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Preface

To try to write a history of furniture in a fairly st space is almost as hard as the
square peg and round hole problem. No matter how one trei,riot fit. One has to
leave out so much of importance, so much of historicaatistic interest, so much of
the life of the people that helps to make the subjewd,vand has to take so much for
granted, that the task seems almost impossible. In dghtésd shall try to give in the
following pages a general but necessarily short revietheofield, hoping that it may
help those wishing to furnish their homes in some spegriod style. The average
person cannot study all the subject thoroughly, but it iobrtadds interest to the
problems of one's own home to know something of hovgitbat periods of decoration
grew one from another, how the influence of art ie oountry made itself felt in the
next, molding and changing taste and educating the people to a higher dereayof

It is the lack of general knowledge which makes itsgale for furniture built on
amazingly bad lines to be sold masquerading under the name of some gpdafljpe
customer soon becomes bewildered, and, unless he has a dastdeaf his own, is
apt to get something which will prove a white elephantis hands. One must have
some standard of comparison, and the best and simpless veagtudy the great work
of the past. To study its rise and climax rather thardéstine; to know the laws of its
perfection so that one can recognize the exaggeratiahudads to degeneracy. This
ebb and flow is most interesting: the feeling the wathatbeginning, ever growing
surer and surer until the high level of perfection ixihed; and then the desire to "gild
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the lily" leading to over-ornamentation, and so to declHowever, the germ of good
taste and the sense of truth and beauty is never deadssendsatself slowly in a
transition period, and then once more one of the great periods oétitmtds born.

There are several ways to study the subject, one opld@santest naturally being
travel, as the great museums, palaces, and private coltecifoEurope offer the

widest field. In this country, also, the museums and mangtprollections are rich in
treasures, and there are many proud possessors of beautfeldgueces of furniture.
If one cannot see originals the libraries will comeethe rescue with many books
showing research and a thorough knowledge and apprecidtitimee doeauty and

importance of the subject in all its branches.

| have tried to give an outline, (which | hope the reader will caealrge for himself),
not from a collector's standpoint, but from the standpafithe modern home-maker,
to help him furnish his house consistently,—to try teeadrthe good word that period
furnishing does not necessitate great wealth, and that as easy and far more
interesting to furnish a house after good models, as to have it bdr@ramonplace.

The first part of this little book is devoted to a shoview of the great periods, and the
second part is an effort to help adapt them to modemtsnadth a few chapters added
of general interest to the home-maker.

A short bibliography is also added, both to express my thandisindebtedness to
many learned and delightful writers on this subject of @ofusnishing in all its
branches, and also as a help to others who may wish to go more deeidydifferent
divisions than is possible within the covers of a book.

| wish to thank the Editors ¢louse and GardeandThe Woman's Home Companion
for kindly allowing me to reprint articles and portiaofsarticles which have appeared
in their magazines.

| wish also to thank the owners of the different sudlustrated, and Messrs.
Trowbridge and Livingston, architects, for their kindnessallowing me to use
photographs.

Thanks are also due Messrs. Bergen & Orsenigo, Nahom&p@ay, Tiffany Studios,
Joseph Wild & Co. and the John Somma Co. for the use of photodceaipstrate the
reproduction of period furniture and rugs of different types.

Egypt and Greece

The early history of art in all countries is natwyralonnected more closely with
architecture than with decoration, for architecture tade developed before the
demand for decoration could come. But the two have mucbommon. Noble
architecture calls for noble decoration. Decoration isabrtiee natural instincts of man,
and from the earliest records of his existence we findgtriving to give expression to
it, we see it in the scratched pieces of bone and sibtiee cave dwellers, in the
designs of savage tribes, and in Druidical and Celtic msnand in the great ruins of
Yucatan. The meaning of these monuments may be lost toutisve understand the
spirit of trying to express the sense of beauty in thedst way possible, for it is the
spirit which is still moving the world, and is the foundation of attly achievement.

Egypt and Assyria stand out against the almost impenetcaiotain of pre-historic
days in all the majesty of their so-called civilipati Huge, massive, aloof from the

6 of 102



world, their temples and tombs and ruins remain. Research hasugitikee key to their
religion, so we understand much of the meaning of theit-paatings and the
buildings themselves. The belief of the Egyptian thatwiées a short passage and his
house a mere stopping-place on the way to the tomb, widshto be his permanent
dwelling-place, explains the great care and labor sperteopyramids, chapels, and
rock sepulchers. They embalmed the dead for all eternity arstgtués and images in
the tombs to keep the mummy company. Colossal figurdsewfgods and goddesses
guarded the tombs and temples, and still remain looking @uttbe desert with their
strange, inscrutable Egyptian eyes. The people had technitalts&h has never been
surpassed, but the great size of the pyramids and templegtdanges gives one the
feeling of despotism rather than civilization; of massl permanency and the wonder
of man's achievement rather than beauty, but they pBrsbeimystery and power of
ancient Egypt.

The columns of the temples were massive, those ofdkaoeing seventy feet high,
with capitals of lotus flowers and buds strictly convamdiized. The walls were

covered with hieroglyphics and paintings. Perspective never used, and figures
were painted side view except for the eye and shouldéneltombs have been found
many household belongings, beautiful gold and silver workdéesie offerings put

there to appease the gods. Chairs have been found, whichiosnas it may sound,
are certainly the ancestors of Empire chairs madestmls of years later. This is
explained by the influence of Napoleon's Egyptian campaigrtherg is something in

common between the two times so far apart, of ambéiah pride, of grandeur and
colossal enterprise.

