ_* from left to right), Continue adding the
. i /}% pieces in order, each on a jump ring and
4 spaced % inch apart.

& Now you're going to attach the felt
shapes to the ends of the chain pieces,
Take a felt shape and cover it completely
with white glue. Press it to the last X
inch of a chain end, then back it with a
second cutout in the same shape and
celor. You can arrange them in any order
you like, or follow the order in the photo,

SWEET DREAMS

EYE PILLOW

Thi seothing, sromatie eye pillow
wi help oy ehift off dehemously
to '.'||"r-p it raght -l*n.]rm”.r'r' of

lavender falds

1 clean, silky kneesack
| cup flax seed or dry Black beans
% cup drisd lavendsr

Fill the thapetully chean) soek with the
flax anel lavender. Shake to mix and tie
the end of the sack in a knot. Place on
eyes at night for an enbanced dream
SXperanGe.
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This is & great necklace for those who believe in the luck of
talismans. | collected each of these charms from a different

friend—a horseshoe, a little Scottie dog from my friend Olaf,

an old scarf clip—and put them all together to make a super-

lucky tiered talisman | can wear out on the town

1. Add a crimp bead to one end of a piece
of jewelry wire followed by a jump ring.
Loop the wire back on itself, through the
ring and back through the crimp bead,
Push the crimp bead close to the end of
the wire, leaving a small hoop with the
jump ring. Then crimp the crimp bead
just below the ring. String the 20 green
beads in graduated order anto the jewelry
wire. Crimp another bead with a hoop at
the other end of the beaded strand.

<>

Add the round half of the toggle clasp to
one end with a jump ring. Attach the eye
of the clasp with a jump ring to the other

4 _ end,
X200
; s
o M":J-‘ 1. Cut your chain into two pieces: one
b, '::;'- 7 inches long, the other 5 inches long.
E" I,..: Attach the ends of both chains to the
ER ~ jump ring from step 2.
En (
A\ o)
I:'Ji %, JF; 4. Refer to the illustration to see how the
% ¥ charms are linked to the necklace with
% J-Wﬂhﬁ jump rings
v &R j :
i yoRED ¢
e E‘
'ﬁ"r' ‘_’-__-' 'rﬁ- '\_I ; i_@
n\gﬂj Pty
b W

INGREDIENTS

20 green plastic beads (| used
beads that range in size from
.5 to 1.5 cm, but you can use
beads that are all the same size
if you want)

2 gold crimp beads

5-8 gold charms of varying shapes
and styles (| used filigree flower
bead, horseshoe charm, heart
charm, branch charm, dog
charm, and a filigree cameo)

Jawelry wire, 11 inches long

Medium gold chain, 12-13
inches long (| used a curb chain)

7 gold jump rings

1 small decorative toggle clasp
FROLS

Round-nose pliers

Flat-nase pliers

Wire cutters

Crimping pliers (optional)
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SONYA'S LUCKY

SPRING ROLLS

o i ki e N it o o (" L &b
Tt 1 ng rolh are 1

and | have smazing luck after | gat them

packets glass noodles Eﬂlar.h of vegetable ail
b ""-.n_tl ]I ';.'-_c;t_l roll skins
{faund in the produce

BTy -_|.:r|.,._|r- y beans

cup sliced ill[.i'\-l
mushrooms section of the grocory
cup chced carmots store or at Asian
Cup |||'q~-|‘|'u|r-r'. '1||'|IIC|-I!'.||
tablazpoans oystor Ll [ ] ',.li'l“ ,broken

SauUCe

Soak noodles in water for a few hours. Drain well

Cambine the .;:3:1 &3, oyster sauce, and noodles
in 3 sgucepan and stin-fry over medium heat unitil
saft. Mix the noodle

well until they are satura

by the sauce

Add dramed noodie

lowe heat. Make sure the mixture 15 on the dry side

ang mix well over medium-

and not at all zaucy Remove from heat and let

i II"II

Peel off one skin of ega roll wrapper and place on
a flat surface, Add a couple of tablespoans of
srtvar and wrap:
fold the sides over and

h the second end with egg yolk

t. Make sure the roll is nice and tight
or it will fzll apart in the fryer. Repeat until you've
used up all the egg roll wrappors andfar ve

IMirAE e

Heat enough ol to submerge 1he cgg ralls in o

wok ar large frying pan—it should be at least 3

inches lurey itstaling hot

Gontly and carefully drop the sl malls into tha
hat ail and fry for a few minutes, untt] skin ia goiaen
brown. Remove from oil using 1ongs, long
"l'l-f_"ll_‘lf.".n’_l-.‘ or a ware wak skimmer. Place -ﬁ:n Dapaf
towels to drain and cool before serving,

) MAKE THE DIPFIMNG SALUCE, whisk together

= T

& Fr.-h'r,-.,ﬂ..".q with a fork:
" -.IJ[-‘-I.-'.-.I &
2 clavwes agatdic eruthed

luice aof half a lamon
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My favorite trees are ones that produce flowers in the spring
before they bear fruit. Like little heralds, they announce the
new crop of fruit with their pretty, delicate presence. This

necklace is an earthy rendition of a flowering branch using

peachy brown tones. It locks good in se many colors—| encour-

age you to use your imagination!

Fold the wire in half. Thread a bead onto

L / one strand of the falded wire and slide it

. down to the turning point. Twist the
folded wire about % inch balow the

i bead, securing it in place

Pull one of the wire strands out ¥ inch
and string on a bead in another color.
Twist the wire below that bead.

o) ‘
: | S i Twist the two wires together about Y

inch, then pull cut the othar wire strand
and string a bead in the third color, twist-

i ing the wire below it. Twist two wires
together again.

Add another bead 1 inch out and twist
wiras together until the two wires meet.

3 4 p
@« - @
%

INGE

5-7-mm beads (roughly 38 of
them) in 4 colors (| used six
7-mm gray pearls, fifteen
2-mm taupe pearls, fifteen
S-mm plastic peach faceted
beads, and five 3-mm gold
beads)

24-gauge gold wire, 3 feet long

Gold lobster clasp and jump ring
(to wear the branch as a choker)

Leather cord, 1 feat long (to let
the branch hang down your
torso)

Round-nose p|i-|.='rs
Flat-nose pliers
Wire cutters

CHERRY BLOSSOM

ICE BOWL

lce bowls sre pretty centerpieces and
great fr ke=ping their contenta cool
a5 the night wears on Use cherry blos-
soms, or whatever flowers inspire you

Fresh chemy biossoms, loosa patals,
and |eaves

2 glass or stainless steel bowls, one
slightly larger than the cther

1. FHll the arger bowd about 71 full with

corlgd water, Add frezh blotzoms r.nl:nlx

and leaves
-

2. Place the smaller bowl maade the large

bawl, pressing down to distnibute the

water and flowers

3. Weigh down the smaller bowd with
some rocks or maybe 3 frozen burnto. You
can also tape the bowls t ther with
masking tape. Place the b

WS DN an &vien
surface in the freezer and feave overnight
3, To melease the seal, run the outside of

the larger bow! under lukewarm water and
r';||i~1l..l!-r' remove the o bowl, Keap o

ufitil ready to use

necklaces &5




5 Continue making branches with beads in
alternating colors, making the length of
each branch between ¥ inch and 1 inch

7a : ) and twisting the two wires together in
! between branches.