Greece may well be called the Mother of Beauty, for with thekdreame the dawn of
a higher civilization, a striving for harmony of lia&d proportion, an ideal clear, high
and persistent. When the Dorians from the northerngia@reece built their simple,
beautiful temples to their gods and goddesses they gaveaple¢us to the movement
which brought forth the highest art the world has knoWwaces of Egyptian influence
are to be found in the earliest temples, but the Greeks e to their own great
heights. The Doric column was thick, about six diameterseight, fluted, growing
smaller toward the top, with a simple capital, and suppdiedentablature. The
horizontal lines of the architrave and cornice wei@e marked than the vertical lines
of the columns. The portico with its row of columns supgab the pediment. The
Parthenon is the most perfect example of the Dodergand shattered as it is by time
and man it is still one of the most beautiful buildingshi@ world. It was built in the
time of Pericles, from about 460 to 435 B.C., and the work sugperintended by
Phidias, who did much of the work himself and left thark of his genius on the
whole.

The lonic order of architecture was a development ®fDbric, but was lighter and
more graceful. The columns were more slender and hacitegreimber of flutes and
the capitals formed of scrolls or volutes were more ornarnenta

The Corinthian order was more elaborate than the lasithe capitals were foliated
(the acanthus being used), the columns higher, and the &mtabtaore richly
decorated. This order was copied by the Romans morehbasther two as it suited
their more florid taste. All the orders have the hamtal feeling in common (as Gothic
architecture has the vertical), and the simple plan wghperfect harmony of
proportion leaves no sense of lack of variety.

The perfection attained in architecture was alsortthin sculpture, and we see the
same aspiration toward the ideal, the same wonderfidvachent. This purity of taste
of the Greeks has formed a standard to which the viaddreturned again and again
and whose influence will continue to be felt as long as the watsl. la
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The minor arts were carried to the same state obg@h as their greater sisters, for
the artists and artisans had the same noble ideal ofyb@ad the same unerring taste.
We have carved gems and coins, and wonderful gold ornanpaitsed and silver
vases, and terra-cotta figurines, to show what a higft g household arts reached.
No work of the great Grecian painters remains; Apelesixis, are only names to us,
but from the wall paintings at Pompeii where late Giiatileence was strongly felt we
can imagine how charming the decorations must have been. BgyBireece were the
torch bearers of civilization.

The Renaissancein ltaly

The Gothic period has been treated in later chaptesante and England, as it is its
development in these countries which most affectsbus,the Renaissance in Italy
stands alone. So great was its strength that it could shpthlyinspiration and leaders
to other countries, and still remain preéminent.

It was in the fifteenth and sixteenth centuries tha great classical revival in Italy
came, this re-birth of a true sense of beauty whidalied the Renaissance. It was an
age of wonders, of great artistic creations, and wasobribe great epochs of the
world, one of the turning points of human existence. It coveoddrge a field and was
so many-sided that only careful study can give a full reaizaff the giants of intellect
and power who made its greatness, and who left behind tloekthat shows the very
guintessence of genius.

Italy, stirring slightly in the fourteenth century, woked rose to her greatest heights in
the fifteenth and sixteenth. The whole people respondte toew joy of life, the love
of learning, the expression of beauty in all its formd. nfdites were struck,—gay,
graceful, beautiful, grave, cruel, dignified, reverential, magmficbut all with an
exuberance of life and power that gave to Italian agrigst place in human culture.
The great names of the period speak for themselves,—sligjedo, Raphael,
Botticelli, Titian, Leonardo da Vinci, Andrea del Sarto, Maekili, Benvenuto Cellini,
and a host of others.

An exquisite and true Renaissance feeling is shiowine pilasters.
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The inspiration of the Renaissance came largely frenatier Greek schools of art and
literature, Alexandria and Rhodes and the colonies ilySacid Italy, rather than
ancient Greece. It was also the influence which cémancient Rome at its most
luxurious period. The importance of the taking of Alexandma Constantinople in
1453 must not be underestimated, as it drove scholars frogrehe libraries of the
East carrying their manuscripts to the nobles and préggtamerchant princes of Italy
who thus became enthusiastic patrons of learning andlast later type of Greek art
lacked the austerity of the ancient type, and to thdetsdfull of joy and beauty and
suffering, the Italians of the Renaissance added the toiutieir own temperament
and made them theirs in the glowing, rich and astoundingwiégh has never been
equaled and probably never will be. Perfection of line and beauty wasfficient, the
soul with its capacity for joy and suffering, "the southwall its maladies" as Pater
says, had become a factor. The impression made upon Mighklaby seeing the
Laocoon disinterred is vividly described by Longfellow—

"Long, long years ago,
Standing one morning near the Baths of Titus,
| saw the statue of Laocton
Rise from its grave of centuries like a ghost
Writhing in pain; and as it tore away
The knotted serpents from its limbs, | heard,
Or seemed to hear, the cry of agony
From its white parted lips. And still | marvel
At the three Rhodian artists, by whose hands
This miracle was wrought. Yet he beholds
Far nobler works who looks upon the ruins
Of temples in the Forum here in Rome.
If God should give me power in my old age
To build for him a temple half as grand
As those were in their glory, | should count
My age more excellent than youth itself,
And all that | have hitherto accomplished
As only vanity."

The Italian Renaissance is still inspiring the woth the two doorways the use of pilasters and
frieze, and the pedimented and round over-doorfsnate typical of the period.

"It was an age productive in personalities, many-sidedyateed, complete. Artists
and philosophers and those whom the action of thedwhad elevated and made keen,
breathed a common air and caught light and heat fromatheHs thoughts. It is this
unity of spirit which gives unity to all the various protkiof the Renaissance, and it is
to this intimate alliance with mind, this participationtihe best thoughts which that age
produced, that the art of Italy in the fifteenth centowmyes much of its grave dignity

and influence.[A]
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[A]
Walter Pater: "Studies in the Renaissance."

It is to this unity of the arts we owe the fact ttregt art of beautifying the home took its
proper place. During the Middle Ages the Church had absorbegtehter part of the
best man had to give, and home life was rather a hitigs affair, the house was a
fortress, the family possessions so few that theyddoelpacked into chests and easily
moved. During the Renaissance the home ideal grew, andugtittthe Church still
claimed the best, home life began to have comforts andgtibeanever dreamed of
before. The walls glowed with color, tapestries and veleeided their beauties, and
the noble proportions of the marble halls made a ridkdvaund for the elaborately
carved furniture.

The doors of Italian palaces were usually inlaid with woddigllat shade, and the soft,
golden tone given by the process was in beautiful, but natttong, contrast with the
marble architrave of the doorway, which in the fiftéeoentury was carved in low
relief combined with disks of colored marble, sliced, byvlas, from Roman temple
pillars. Later as the classic taste became strongecdhving gave place to a plain
architrave and the over-door took the form of a pediment.

Mantels were of marble, large, beautifully carved, with fireplace sunk into the
thickness of the wall. The overmantel usually had sechpanel, but later, during the
sixteenth century, this was sometimes replaced by a piclime windows of the
Renaissance were a part of the decoration of the,ranthcurtains were not used in
our modern manner, but served only to keep out the draughtsska days the better
the house the simpler the curtains. There were maialg loh ceilings used, marble,
carved wood, stucco, and painting. They were elaborate and beaunifidlways gave
the impression of being perfectly supported on the well-propedicornice and walls.
The floors were usually of marble. Many of the housqst ke the plan of medizeval
exteriors, great expanses of plain walls with few openimgthe outsides, but as they
were built around open courts, the interiors with thelorotades and open spaces
showed the change the Renaissance had brought. The RRatce in Florence and
the Palazzo della Cancelleria in Rome, are exampléBisokarly type. The second
phase was represented by the great Bramante, whose tfig¢estraining decoration
and emphasizing the structure of the building has had sudntampinfluence. One of
his successors was Andrea Palladio, whose work madeasdelep impression on
Inigo Jones. The Library of St. Mark’s at Venice is a beautiful plaoi this part. The
third phase was entirely dominated by Michelangelo.

The furniture, to be in keeping with buildings of this kindysatarge and richly carved.
Chairs, seats, chests, cabinets, tables, and beds, welgethpieces used, but they
were not plentiful at all in our sense of the word. Thairs and benches had cushions
to soften the hard wooden seats. The stuffs of the were most beautiful Genoese
velvet, cloth of gold, tapestries, and wonderful embroidead lending their color to
the gorgeous picture. The carved marriage chest, or cassame of the pieces of
Renaissance furniture which has most often descendad tmwn day, for such chests
formed a very important part of the furnishing in eveoysehold, and being large and
heavy, were not so easily broken as chairs and tabkxds Bere huge, and were
architectural in form, a base and roof supported on fourmom. The classical orders
were used, touched with the spirit of the time, and thedlwolumns rose from
acanthus leaves set in an urn supported on lion's feet. The tebtmraice gave scope
for carving and the panels of the tester usually had Wadylscrolls so characteristic of
the period. The headboard was often carved with a caatitd-and the curtains hung
from inside the cornice.
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Grotesques were largely used in ornament. The name v&dédrom grottoes, as the
Roman tombs being excavated at the time were calledyarg in imitation of the
paintings found on their walls, and while they were fstitathe word then had no
unkindly humorous meaning as now. Scrolls, dolphins, birds, fy¢hsethuman figure,
flowers, everything was called into use for carving anohtipg by genius of the
artisans of the Renaissance. They loved their wodkfalt the beauty and meaning of
every line they made, and so it came about that whetheircourse of years, they
traveled to neighboring countries, they spread the influehti@s great period, and it
IS most interesting to see how on the Italian foundaéach country built her own
distinctive style.

Like all great movements the Renaissance had its hiegjnits splendid climax, and
its decline.

The Development of Decoration in France.

When Caesar came to Gaul he did more than see and cohguabsorbed so
thoroughly that we have almost no knowledge of how @Gils lived, so far as

household effects were concerned. The character whicdtedded from this

Gallo-Roman race to the later French nation wasmgtic and beauty-loving, with a
strength which has carried it through many dark days. It might be daédrésponsible

for the French sense of proportion and their freedofjudgfment which has enabled
them to hold their important place in the history df @and decoration. They have
always assimilated ideas freely but have worked themuwowérthey bore the stamp of
their own individuality, often gaining greatly in the process.