Continue until the beaded branch is 16

inches long.

s 7. Make a loop with the two wires and pig-
= tail the ends. To wear the branch as 3
1 choker, add a lobster clasp with a jumip

ring; to close the lobster clasp, attach it
around a larger bead at the other end. If

\ S you'd like to wear the branch hanging
' s down your torso, as shown an page 64,
: run a leather cord through the loop and
7h \1_' | 'f_, tie it around your neck,
4m
f II' Y
.::;- _.:
Ny
LS
.1;
.'I
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Lariats are perhaps the easiest necklaces to make because there
s no need to fasten clasps, center beads on a chain, or count links.
Each end of the chain is one end of the dangling necklace, and

that 1s all! So simple. One snnoying thing about larists is when
your chain won't stay tied, so | fike to use a dapper bar—style
chain—it has segmented parts that catch and resist slipping

--------------------------------- R S T e T I R T eI I

§ RECYCLED FLEMEMTS Chain from a broken necklace, beads from an old bracelet

---------------------------------------------------------------------------------

1 Start by cutting the chain for your tassels
into six 1-inch pieces.

T Take an eye pin and open the looped
end with your flat-nose pliers, Attach 3
chain tassels, then close the loop. Repeat
with the second eye pin.

1 Take one tasseled eye pin and add beads
in this order: cloisonné, moonstone, fili-
gree, bicone crystal.

4. Make a loop at the end of the pin and
J attach it to the last link in the necklace
3 anp 4 chain. Pigtail the pin end right above the
bicone bead.

L Take the second tasseled eye pin and
add beads in this order: filigree, pink
quartz, cloizonné, bicone crystal. Attach
to the other end of the necklace as in
step 4.

4. To wear, tie loosely around your neck,

INGREDIENTS

1

20-mm faceted oval moonstone
bead

13-mm hot-pink quartz bead

6-mm pink round cloisonné
beads

9-mm gold filigree beads

&-mm apple-green bicone
faceted crystals

Delicate gold chain (for lariat),

20-27 inches long

Gold chain (for tassels), & inches long
2 gold eye pins

TOOLS

Round-nose pliers
Flat-nose pliers
Wire cutters

This bright. pratty verwon of the
popdlar Belgin cocktal is perfect
for an afternoon pick-me-up Makes
tyerving

1 shot grenadine

1 gless full of orange-flavored soda,

preferably Orangina

1" orange slice, cut in half

Pour the shot of grenadine into a tall
glass. Add a faw ice cubes and place
the orange slice on the glass rim. Then
add the orange soda, Agpreciate the
gorgeous coler scherme, then stir and

“dnink!







IMGREDIENT
24 one-inch rounded beads

1 large, flat disc with two holes
{mine is 2} x 1% inches)

1 gold tree charm with a flatish
back

i Leather cord, 2 feet long
place for renewing her bountiful resources. Half above the 1

Trees are a beautiful symbol of the system Mother Earth has in

gold lobster clasp
earth and half below, trees represent the balance of life 2 gold head pins

Wearing & tree symbel will remind you to stay rooted to the G-5 Hypo Cement or any strong,
ground but also to reach for the sky, to approach life with beth cetyrry e
practicality snd idealism. And happily, this necklace is really TOOLS
simple to make. It's almost like a painting, with a single tree as Rm"nd'nnsetpliem
Flat-nose pliers

h |
the focal point of the tableau Wire cutters

SEE R R T T S EEEEEAEEES

RECYLLED ELEMEN Blue wooden disc. amber beads fram a vintage necklace
- I —— A 5 P PN R AT N APPLE WALNUT
SALAD ;

Make a loop at one end of the leather
cord and tie a double knot, Add a dab of
glue to the knot to secure.

-
-

2. String one bead onto the cord, then tie a watermg salad Make
knot as close to the bead as possible. (See .
“Knotting Between Beads,” page 31.) 1 apple, cored, cut into A-inch cubes

£ cup chopped walnuts, toasted until
shightly brown (about 1-2 minutes in

i. Add a second bead, followed by ancther toaster oven)
3 knet. Continus adding beads and Iu:ngﬂing 1 head red leaf lettuce, washed and
—~ — — between them until you've added 12 : torn inte medium-sized peces
T == - beads. After the twelfth bead, make a # cup erumbled gorgonzola cheesa
el e A cup alfalfa sprouts

knot, then leave a Vi-inch space and make ¥

cup red anions, chopped thinly
another knot. P P o',

Annie's Maturals Goddess Dressing

loss all ingredients in a salad bowl and
serve immediately.

.

Add another 12 beads, again separated
by knots,

Attach a lobster clasp at the end of the
beads, tying multiple knots to anchor it
and adding a dab of glue to secure the
knots.

necklaces




B et T

é. Take the tree charm and use wire cutters
to cut off the top loop. Glue the charm
to the disc with the clear glue. Let dry as
recommended on the bottle.

A : Ny~ 7. My disc had two parallel holes at the
2 e '“-TL top (yours might be slightly different). To
= ) A ) f i
g W attach it to the necklace, | put a head pin
f” W, through each hole, bent them upward,

and used pliers to twist them together
over the pendant. | then looped the

|
‘ | twisted wire together over the cord and
l & | pigtailed the ends.

=) _//
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This necklace uses lots of jump rings so you can wesr maximum
silver with minimum effort. Silver is said to bring good luck and
sdvantege throughout life. And really, who doesn't need as

much of that as possible?

1. Fold leather cord into three layers. Catch
the loop at one end with the open ring
segment of the clasp,

£. Loop the other open end of the tripled
cord around the bar segment of the clasp.

i i To secure the cord ends below the dasp,
use your fingers to wrap an eye pin or
some 18-gauge wire around the three
strands at each end, right next to the
clasp. Wrap three times tightly, close
together. Trim the excess with wire cutters
and dull the ends of the wire by pressing

] it with flat-nose pliers.

F‘, 4. Attach 61 jump rings to the cord using
your pliers,

INGREDIENTS

Navy blue leather cord, 52 inches long

70 5-mm silver jump rings

40 assorted beads and charms
{l used 9 shell beads, 2 silver
whale charms, 1 silver anchor
charm, 2 silver parrot charms,
4 lavender é6-mm faceted beads,
12 faceted silver 4-mm beads, 1
antique button, 2 round B-mm
green stone beads, and 3 flower
beads for a nautical thema)

Figaro chain, 26 inches long
{Figaro, Figaro!)

40 silver eye pins

1 silver clasp

TOQOLS
Round-nose pliers
Flat-nose pliers
Wire cutters

Tl 1 |' LI ihar L) r' C '—-lﬂHl’_I.
‘“'r"ﬂ & thare bo e T Fropace ba
r"'uf-rir wi i Shgy ri-h.rq o al
bty s srvaeten. ANakas one Lotk

2 tablespoons sea salt
Juice of ¥ lime
1 small can coconut milk

As the bath runs, pour in the coconut
milk, squeere in the lime, and swish in
the sea sal. Then walk the plank and

commit yourself to one fabulous bath.

necklaces 7
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Cut one é-inch and one Z-inch piece of
chain. Attach the Z-inch piece to the bot-
tom of the é-inch piece with a jump ring,
about 2% inches from the end, creating a
Y. Then attach a flower bead to each end
of the Y with jump rings.

& Find the center jump ring on your cord.
Attach the Y chain, upside down, to that
rirg.

NS /. Starting from this canter ring and work-
ing outward on both sides, attach some-
thing to every other jump ring. It can be
a charm, bead, or segment of chain with
a bead or charm attached to the end—
whatever you want. You can either follow
the phote or make up your own design.

1 s
BT T Y

N IEE'!;IM '

i o T
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| am a rococo kind of girl mere is more, and simple is boring.
| love this project because it is & chance to combine tons of
different colors and textures and see how they meld together.

The layers and textures can be rich. deep, playful. or ethereal,
depending on the beads you use This is « good project for the
color balancing test on page %, to check for harmony and balince
in the beads before you start.

T fapinEssnddndasadnadneaRindv Rl neEladndaanE dnaEeE
"

: RECYCLED ELEMEMNTS. Wire, many of the beads

e T I I T TN R T R T T

1. To create the armature, cut an 8-inch

1

piece of the heavy, 1B-gauge wire. Find
the halfway point and fold it about ¥
inch past that point. Take the longer end
and make the last inch into a loop using
your flat-nose pliers. Take the shorter
end and bring it to the center, then twist
a loop around the bottom of the longer
end so that they are connected.

W{
String a large bead on the wire to cover

: the twisted portion. Then wrap the wire
around the armature. Add a few more
beads, then wrap again. Keep stringing
on beads and wrapping, moving around
the armature. When you string on larger
beads, just add one at a time. When you
string on smaller beads, do four or five

the 28-gauge wire, stringing it with
beads as you go. To attach the 28-gauge
wire, wrap and twist the last inch of it
onto itself, running it through a loep in

£ You're going to wrap the armature with
the armature.
3

INGREDIENTS

Roughly 120 assorted beads
ranging from 3 to 8 mm in size

18-gauge copper wire, 1 foot
{for the armature)

28-gauge copper wire, 4 yards
{to wrap the armature}

Neutral-colored leather cord,
2 feet long

1 big bead or button {for the clasp)
TOOLS

2 pairs flat-nose pliers
Jewelry wire cutters
Heavy-duty wire cutters

(JUEEN BEE SOAP

Wire wrapping leuves your fingers 2 bt
black from the residue of the wire
Treat your queenly hands to 3 good
washing with tha 1osp, guirsnteed to
get the grme off

1 tauupmn-bnwhm
1 cup glycerin soap base, meted
2 tablespoons poppy sesds.

Soasp mold {if you don't have a silicone

s08p mold, you can also use Chevre
cheese containers, yogurt containgrs,
of bologna packaging—any :
plastic container about 3 x 4 inches
will do )

Melt the bassway in a double baoller then

‘mix in the maeled soan base. Add honey.

and stir until completely mehted. Stir in the.
poppy seeds. Pour into mold 2nd let harden.
Release from mold. Let cure ona drying
rack for a couple of days; then lather up!




at a time and wrap back around the larg-
er beads to cover up any empty spaces.
If the beads shift a bit as you wrap, pull
the wire to tighten, then wrap with wire
only to secure,

“*. When you reach the end of the exposed

armature, run your wire through some of
=iy the wraps you started with to secure,
- Then pull the wire through one of the

' large beads already in place and snip the

{,‘ !l:'lxéz}\ wire clase to the hole.
AR
|

AL 2. Add a cord by running a doubled-up
length of leather through the back of the
armature’s loop and following the direc-
tions for making a homemade toggle
clasp (page 33),

B0 beadalicious
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JGREDIENTS

1 foot black suede lace, ' inch
thick
1¥e-inch cameo with filigree border

Heavy gold chain with large links,
18 inches long

| love cats. They are so divinely mysterious and intriguing.

Medium-weight gold chain, 40 inches

| adore watching them slink by as if the world were made for long (I used a braided chain)

them. | lived at an elderly lady's apartment in Paris once and Other decorative necklaces to cut up
{l used a black-and-clear beaded

took care of her two senile cats for a year Even though they necklace, 11% inchas long, and

an old vintage beaded necklace,
44 inches long)
never seemed worried about anything, content to lie in the sun 11 gold jump rings

were almost blind and constantly bumped into corners, they

and listen to the creaks of the 100-year-old floor. This necklace Gold lobster clasp

is my tribute to cats—and a pretty rockin’ fashion statement, too

Round-nose pliers

Flat-nose pliers

Chains from the thrft store, cameo frq-rn photographer Mics cutters

« Carme’s mom, leather cord from an old dream catcher

1. Take the heavy gold chain with large
links and weave the suede lace through
it. Loop the lace around the last link and
then double the lace back through the
chain, so you have two strands running
through the whole chain. Trim the
axcess. Add the lobster clasp at one end
and the clasp closure to the other end.

Attach the cameo to the center link with
a jump ring.

(&)

3 i, Cut up your decorative necklaces into
_— re———  various lengths and attach to the heavy
q.-ﬂ _ _1;_' chain with jump rings, follewing the

= ;

arrangement as shown in the diagram.

necklaces 83



B4

beadalicious

HEART-O-MINE

PERSONALIZED PENDANT

If you can't find a pendant Ehat werks foi

yRUr praject—or just want vours to festure
your own sweetie (feline or otk aTWIie ) —

!':H--_- 2 hiove to make YO SR

1 package polymer clay in & translucent
or light calar

Rub.onidecal printar paser fzas page
124 for where to find thass)

Cameo back with filigree border (available
at jewelry and beading stores)

G-5 Hypo Cement

Clear-drying sealer or varnish

1. Rall the clay in your hands ta make a
round ball about the size of a quarter.
Press one side gently to make a flat
surlace in the center of your pendant.