One of the first authentic pieces of furniture isadutor chest dating from sometime
in the twelfth century and belonging to the Church of @it shows how furniture
followed the lines of architecture, and also showsttierie was no carving used on it.
Large spaces were probably covered with painted canvas, glued em.wlan panels
became smaller and the furniture designs were modified, mgsldetc., began to be
used. Thesdahuts or huches from which the termhuchiers came (meaning the
Corporation of Carpenters), were nothing more thantstsanding on four feet. From
all sources of information on the subject it has beerddddhat they were probably the
chief pieces of furniture the people had. They served asah by day and, with
cushions spread upon them, as a bed by night. They were also useldssvith large
pieces of silverdresséor arranged upon them in the daytime. From this comes our
word "dresser" for the kitchen shelves. In those ddywigands and wars and sudden
death, the household belongings were as few as possilfilatsbe trouble of speedy
transportation would be small, and everything was packedhetchests. As the idea
of comfort grew a little stronger, the number of chests grew, and avtraveling party
arrived at a stopping-place, out came the tapestries amginga and cushions and
silver dishes, which were arranged to make the rooms s cheerful as possible.
The germ of the home ideal was there, at least, butsithaed work for the arras and
the "ciel" to keep out the cold and cover the bare wdllsen life became a little more
secure and people learned something of the beauty of poopdite rooms showed
more harmony in regard to the relation of open spaoceswvealls, and became a
decoration in themselves, with the tapestries and hgsignhancing their beauty of
line. It was not until some time in the fifteenth wey that the habit of traveling with
all one's belongings ceased.

The year 1000 was looked forward to with abject terrorjtfaras firmly believed by
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all that the world was then coming to an end. It cagioam over all the people and
paralyzed all ambition. When, however, the fatal yeas safely passed, there was a
great religious thanksgiving and everyone joined inpiteése of a merciful God. The
semi-circular arch of the Romanesque style gave way fadihéed arch of the Gothic,
and wonderful cathedrals slowly lifted their beautiful spirethéosky. The ideal was to
build for the glory of God and not only for the eyes afhmso that exquisite carving
was lavished upon all parts of the work. This deeply entdeeling lasted through the
best period of Gothic architecture, and while householdtfuenwas at a standstill
church furniture became more and more beautiful, for inntigst of the religious
fervor nothing seemed too much to do for the Church. Iglibwlied out, and a secular
attitude crept into decoration. One finds grotesque canapgearing on the choir
stalls and other parts of churches and cathedrals arstahdard of excellence was
lowered.

The chest, table, wooden arm-chair, bed, and bench, were adffarimmagination had
gone in domestic furniture, and although we read of wondtxbdstries and leather
hangings and clothes embroidered in gold and jewels, thaseno comfort in our
sense of the word, and those brave knights and fair |hdiésneed to be strong to
stand the hardships of life. Glitter and show was thel idied it was many more years
before the standard of comfort and refinement gained a firm fdotho

Gothic architecture and decoration declined from theeptoh of the thirteenth and
fourteenth centuries to the over-decorated, flamboyattti&of the fifteenth century,

and it was in the latter period that the transition belgetween the Gothic and the
Renaissance epochs.

The Renaissance was at its height in Italy in tfieefinth century, and its influence
began to make itself felt a little in France at that time.

When the French under Louis Xll seized Milan, the maggiite of the court of
Ludovico Sforza, the great duke of Milan, made such an irsjoresn them that they
could not rest content with the old order, and took homaay beautiful things. Italian
artisans were also imported, and as France was ready for thye ctigeir lessons were
learned and the French Renaissance came slowlyxistiergce. This transition is well
shown by the Chateau de Gaillon, built by Cardinal d'AmbofSethic and
Renaissance decoration were placed side by side in gamkfsrniture, and we also
find some pure Gothic decoration as late as the eantyopthe sixteenth century, but
they were in parts of France where tradition changadlgsl Styles overlap in every
transition period, so it is often difficult to place theact date on a piece of furniture;
but the old dies out at last and gives way to the new.

With the accession of Frances | in 1515 the Renaissaamoe into its own in France.
He was a great patron of art and letters, and under digriftg care the people knew
new luxuries, new beauties, and new comforts. He invited Anded Sarto and
Leonardo da Vinci to come to France. The word Renaissanaesraigaply revival and
it is not correctly used when we mean a distinct dedeor inspired by one person. It
was a great epoch, with individuality as its leading sped by the inspiration of the
Italian artists brought from Italy and molded by the gewpiuBrance. This renewal of
classic feeling came at the psychological momenthitrue spirit of the great Gothic
period had died. The Renaissance movements in Italy, &sr&mgland and Germany
all drew their inspiration from the same source, but @&hecase the national
characteristics entered into the treatment. Theaftaliand Germans both used the
grotesque a great deal, but the Germans used it in a caatséeavier way than the
Italians, who used it esthetically. The French used respecially conventional and
beautiful floral forms, and the inborn French sense effiimess of things gave the
treatment a wonderful charm and beauty. If one studie&rmech chateaux one will
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feel the true beauty and spirit of the times—BIloishwi$ history of many centuries,
and then some of the purely Renaissance chateaux, léeigind. Although great
numbers of Italian artists came to France, one mughimit they did all the beautiful
work of the time. The French learned quickly and adapteat tey learned to their
own needs, so that the delicate and graceful decorationghirfrom Italy became
more and more individualized until in the reign of Herrthé Renaissance reached its
high-water mark.

The furniture of the time did not show much change or fneconore varied or
comfortable. It was large and solid and the chairs hadadtisfactory effect of good
proportion, while the general squareness of outline addibe teeling of solidity. Oak
was used, and later walnut. The chair legs were straightofean elaborately turned,
and usually had strainers or under framing. Cushions we@ystied on at first, but
the knowledge of upholstering was gaining ground, and by tleedfrhouis Xl was
well understood. Cabinets had an architectural effedtdm tlesign. The style of the
decorative motive changed, but it is chiefly in architeetand the decorative treatment
of it that one sees the true spirit of the Renaissahwo men who had great influence
on the style of furniture of the time were Androuet derd@au and Hugues Sambin.
They published books of plates that were eagerly copiedl ipags of France.
Sambin's influence can be traced in the later style of Louis XIV.