2. Bake the clay according to the package
INStructicers,

3. Print or copy the image or picture of
your choice onta the decal paper fol-
lowing package instructions, making
sure it s sized 1o fit on the cameaa (but
slightly larger),

4. Rub yaur picture onto the clay camea,
following directions on the decal pack
aga instructions,

5. Glue the cameo to the center of the
cameo base.

4. Apply a coat of sealer to protect the
image and make it shine, Lot dry com-
pletaly,







rings,
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INGREDIENTS

Shallow half of a seashell
Seed beads, about 10

Assorted other small beads that
fit in the shell

Scalloped seashells always make me think of Venus, the Roman Cermiety @ e 00D

Glitter
goddess of love and beauty, Venus was immortalized in 2. part epoxy rasin; such as
Botticelli's famous fifteenth-century painting The B8irth of Envirotex Lite Coating Epoxy

Resin (available at craft stores)

Disposable plastic or paper
to my attention in the fifth grade when | noticed Jim Henson's mixing cup

Fanus, rising frc-m the sea in a scallop shell, which was hrcught

version with Miss Piggy. of course. Seashells stimulate intuition, Popsicle stick or other mixing tool
Disposable gloves

G-5 Hypo Cement or Super Glue
insight during periods of decision making—which will come in White glue (like Elmer’s)

sensitivity, imagination, and adaptability. They also provide

handy when deciding whether to wear this glittery tribute as 2 Toothpick

pin or a necklace Pin Ibacl: Eﬂ.d hot glue gun (to wear
it as a pin)

Chain and jump ring (to wear it
- as a necklace)

=Dy -~

.................................................................................... TOOLS

L : 2 pairs of pliers (for necklace
* Be sure to work in o well-ventioted aorea for version only)

this project, preferobly outdoors. Inhaling

the rein fumes is bod for your broin celfs!

1 Spread a very thin layer of white glue on
the inside of your shell, making sure that
even the crevices in the scalloped edge
are covered,

("]

Pour glitter over the glue to cover the
inside of the shell. Shake off excess.

1. Decide where you want your focus beads
to be ([think of it as a stage for your star
beads). Use a toothpick to dab a few
more drops of white glue on those spots.

Place your focus beads on the glue. Let
dry for at least 20 minutes.

rings, pins, and bracelets 89
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5. Put your gloves on and mix the resin

according to the directions on the pack-
age. Pour resin into shell, filling it to the
top but being careful not to let it over-
flow, Stabilize the shell so it's level and
let cure according to the directions. The
stuff is a bit stinky and mildly toxic, so
work in a well-ventilated area (outside is
best),

When the resin has cured, glue your
anchor charm at the top of the shell,
over the resin, with the G-S Hypo
Cement or Super Glue, Make sure the
charm’s loop clears the top of the shell,

Use the hot glue gun to attach the pin
back to the back of the shell. Let cool, If
you'd like to wear it as a necklace
instead, attach a jump ring to the
charm’s loop and string onto your chain,

VENUS BATH SOAK

Stimulate your inner goddess with this
ararnatic: bath il Turn off your eall
phane, light some candles, and treat
yourself to a'lang. luxurious soakl

Makes ane splendid bath

3 cinnamon sticks

£ taplespoons fresh ground ginger

12 tablespoons sea salt

4 drops Bergamot essential oil

2 tablespoons herey

1 m2blespaon glitter body lotion [io
make the bubbles shimmer)

Cormbine all ingredients in a lbawl, Paur
Inte 3 hot kath, dimb in, and feal
immortal,










INGREDIENTS
16 large beads in assorted colors

” . and shapes (round, disc, and oval)
SEESFEEEERSIETRERERERRESdE TR F R R R R R R R R - . -. SERAERFEAEEE - L] 1ud°im““i md‘
5 7-mm gold filigree beads
| love lanterns bacause they make me think of summertime par- 18 seed beads or 4-mm crystals

& 15-mm gold filigree bead caps
4 S.mm gold filigree bead caps

ties and Chinatown, two of my favorite things. The key ingre-

dients in this charmingly thick, heavy bracelet are the filigree 4 4-mm gold filigree bead caps
beads. bead caps. and crowns; the chain tassels that make it lock 24 gold eye pins
[:ntcrnefque. and the cloisonné beads, which give the Hﬂﬁ?; it::‘-: mﬂa 8 inches long (for
lanterns™ a special glow Thinner gold chain, 15 inches long
(for the tassels; | used a cable
chain)
ll-iT:.l-l'l-‘i-ll‘iiillilil‘ll‘ll‘lflfl‘ff!'F--!“-" ------------------------- Pt 2 i“mp rinm
- RECYCLED ELEMEMTS: Chain from thrift-ttore bracelet, baads from old jewelry Gold toggle clasp
TOOLS
1. Arrange the beads and bead caps on eye Round-nose pliers
pins in a variety of combinations, as shown Flat-nose pliars
in accompanying illustration. Wire cuttars

2. Take the thin, 15-inch chain and use wire
cutters to snip it into 15 equal pieces, each
1 inch long. These will be your tassels.

3. Decorate 5 of your beaded eye pins with
tassels. To do this, use your pliers to open
the loop on the end of each eye pin.
Attach 3 chain pieces, then close the loop.

4 Leaving those pins decorated with cloison-
né beads aside for now, attach the other
beaded pins to the bracelet. To attach,
loop the pin through a link in the chain and

pigtail the pin end.

rings, pins. and bracelets =
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Mow attach the pins with cloisanna
beads to the bracelet every ¥ inch on
alternating sides of the chain, again
using the pigtailing method.

> @¢. Attach a jump ring to each end of the
- bracelet chain and then attach the 2

A, pieces of the toggle clasp to opposite

s ends
i

SESAME GLOW
FOOT POLISH

par of strappy sandale. hegd to

funatowwn, and dance tho maght sy

mder mageal Wt lanterns

4 blespoont sesame seeds

4 tablespoons honey

2 tablespoons fresh ground ginger

i drops lemon uice

al P disntsin'a Bowl 5._II_I|_|

e DLy Wil hthe concoction and
lgave an for 10 minutos, After ..-“-l-,h.r..]

aveay, feat will feel saft and invigarated
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This ring has the bohemian woman in mind—the kind who likes

her fingers dressed up with a just & hint of sweet excess A

fast. sasy wire-wrapping project that gives you dramatic results
with 3 nostalgic flair, this project makes a great gift for your
induigent side

+ RECYCLED ELEMENTS. Wire. beads

.............. FEsIEEEERs AR SR SARSERERddRRadiRdiERdRAFERdFRFRERERERERIRT AR RREREREEEE

1 1. If you're making the ring base from 18-
gauge wire, follow the diagram shown
here to form the ring armature. Measure
the finger you wish to wear it on and
then make the armature about ¥ inch
bigger than that: adding the wire-
wrapped beads will reduce the area that
your finger will fit through.