Louis XIII chair now in the Cluny Museum A typical Louis XlII chair, many of which were
showing the Flemish influence. covered with velvet or tapestry.

By courtesy of the Metropolitan Museum of Art.

This Gothic chair of the 16th century shows theutiéd linen-fold design in the carving on the
lower panels, and also the keyhole which madehbstesafe when traveling.

The marriage of Henry Il and Catherine de Medici naturally corditioe strong Italian
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influence. The portion of the Renaissance called aflenry Il lasted about
seventy-five years, and corresponds with the ElizabethasdparEngland.

During the regency of Marie de Medici, Flemish influencednee very strong, as she
invited Rubens to Paris to decorate the Luxembourg. There aso many Italians
called to do the work, and as Rubens had studied in Italignitinfluence was not
lacking.

Degeneracy began during the reign of Henry 1V, as ornabsm@ime meaningless and
consistency of decoration was lost in a maze of superfluous design.

It was in the reign of Louis XIllIl that furniture for ehfirst time became really
comfortable, and if one examines the engravings of AbraBasse one will see that
the rooms have an air of homelikeness as wellcamess. The characteristic chair of
the period was short in the back and square in shape—iustadly covered with
leather or tapestry, fastened to the chair with largssnails, and the back and seat
often had a fringe. A set of chairs usually consistearof-chairs, plain chairs, folding
stools and dit-de-repos Many of the arm-chairs were entirely covered wittvet or
tapestry, or, if the woodwork showed, it was stained tmbaize with the covering on
the seat and back.

The twisted columns used in chairs, bedposts, etc., were learfoem Italy and were
very popular. Another shape often used for chair legs e tthat shows Flemish
influence. Thelit-de-repos or chaise-longue was a seat about six feet long,
sometimes with arms and sometimes not, and with aesatand bolster. The beds
were very elaborate and very important in the scheme ofatesygras the ladies of the
time held receptions in their bedrooms and the king abtés@ave audiences to their
subjects while in bed. These latter were therefore sadgsfurnished with splendor.
The woodwork was usually covered with the same maitasighe curtains, or stained
to harmonize. The canopy never reached to the ceiling sytfuean floor to top, about
7 ft. 3 in. high, and the bed was 6-1/2 ft. square. The curtaires aveanged on rods
and pulleys, and when closed this én houssélooked like a huge square box. The
counterpane, orcoverture de paradéwas of the curtain material. The four corners of
the canopy were decorated with bunches of plumes or panacheith a carved
wooden ornament called pomme, or withbatiquet of silk. The beds were covered
with rich stuffs, like tapestry, silk, satin, velvet, tbleof-gold and silver, etc., all of
which were embroidered or trimmed with gold or silverelaOne of the features of a
Louis XlIl room was the tapestry and hangings. A ceiftaok of dignity was given to
the rooms by the general square and heavy outlineseofuthiture and the huge
chimney-pieces.

The taste for cabinets kept up and the cabinets and presseslarge, sometimes
divided into two parts, sometimes with doors, sometimés egen frame underneath.
The tables were richly carved and gilded, often ornamenitidbronze and copper.
The cartouche was used a great deal in decoration, with a curfacksiihis rounded

form appears in the posts used in various kinds of furnidieen rectangles were
used they were always broader than high. The garlandsuibfwiere heavy, the

cornucopias were slender, with an astonishing amoumtidfpouring from them, and

the work was done in rather low relief. Carved and gileédors were introduced by
the Italians as were also sconces and glass chasddlewas a time of great
magnificence, and shadowed forth the coming glory of Louis XI\édtrss a style well

suited to large dining-rooms and libraries in modern houses of imperta

Louis XIV
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It is often a really difficult matter to decide the ex&oundary lines between one
period and another, for the new style shows its beginhiefygse the old one is passed,
and the old style still appears during the early years of theone. It is an overlapping
process and the years of transition are ones of gremest. As one period follows
another it usually shows a reaction from the prevames a somber period is followed
by a gay one; the excess of ornament in one is followeddtsaint in the next. It is the
same law that makes us want cake when we have had too much breadeand butt

The world has changed so much since the seventeentigiteenth centuries that it
seems almost impossible that we should ever again hae¢ geriods of decoration
like those of Louis XIV, Louis XV and Louis XVI. Thehe& monarch was supreme.
"L'état c'est mqi said Louis XIV, and it was true. He established the tgBzbelin
works on a basis that made France the authority oivtiré and firmly imposed his
taste and his will on the country. Now that this abgohdwer of one man is a thing of
the past, we have the influence of many men formingnasiding something that may
turn into a beautiful epoch of decoration, one that will havesianite of the feeling that
brought the French Renaissance to its height, thouglikaat,|for we have the same
respect for individuality working within the laws of beauty ttnetythad.

The style that takes its name from Louis XIV was afgyreat magnificence and
beauty with dignity and a certain solidity in its splendiowas really the foundation of
the styles that followed, and a great many people look timoperiods of Louis XIV,
the Regency, Louis XV and Louis XVI as one great periotl watriations, or ups and
downs—the complete swing and return of the pendulum.