£. Attach the 28-gauge wire to your arma-
ture or ring base by twisting the last ¥
inch of the wire together on one side of
the front loop of the ring.

3. You're now going to wrap the armature
with the 28-gauge wire, stringing it with
beads as you go. String on one or two
beads at a time, then run the wire
through the bead cluster back around
the front. You're basically beading across
the top : inch of the ring, back and
forth, and building up that area. Leave
the rest of the armature plain as the ring

band.

4. When you're finished, wrap the wire
through the beads and weave it in and
out of the beaded buildup. Tuck your
wire into a bead with a bigger hole and
pull it through. Use a wire cutter to trim
any excess.

INGREDIENTS

25 assorted glass beads, plastic
beads, and seed beads, 3-6 mm
each

18-gauge wire, & inches long (for
the ring element) or ring base
with small platform

2B-gauge wire, 2 feet long

TOOLS
2 pairs flat-nose pliers
Jewelry wire cutters

Heavy-duty wire cutters

BOHEMIAN
CUCUMBER YOGURT DIP

Sarve thit Havorful dip st your next

free—spinted -_;.1:}'1':""-; ikl pikd chugis
o chunkl of bresd Your guesty will
pdoTe muncheng on the 1--;'1".‘.‘1; T oL ik
andd tamgy dip. Wewr your ning and
e off your impresive culmany-skills
€ lF'rI":': .|'-'_'F'. [ I |

1 cop plain, lowfat yogunt

Half 2 cucumber, peeled and cubed
Pincnof salt

Dash of coal water

2 tsblespoons finely sliced walnuts
2 rablespoons died black currants
2 tablespoons finely chopped mint

With a fork, whip logether the vogurt,
water, saly, and cucumbers. Garmish with
walnuts, Black currants, and mntand
sarva with pita or bread.
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There is nothing more dramatic than a single, large stone. The

trick with this project is to use a well-cut, evenly faceted oval

stone that can hold its own in the spotlight. The hot-pink stone
| used 15 pink phantom quartz, said to stimulate the heart chakra
and help you approach your goals confidently. The alternative

stone in lavender is, believe it or not, plastic!

G T T T Ty FEEE AR R R TS
"

FECYULED ELEMENT Stone from broken earrings

1. Run the wire through the bead and then
wrap it around the base of your finger
to measure the ring base, leaving an
18-inch tail on one end and about twe
feet at other end,

£ Using the 2-foot-long tail of the wire,
run three mare loops around your finger
and through the bead, if the bead's hole
permits, If the wire only fits through the
hole once or twica, run the wire undar
the bead to thicken up the band.
Wrap the wire three times around each
side of the stone to secure it.

3. Take the 18-inch tail of the wire and start
wrapping it around the face of the bead
saveral times, forming a loose but strue-
tured circular formation around the bead.

INGREDIENTS

1 faceted oval gemstone, 15 mm
wide (or any bead about that
size)

24-gauge gold wire, 1 yard long
TOOLS

Wire cutters

DRAMA QUEEN
PINK LEMONADE

This punk lemonade iy bright and
sweel enaugh to grab the apotlight
ak any gathering. Makes ¢ servings

1 cup prickly prar juice
¥ eup lemon juice

% cup sugar

2 cups sparkling water
lee cubas

Mix prickly pear juice, leman juice, and
sugar in a blender. Paur ¥ cup of the
mixture into a tall glass overice and add
¥ cup sparkling warter. Stir wall and
serve.

rings, pins, and bracelets 9




4. When there are about 8 inches of wire
left, pull it through all the wraps on one
side of the bead to grab and hold all the
wires together, as in a bundle, and wrap
around the bundle three times. Then run
the wire around to the other side of the

bead and do the same to that group of
wires,

Pull wire back through the hole of the
bead, if there is en ough room, and finish
by wrapping the remaining wire three
times around all the wires,

100 beadalicious










Birds buld nests to have homes where they can wirm their
eggs safely and discreetly, protected from the elements
Wearing 2 nest on your finger brings a certain homey instinct to
the forefront of your thoughts, toe—a cozy fire, friends, fam-
ily, lsughter, and fun.

......... GEELsERARSIEEAEEEEEAEEEEESAEEARd AR s R R R AR AR R R R RS R AR R

FOUIMD FIEMENTS: Peards from an old necklice

--------------------------------------------------------------------------------------

1 Twist tie the first inch of the wire around
the arm of the ring at the base of the
platform.

£ Wrap the tied wire around the base
three times and bring the wire up across
the platform.

i Slide two pearls onto the wire, position
them on the platform, and then loop the
wire tightly around the ring on the other
side.

4. Loop the wire back up to the platform
and string another pearl onto the wire,
positioning it near the first two, Then
loop wire under and between the twa
pearls, back under third pearl, under the
platform, and back up.

INGREDIENTS
3 3-mm oval pearl beads

28-gauge gold or silver wire, 1 yard
long

1 ring base with round, flat, ¥-inch-
wide platform

TOOLS
Flat-nose pliers
Wire cutters
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5. Encircle the three pearls with the wire in
rounds to create a nest around the eggs.
Wrap tightly at first, then more loosely to
build & thick wall.

4. Weave the wire under the mass of wires
and across the nest, then under the plat-
form, back up, under the nest at a different
point, and across the pearls, securing the
wire to the platform. Check the nest as you
ge to make sure that it is being secured to
the platform.

7. Run wire across the nest, weaving it
around the circumference, Leave just
enough wire to insert the end deep into
the nest with your flat-nose pliers, tucking
it into the interior space around the pearls.

! am the cozy nest queen, lenving nothing better thas hanging cut st home
with my gillfriends Here is my favonte recipe for a night in with the gals

Y 1 potchai tea (see below) 1 deck tarot caseds
1 box Walkers shonbread cookies 7 terrible jokes
1 DVD (Bridsat Jonast Diany or Pillows and really big blankets
ancther chick flick) 3 good friands
¥ cup water % cup fresh ginger roor,
CHAI TEA 34 cardamom pods chopped
This recipe makes bwo im mﬁ - 5;”‘-'" % nilk Gk
BCE DOPDOErCornG leaspoon lncrs.e_' : 34
SN B Y Y e e tea (plus & Bit extra)

bimes a5 you have gueits Siione Dt

1. Add spices and water in a saucepan. Bring to a bail, then remove fram heat and let
steep for 5 1o 20 minutes, depending on how strong a spice flavor you want,

2. Pour in the milk. Bring the mixture just to a boil and remove from heat.

3. Add the tea, Let steep for 5 o 10 minutes to taste. (f you want, reheat 1o a simmer
after it steeps, then remave from heat.) You can add sugar at this point, or serve without
sugar and let people add their own. Traditionally, sugar is addad beface serving,

4. Strain Inta-a pot. Sorve,

104 beadalicious
















IMGREDIENTS
4 gold charms (| used an owl, Big
Ben, a cup of tea, and a erown)

Gold chain, 10 inches long (| used a
box chain)

4 gold jump rings

There is nothing better than curling up on the couch with a

novel that takes you far, far away. But then . . . you must get up

and go to the bathroom once in a while, What do you use as a Flat-nose pliers

A second pair of pliers

¢ ; . ’ Wire cutters (only if the chain
tissue? Instead, make a simple, precious bookmark with an old neads shortening)

bookmark? A scraggly piece of newspaper? A sad, crumpled

chain and a few charms in a matter of minutes. |t makes a great

present, tool

MOROCCAN MINT TEA

Cham
Here's a delicious mint tea to sip while
you're reading, Use your new bookmark
to hald your spat while you pourl

I. Attach a jump ring to one end of the chain Makes 1 pok, or 4 cups

and then attach a charm to the ring.

12 fresh miint sprigs, plus 3 miore for
garmiah

3 teaspoons green tea

2 tablespoons raw sugar

i cups water

Attach 3 jump rings to the other end and
attach 1 charm to each ring.

Boll water. Combine the mint, green tea,
and'sugar in a teapot [or any pot with &
|i-:":|'.l .-_||'1.':.= l:ﬁ:*’_'r'- 'ir|| with the ot watar
Cover and let tea brew, stimng the
lraves ance ar twice, far 3 minwes, Paur

ten through a tea strainer imo glass
tracups to sana, Garmsh with remaining

S{AFEgS € |-| [ERELg L
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Raisies have such pretty connotations. The Irish say that dream-
ing of daisies st the beginning of spring brings months of good

luck. They also say that to dream of your love, place your shoes
(or rubber boots, in this case) outside the door to your room
and put daisy roots under your pillow. This scunds 2 bit dirty,
but | tried it and it actually worked!

................................................................ FEmAABEREREEEE S

* RECYCLED ELEMENT Boots

HE SRR I R e L L el

1 Spray-paint the boots following directions
on the can. Be sure to put down plenty of
old newspaper and to do this cutside or
in a wellventilated area.

2. Use fabric glue to attach 8 daisy
appliqués onto each boot, making sure to
cover the backs of the daisies entirely
with glue.

3 Place a generous dab of glue in the cen-
ter of each daisy and pour seed beads
onto the glue, pressing them down so

they sink in.

4 Paint the toe and the top trim of each
boot with yellow paint.

Glue the green ribbon around the top
edge of each boot and along the toe line,
as shown, Let dry at least overnight
before wearing. (These are okay to wear
in light rain, but you may risk lesing a few
beads if worn in a serious downpour.)

INGREDIENTS

1 pair rubber boots (available at
most hardware stores)

16 fabric daisy appliqués

Approximately sixty 3-mm yellow
seed beads

Green rickrack ribbon, 1 yard long

1 can pink spray paint (| used
Krylon H20 paint in Rhine River
Red)

Mustard yellow craft paint
E&000 glue

Small brush or sponge
Fabric glue

TOOLS
Small paintbrush
Scissors
Toothpick

To make a cdaisy chain, pid;abund\ of
daisies and use your
prerce a hole in ndntmtmdthg
base uflhlrﬂumr. Thread one stem
the hole in ancther until
mwnmamm
Repeat until you have a chain long
enough for a simple bracelet, wreath,
and/er necklaca Puton lnﬂ:hmli'l
‘a fiald. like Ixadora Duncan,
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Buttons have long constituted more than just a way to fasten

clothes. The first duke of Buckingham had a suit and cloak cov-
ered with diamond buttons. | must admit, | understand the pas-
sion. Buttons can make an outfit fantastic, and | always notice
well-made buttons on a garment. This project is great for
showcasing vintage buttons collecting dust in a bottle or tin

somewhere. The old ones seem to carry the most charm.

T R T L L L L L e L L L L e T R

: El Buttons from an old box of buttom
2 1. Arrange the buttons in any order you
prefer.

2. Fold the leather cord in half and make a
dauble-knot with a -inch loop at the
doubled end.

i String the cord through each button in
turn, staggering them so they everlap
slightly. If a button has four hales, use

3 both strands of the cord to make an X
through the holes. If a button has twe
holes, use just one strand and run the
other strand behind the button, If a but-
ton has a loop on its back, make an X
through it with the leather strands so the
button stays straight.

4. When you have about 3 inches left of
the cord, make a loop and tie a triple
knot.

5 Take your elastic and tie it to one of the
looped ends of your leather cord. Pull it
through the othor loop and try the head-
band on, pulling the elastic until the
headband fits snugly. Mark with your fin-
ger where the elastic hits the loop and
tie it at that point. Trim the excess,

INGREDIENTS

18-25 small- and medium-sized
buttons (| used buttons in
neutral shades, but you can
use any colors you like)

Thin leather cord, 2 feet long (| used
silver cord; use whataver
color matches your buttons)

Elastic, 5 mm wide and 12 inches
long

TOQLS

Scissors
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A2 CUD SWoet butter 1 QU {Ilii".”".j fAELans

2 cup whale milk tsp sherry or rum

CUp water

I cup sugar
Z eqgos

cup red sugar

b s, il L R

I tsp haki cup yellow-crange sugar

cupa ol purpe Whole candiad mint, leman

1 tsp vanilla extract balm, leman « %l
“ oun aprncol jarmn leaves. vialets, Corage, or
% e chocolate piecas, rose petals tor garnish

»d ang cooled

atantly.

beat one minute

dovwn the o

Ini > 1o medium speed an

e, continuing to scrage down the bowd

3. 5t in the remaiming flowr and the vanilla

h ball will

=

':';|‘:.:|::-"-'|-:':-|.-.j"_;['| Ex|ee] '.r'|'|:'r":'|' ."'. inch balls

> i:L-J“.'- N INCH Jary of

rnake half a pe

lightly greased coo

Bake until are cookies Brown on the botiom, about

LA

15-20 minutes. Remove and cool on a wire ragk,

i

4, Place the tip of a small knile in tha center of cach

coolkie carafully rotate to make a hollow. Reserve

a I-Jll: i a j-.I'..“u-'u'l

& crumbs

. Mix the crumbs [about 17 cups) with jam, chacolata,
nuts, and rum. Fill the hollowed cookies with the
ek mixture

8. Pross the flat sides of two filled cookies together gen-

tly to resemble a peach

water and then imma

h aach "peach® lightly
dately rall one sids in red sugar, for blush.
10, Sprinkle yellow-orangs sugar on each *paach,’

COVETING ||:|_-r|'. Comealelehy

£ a5 your peach stan

cancdied

13, Adld your w
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This preject is a whimsical eombination of sailor shirt and one

side of 2 beaded coin purse If the coin purse is beaded on both

sides, you could make two shirts, or a matching dog jacket for

your peoch

)

Use the seam ripper to carefully detach
the seams of the coin purse, starting
with the side opening.