Louis XIV was a man with a will of iron and made it absolute law duriadadnmig reign
of seventy-two years. His ideal was splendor, and heuesged great men in the
intellectual and artistic world to do their work, anddlkigeir glory on the time. Conde,
Turenne, Colbert, Moliere, Corneille, La Fontaine, Radi@élon, Boulle, Le Brun,
are a few among the long and wonderful list. He was indeed llmuMagnificent, the
Sun King.

One of the great elements toward achieving the stupendauts rafsthis reign was the
establishment of the "Manufacture des Meubles de la Coeifoon as it is usually
called, "Manufacture des Gobelins." Artists of all kindere gathered together and
given apartments in the Louvre and the wonderfully gifted! \ersatile Le Brun was
put at the head. Tapestry, goldsmiths' work, furniture, jewebo;, were made, and
with the royal protection and interest France roseh®® position of world-wide
supremacy in the arts. Le Brun had the same taste amaflowagnificence as Louis,
and had also extraordinary executive ability and an alomshited capacity for work,
combined with the power of gathering about him the mostesrhartists of the time.
André Charles Boulle was one, and his beautiful cabinetsioales, tables, clocks,
etc., are now almost priceless. He carried the inlapeifils, tortoise-shell, ivory and
beautiful woods to its highest expression, and the minglirmplofs with the exquisite
workmanship gave most wonderful effects. Sheets of whétal or brass were glued
together and the pattern was then cut out. When takehthpdirass scrolls could be
fitted exactly into the shell background, and the s@lblls into the brass background,
thus making two decorations. The shell background was tne highly prized. The
designs usually had a Renaissance feeling. The metal ofi@hesl in outline by
engraving, and then ormolu mounts were added. Ormolu or gilt brametsn formed
one of the great decorations of furniture. The most exquisorkmanship was
lavished on them, and after they had been cast they ewtrand carved and polished
until they became worthy ornaments for beautiful inlallés and cabinets. The taste
for elaborately carved and gilded frames to chairs, tabh@sors, etc., developed
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rapidly. Mirrors were made by the Gobelins works and weueh less expensive than
the Venetian ones of the previous reign. Walls weret@adiand covered with gold
with a lavish hand. Tapestries were truly magnificerthvgold and silver threads
adding richness to their beauty of color, and were used pasedydecoration as well
as in the old utilitarian way of keeping out the colde Tobelins works made at this
time some of the most beautiful tapestries the world kasvn. The massive
chimney-pieces were superseded by fietite-cheminéeand had great mirrors over
them or elaborate over-mantels. The whole air ofishing and decoration changed to
one of greater lightness and brilliancy. The ideal was$ €verything, no matter how

small, must be beautiful, and we find the most exquisite wankimp lavished on
window-locks and door-knobs.

One of a set of three rare Louis XIV chairs, bdallyicarved and gilded, and said to have
belonged to the great Louis himself.

In the early style of Louis XIV, we find many trophie$ war and mythological

subjects used in the decorative schemes. The secondo$tytés period was a
softening and refining of the earlier one, becoming neoré more delicate until it
merged into the time of the Regency. It was during thgnref Louis XIV that the

craze for Chinese decoration first appeateal.Chinoiserieit was called, and it has
daintiness and a curious fascination about it, but many ioppate things were done
in its name. The furniture of the time was firmly pldcapon the ground, the
arm-chairs had strong straining-rails, square or curvedsbackoll arms carved and
partly upholstered and stuffed seats and backs. The legs ofwbadrsisually tapering

in form and ornamented with gilding, or marquetry, or rictdyved, and later the feet
ended in a carved leaf design. Some of the strainingwails in the shape of the letter
X, with an ornament at the intersection, and oftenetheas a wooden molding below

the seat in place of fringe. Many carved and gilded chairs hadrggd find braid and
were covered with velvet, tapestry or damask.
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By courtesy of the Metropolitan Museum
of Art Rare Louis XIV chair, showing the characteristic
Inlaid desk with beautifully chiselled underbracing.
ormolu mounts.

There were many new and elaborate styles of bedsaha mto fashion at this time.
There was thdit d'ange which had a canopy that did not extend over the entile be
and had no pillars at the foot, the curtains were draack lat the head and the
counterpane went over the foot of the bed. There wdi thalcove thelit de bout lit
clos lit de glace with a mirror framed in the ceiling, and many otherdit e parade
was like the great bed of Louis XIV at Versalilles.

Both the tall and bracket clocks showed this same tdvaernament and they were
carved and gilded and enriched with chased brass and woridiyuby Boulle. The
dials also were beautifully designed. Consoles, tables, ¢tabate., were all treated in
this elaborate way. Many of the ceilings were paintedyt®at artists, and those at
Versailles, painted by Le Brun and others, are good examphese Tvas always a
combination of the straight line and the curve, a stria®ling of balance, and a
profusion of ornament in the way of scrolls, garlantig)ls, the acanthus, anthemion,
etc. The moldings were wide and sometimes a torus ofl learees was used, but in
spite of the great amount of ornament lavished on thiegy there is the feeling of
balance and symmetry and strength that gives dignity and beauty.

Louis was indeed fortunate in having the great Colberbrierof his ministers. He was
a man of gigantic intellect, capable of originating and exegwtst schemes. It was to
his policy of state patronage, wisely directed, and enerdgtécal lavishly carried out,
that we owe the magnificent achievements of this period.