Pin the beaded heart in place on the
shirt. Then pin the lace around the out-
side of the heart, ruffling it as you go.
Finish by turning the ruffle under where
the lace overlaps itself.

. Thread the needle. Sew the heart to the

shirt, peking the needle through from
the wrong side and using a straight stitch
to go around the perimeter of the heart,
catching the lace under the edge of the
heart with each stitch,

Finish by securely knotting the thread at
the back of the shirt. Always wash this
shirt by hand to ensure that the beaded
part stays intact.

INMGREDIEMNTS
Striped sailor shirt
Beaded, red heart-shaped coin purse

Red lace, twice the circumference of
the coin purse

Sewing needle and red thread
Pins

TOO]

Scissars
Seam ripper

POPEYE'S FAMOUS

SPINACH

e i & i Il b shrong 48 6

1 12-0z. bag prewashed fresh spinach
Juice of hali a lemon

2 cloves garlic

Pinch of salt

/2 cup alive ail

Heat the ail in a wok or frying pan over
medium-high heat, Crush the garlic and
saute in the heated oil, When the garlic
i saft but not Brown, add the spinach
and salt. Sauté until cooked (about 3
minutes), Squeaze lemon to taste and

san/e
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INGREDIENTS

Roughly 100 assorted beads
ranging from 3 mm to 10 mm

18-gauge wire, 1 foot long (for
the armature)

Celtic knots sre such beautiful shapes in their symmetry and 28-gauge wire, 4 feet long (for

wrapping)
unending form, They are » reminder of the symmetrical shape 2-inch hair comb
of a clover. Apparantly, there is one four-lesf clover for every TOOLS

ten thousand three-lesf clovers 've been looking all my life, 2 pairs flat-nose pliers

and | still haven't found a single one. Jewelry wire cutters
Heavy-duty wire cutters

L T e e Y s i T

+ RECYCLED ELEMEMNTS. Wire. beads, hsir comb

-------------------------------------------------------------------------------------- m

1. Take the heavy, 18-gauge wire and gently

bend and shape it to create an armature snot
for the decoration, following the diagram : Iﬂdiﬂﬂﬁﬁﬂmﬁmﬂ -
shown here. The final bent shape should Mﬂm ""F“' 5 m =
be about 2 inches wide by 2 inches long. WW*M‘M wake you
up to finding those hucky clovers!
2 You're going to wrap the finished arma- th
ture with the 2B-gauge wire, stringing it 2 cups water
with beads as you go. Follow stops 24 "
for the Queen of Hearts Necklace (page me w
78) for instructions. When you finish 2 tablespoons honey
wrapping the armature, you should still
have at least 1 foot of 28-gauge wire left. W%mmmd#mhl .
saucepan and simmer for 20 minutes.
-Emhuﬁﬁnﬁprpmaﬂdmnlnd
1 Place the armature against the comb, with honay to the water Pour Hﬂ-i’-llﬂ '
the botom of the armature overlapping and serve with cookies.

the comb part by about % inch. Take the
excess wire and use it to attach the arma-
ture to the top edge of the comb.
Starting at one end, wrap it circularly
around the teeth of the comb and around
the armature, pulling tightly as you go.

4. Finish by circling wire around the ather
end of the comb and running the wire
through a bead before snipping off any
Bxcess,

extra goodies 19
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Unlets you happen to be a real princess (and not just your

dacdy 1), 2 tiers 14 one of those things you will probably only
get to wear once or twice in your lifsbime, Se why not have
one standing at the resdy{ This project isn't ton hard, but it
takes a while, plan on a good week or two of mightly ren
dezvous with your bowl of beads The finshed product 15 such

2 fanciful jewel and definitely worth the effort!

R T T P Y S r R e

Pl Heads, hair combs, wire

R T e N el o T ' mmmmmmmmmTTTTT T

1 3 1. Take the heavy, 18-gauge wire and shape
|{ I it to create an armature for the tiara.
' Bend it in half to create the first loop,
keeping the bent end rounded, then fol-

'ﬁJI'I'- % v: ,: low the diagram shown here.

_.fr"-; " 2 You're going to wrap the armature with
Il the 28-gauge wire, stringing it with
beads as you go. Follow steps 2-4 for
the Queen of Hearts Necklace (page TK)

for instructions.

1 Add the hair combs by wrapping the
ends of the tiara and the combs together
with 28-gauge wire. Make sure the front
sides of the combs are facing out and
that the teeth are facing down. Run the
ends of the wire through the beads so
they don't poke your head.,

4. Secure the tiara on your faverite
princess!

INGREDIENTS

Roughly 600 assorted beads,
ranging from 3 mm to & mm

18-gauge wire, 2); feet long
(for the armature)

28-gauge wire, 8 yards long (for
wrapping)
2 2-inch hair combs

TOOLS

2 pairs flat-nose pliers
Jewelry wire cutters
Heavy-duty wire cutters

PRINCESS
PINK FROSTING

That v tiee saeptel kightea froalmg
Ling gl iy e CUf Ak OF pEs

Vg oo bug roval cabe Fpsvenhy

yvee] g cremvyy Lt '}lpr F L

gt delipare of terl alnely

1 box powdered sugar

Ve cup plus 1 tablespaan whole milk

Dash of vanilla extract

1 stick swaet cream butter, cul into
Yinch cubes

1 drop red foad ealoring with a tiny
hint ol blus food caloring

Mix tha first three ingredients 1agether
in a mixer on high spesd with o whisk
attachmenl, adding the cubes of butter
as the mixture maelds, Add the food cal-
oring last: Dip the tip of a toothpick inte
the red dye and stir it inla the frosting
so you don't use too much; use the
other end of the toothpick to stir in the
hint ef blus.
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Ind e x

d

Amber Drops earrings, 40-41
Apple Walnut Salad {recipe), 71
Awl, beading, 26

b

Bead caps, 21
Beading:

basics of, 10-33

combinatiang, 8-9

craft area, stocking, 12

skill requiremants, 9
Brading awl, 24
Beads, types of, 13-19
Bent-nose pliers, 26
Bicone Swarovski crystals, 15
Black & White Balls earrings, 46-4%
Blossoming Branch necklace, &4-67
Eohemian Wrapsody ring, 96-97
Bone and horn beads, 18
Box chains, 21
Bracelets, 84

closing, 32-33

Festival of Lanterns, 92-95
Bright, Pratty Things lariat, 68-&%
Briclette beads, 16, 30
Briclette wrap, 30
Bugle beads. 14
Buttons, as beads, 18

c

Cable chains, 20

Cane beads, 14

Cat Lady necklace, 82-85

Chai Tea (recipe), 104
Chain-nose pliers, 25

Chain Reaction earrings, 50-53
Chain tassels, adding, 32
Chains, types of, 2021
Charlotte cut beads. 14
Cherry Blossom lce Bowl, 65

Cherry Lip Jelly {recipel, 37
Clasps, 24

Clay saad beads, 14
Cloisanné beads, 146

Cozy Nest ring, 102-103
Crimp beads, 21

Crimping pliars, 248

Curb chains, 20

d

Daisy Gardening boots, 110-111

Dapper bar chains, 20

Decorative technigues, 31-32
chain tassels, adding, 32
knotting between beads, 31

Drama Queen Pink Lemonade
{recipe), 7%

=

Earrings, 34=-52
Amber Drops, 40-41
Black & White Balls,
46-49
Chain Reaction, 50-53
Fresh Cherry Drops, 36-37
Pearl Dusters, 38-39
Purple Power, 42-45
Earwires, 24
Elongated cable chains, 20
Eye pins, 21
Eye pins, working with, 27-28

.|'.'

Fabric cutouts, as beads, 19

Facated beads, 16

Festival of Lanterns bracelet, 92-95
Figaro chains, 20

Filigree beads, 15

Flat-naze pliars, 25, 26

Fresh Charry Drop sarrings, 36=37
Furnace glass beads (cane beads), 14

9

Glass beads, 14
Glass seed beads, 13
Goodnight Moon necklace, 56-5%

h

Head pins, 21
working with, 27-28
Heart-O-Ming Parsonalized Pendant,
B4
Hook-and-aye clasp, 24

i
| W Sailors tee, 116=119
In-the-Spotlight ring, 98-101

J

Japanese cube beads, 13
Japanese sced beads, 13
Jeweler's wire cutters, 25
Jewelry findings, 21, 24
bead cap=, 21
elasps, 24
crimp beads, 21
aarwires, 24
aye pins, 21
head pins, 21
jump rings, 21
pin backs, 24
Jump rings, 2
opening/closing, 26-27

Lavender sache: (fragrancs
ingredients), 44
Leather cord, 25
Livgecis Cockia
Lobster clasp, 25
Long John Siver necclace 74-=
Lucky Charms necciace &0-—£3



Lucky Clover hair comb, 118-119
Lucky Ginger Lemon Elixir {recipal,
119

m

Metal beaads, 14
Mystery Owl Bookmark, 108-109

n

Mecklaces, 54-85
Blossoming Branch, £4-47
Bright. Pretty Things lariat,
68-71
Cat Lady, 82-85
clasing, 32-33
Goodnight Moon, 56-5%
Leng John Silver, 74-77
Lucky Charms, 60-53
Queen of Hearts, 78-81
Sparkies on a Half Shell, 88-91
Tree of Life, 70-73
Meedle-nose pliers, 25

o

Qld-Time Button Headband,
112=115

P

Paarl Dusters earrings, 38-39
Pearls, 15

Pigtailing, 28-29

Pin backs, 24

Pins, B&

Sparkles on a Half Shall, B8-91
Pirate’s Tropical Treat [racipe), 75
Plastic beads, 17
Plastic-coated wire, 24
Plastic seed beads, 13
Plated beads, 15
Polymer clay beads, 18
Popoye's Famous Spinach (recipel,

117
Pressed beads, 14
Purple Power earrings, 42-45

9

Quesn Bae Soap (recipe), 79
Quoen of Hearts necklace, 78-81

r

Raspbarry and Banana Shake
{recipa), 51
Recycling beads, 8, 12
Reigning Precious tiara, 120-121
Rhinestone beads, 17
Rich Amber Caramal Popcorn
[recipe), 41
Rings, 86-105
Bohemian Wrapsody, 96-9%
Cozy Nest, 102-103
In-the-Spatlight, 98-101
Rocaille beads, 13
Round-noze pliers, 25, 24, 28

S

Salt-and-pepper body scrub (recipa),

a8

Seed baads, 13-14

Seads, as beads, 18

Semiprecious stones, 1é

Sesame Glow Foot Palish (recipa),
94

Shaved ice with tropical fruit and
coconut syrup (recipe), 39

Shalls, as beads, 18

Senya's Lucky Spring Rolls [recipe),
&2

Spacer beads, 15

Sparkles on a Half Shell
necklace/pin, 88-91

Sweat Dreams Eye Pillow, 58

t

Techniques, 26-33
bracelst, :In:ing_ 32-33
briolette wrap, 30
decorative, 31-33
head pins/eye pins, working
with, 27-28

jump rings, epening/closing,
26-27
necklace, closing, 32-33

toggle clasp, making your ewn,
33

triple wrap (pigtailing), 28-29
Teggle clasp, 24

making your own, 33
Tools, 25-26

beading awl, 26

bent-nese pliers, 26

crimping pliers. 24

flat-nose pliers, 25, 26

round-nose pliers, 24, 24, 28
Tree of Life nacklace, 70-73
Triple wrap (pigtailing), 28-29

v

Venus Bath Soak, 70
Vintage jewelry, 22-23

w

Wira, 24

Wire cutters, 25
Wood, reeyeling, 8
Waaden beads, 17



but this Is

not your grandmothers jewelry!

Beadaliclous is a deliciously creative approach to turning beads old and new
into lush, colarful earrings, necklaces, hair ornaments, and much more! In
twanty-five fresh, fun, jobulous projects, author and crafting goddess Sonya
Nimri breaks out of the same old jewelry-making mold, inspiring you to create
mouthwetering pieces out of bath vintage and store-bought materials. Take

a clunky 1970s necklace and recombine the elements with new beads and
charms for an updated, colorful bracelet. Cut up an outdated 19560s chain
necklace and turn it into a pair of fashion-forward earrings. Or, go shop-
ping and revel in the fuicious assoriment of beads available today! Whatever

your style, you'll find creative suggestions for turning beads, charms, and

chaing into knockout pieces. A breakdown of basic techniques and clear step-

by-step directions make it easy for even beginning beaders. So gather your

best beads and trinkets and fat your craative |uices flow!

Sanya Mimri lives and works in a little house in Venice, California, filled with
friends, family, and blooming orchids. She loves turning overlooked items into
sought-after treasures, drinking French tea, pruning her dahlias, and playing
Connect Four® with her husband on their perch, She dislikes plastic flatware,
svarhead lighting, and green bell peppers. She is the author of Just for the
Frill of It (also published by Watson-Guptill}, has contributed to the LA Times
Craft Magazine, and has appeared on HGTV and the Today show.

Visit her at www.sonyastyle,.com.
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