Everywhere the impression is given of brilliancy ane&sgbr—gold on the walls, gold
on the furniture, rich velvets and damasks and tapestnasbles and marquetry and
painting, furniture worth a king's ransom. It all formedbeautiful and fitting
background for the proud king, who could do no wrong, and the inigzzhre-free
people who played their brilliant, selfish parts in thelshiof its splendor. They never
gave a thought to the great mass of the common peoplevedgoover-burdened with
taxation; they never heard the first faint mutterio§sliscontent which were to grow,
ever louder and louder, until the blood and horror of the Revolutidntipaidebt.

The Regency and Louis XV

When Louis XIV died in 1715, his great-grandson, Louis XV, wadibeityears old,
so Philippe, Duc d'Orleans, became Regent. During the last geaouis XIV's life
the court had resented more or less the gloom casitdyethe influence of Madame
de Maintenon, and turned with avidity to the new rulerwds a vain and selfish man,
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feeling none of the responsibilities of his positiong diving chiefly for pleasure. The
change in decoration had been foreshadowed in the clgesimg of the previous reign,
and it is often hard to say whether a piece of furniture is lates X or Regency.

The new gained rapidly over the old, and the magnificethtstately extravagance of
Louis XIV turned into the daintier but no less extravagamt rich decoration of the

Regency and Louis XV. One of the noticeable changes heagdoms were smaller,

and the reign of the boudoir began. It has been truly saicafter the death of Louis

XIV "came the substitution of the finery of coquetry the worship of the great in

style." There was greater variety in the designs oftfinmand a greater use of carved
metal ornament and gilt bronze, beautifully chased. Thanoents took many shapes,
such as shells, shaped foliage, roses, seaweed, stringsrlsf p&a, and at its best

there was great beauty in the treatment.

It was during the Regency that the great artist and scuiptetal, Charles Cressant,
flourished. He was mad&benisteof the Regent, and his influence was always to keep
up the traditions when the reaction against the semgght easily have led to
degeneration. There are beautiful examples of his work ity ofathe great collections

of furniture, notably the wonderful commode in the Wallaodlection. The dragon
mounts of ormolu on it show the strong influence thie@rhad at the time. He often
used the figures of women with great delicacy on theersrof his furniture, and he
also used tortoise-shell and many colored woods in maygjlet his most wonderful
work was done in brass and gilded bronze.

In 1723, when Louis was thirteen years old, he was deatdirage and became king.
The influence of the Regent was, naturally, still str@rgl unfortunately did much to
form the character of the young king. Selfishness, pteasand low ideals, were the
order of court life, and paved the way for the debased fastecoco ornament which
was one marked phase of the style of Louis XV.

The great influence of the Orient at this time isyveoticeable. There had been a
beginning of it in the previous reign, but during the Regency andigreatLouis XV

it became very markedSihgeri¢ and 'Chinoiseri¢ were the rage, and gay little
monkeys clambered and climbed over walls and furnitutle avcareless abandon that
had a certain fascination and charm in spite of theing monkeys. TheSalon des
Singes$ in the Chateau de Chantilly gives one a good ideaisf Tihe style was easily
overdone and did not last a great while.

During this time of Oriental influence lacquer was muchduand beautiful lacquer
panels became one of the great features of FrenchuiwnRieces of furniture were
sent to China and Japan to be lacquered and this, combitledhei expense of
importing it, led many men in France to try to find dug Oriental secret. Le Sieur
Dagly was supposed to have imported the secret and wadisketd at the Gobelins
works where he made what was calledrhis de Gobelins

The Martin family evolved a most characteristicallyriete style of decoration from the
Chinese and Japanese lacquers. The varnish they made, oalted Martin" gave its
name to the furniture decorated by them, which was wé#d to the dainty boudoirs
of the day. All kinds of furniture were decorated in tisy—sedan chairs and even
snuff-boxes, until at last the supply became so greathbafashion died. There are
many charming examples of it to be seen in museums aratepdullections, but the
modern garish copies of it in many shops give no idetheofcharm of the original.
Watteau's delightful decorations also give the true gfitihe time, with their gayety
and frivolity showing the Arcadian affectations—the fad of theneat.

As the time passed decoration grew more and more oraiatkethe followers of
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Cressant exaggerated his traits. One of these was Jules AwistoMer, an Italian by
birth, who brought with him to France the decadent ltal@ste. He had a most
marvelous power of invention and lavished ornament werything, carrying the
rocaille style to its utmost limit. He broke up all gifd lines, put curves and
convolutions everywhere, and rarely had two sides dlikesymmetry had no charms
for him. The curved endive decoration was used in arghstain the panels of
overdoors and panel moldings, everywhere it possibly couldsée, in fact. His work
was in great demand by the king and nobility. He designed furmifakkinds, altars,
sledges, candelabra and a great amount of silversmithls wmil also published a
book of designs. Unfortunately it is this rococo styleicl is meant by many people
when they speak of the style of Louis XV.

Louis XV furniture and decoration at its best period igearely beautiful, and the
foremost architects of the day were undisturbed by the nttfioa rococo, knowing it
was a vulgarism of taste which would pass. In France, gaidwaas, it never went to
such lengths as it did in Italy and Spain.

The mantel with its great glass reaching to theicer the wall panels, paintings over the doors,
and beautiful furniture, all show the spirit of thest Louis XV period. The fur rug is an
anachronism and detracts from the effect of thewroo

The rare console tables and chairs and the Golaglestry, "Games of Children," show to great
advantage in this beautifully proportioned roonsaft dull gold. The side-and centre-lights,
reflected in the mirror, light the room correctly.

The easy generalization of the girl who said the diffee between the styles of Louis
XV and Louis XVI was like the difference in hair, omas curly and one was straight,
has more than a grain of truth in it. The curved line wsed persistently until the last
years of Louis XV's time, but it was a beautiful, graciousveuelaborate, and in
furniture, richly carved, which was used during the best pefiibd. decline came
when good taste was lost in the craze for rococo.

Chairs were carved and gilded, or painted, or lacquered, andedgaiful natural
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woods were used. The sofas and chairs had a general sqpaaraace, but the
framework was much curved and carved and gilded. They werdstgrbd in silks,
brocades, velvets, damasks in flowered designs, edged with Gahélin, Aubusson
and Beauvais tapestry, with Watteau designs, were also ustiihdNmore dainty or
charming could be found than the tapestry seats and clwkis bad screens which
were woven especially to fit certain pieces of furnitdriee tapestry weavers now used
thousands of colors in place of the nineteen used irdhlg days, and this enabled
them to copy with great exactness the charming pictdrééatieau and Boucher. The
idea of sitting on beautiful ladies and gentlemen airilyiptaat country life, does not
appeal to our modern taste, but it seems to be in accord with those days.

Desks were much used and were conveniently arrangeddvathers, pigeon-holes
and shelves, and roll-top desks were made at this timmn@des were painted, or
richly ornamented with lacquer panels, or panels of roedver violet wood, and all
were embellished with wonderful bronze or ormolu. Many gseof furniture were
inlaid with lovely Sevres plaques, a manner which is alvays pleasing in effect.
There were many different and elaborate kinds of badt)g their names from their
form and draping.Lit d'anglaisé had a back, head-board and foot-board, and could
be used as a sofd.it'a Romainé had a canopy and four festooned curtains, and so
on.

The most common form of salon was rectangular, witpgtns of 4 to 3, or 2 to 1.
There were also many square, round, octagonal and oval sal@eslastebeing among
the most beautiful. They all were decorated with great richness atlsebeing paneled
with carved and gilded—or partially gilded—wood. Tapestry and bi®ead painted
panels were used. Large mirrors with elaborate frames placed over the mantels,
with panels above reaching to the cornice or cove ofelimg, and large mirrors were
also used over console tables and as panels. The paneletbarg reached to the
cornice, and windows were also treated in this way. Wisdand doors were not
looked upon merely as openings to admit air and light anghudeings, but formed a
part of the scheme of decoration of the room. Theree vieautiful brackets and
candelabra of ormolu to light the rooms, and the boudauissalons, with their white
and gold and beautifully decorated walls and gilded furniture, gave ahgayety and
richness, extravagance and beauty.

An apartment in the time of Louis XV usually had a \md&, rather severely
decorated with columns or pilasters and often statuedcives. The first ante-room
was a waiting-room for servants and was plainly tredtedwoodwork being the chief
decoration. The second ante-room had mirrors, consblestacarved and gilded
woodwork, and sometimes tapestry was used above a wailsowity-rooms were
elaborate, often having fountains and plants in the sickar the buffet. Bedrooms
usually had an alcove, and the room, not counting theeleoas an exact square. The
bed faced the windows and a large mirror over a console tableistagpposite it. The
chimney faced the principal entrance.

A "chambre en nichewas a room where the bed space was not so largeasoze.

The designs for sides of rooms by Meissonier, Blondel, Briseule€aihd others give

a good idea of the arrangement and proportions of theaiffeooms. The cabinets or
studies, and thgarde robeswere entered usually from doors near the alcove. The
ceilings were painted by Boucher and others in soft aadrihg colors, with cupids
playing in the clouds, and other subjects of the kind. Ga#tahtion was given to
clocks and they formed an important and beautiful part of the decorat

The natural consequence of the period of excessive radtitdits superabundance of
curves and ornament, was that, during the last years w§'tareign, the reaction
slowly began to make itself felt. There was no suddenggh#o the use of the straight
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line, but people were tired of so much lavishness and mistitheir decoration. There
were other influences also at work, for Robert Adamh, a England, established the
classic taste, and the excavations at Pompeii werengausidespread interest and
admiration. The fact is proved that what we call Louis X¥toration was well known
before the death of Louis XV, by his furnishing LuciennesMadam Du Barri in
almost pure Louis XVI style.

A chair from Fontainebleau, typical of This Louis XV bergeére is especially interestingtas
the early Louis XIV epoch before the shows the broad seat made to accommodate the full
development of its full grandeur. dresses of the period.

There is a special charm about this old Louis X¥&hdh with its Gobelin tapestry cover

Louis XVI

Louis XVI came to the throne in 1774, and reigned for neretgears, until that fatal
year of '93. He was kind, benign, and simple, and had no sympdlththe life of the
court during the preceding reign. Marie Antoinette dislikesl gheat pomp of court
functions and liked to play at the simple life, so sheplssee shepherd's crooks, hats,
wreaths of roses, watering-pots and many other rustic symhzasneehe fashion.

Marie Antoinette was but fifteen years old when in 1770 she ¢afeance as a bride,
and it is hardly reasonable to think that the taste of a youngaiftl have originated a
great period of decoration, although the idea is firilgd in many minds. It is known
that the transition period was well advanced beforebslsame queen, but there is no
doubt that her simpler taste and that of Louis led tleacctept with joy the classical
ideas of beauty which were slowly gaining ground. As dauphindauphiness they
naturally had a great following, and as king and queen téstie was paramount, and
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the style became established.

Architecture became more simple and interior decorddimwed suit. The restfulness
and beauty of the straight line appeared again, and ornémog&rits proper place as a
decoration of the construction, and was subordinate teggn. During the period of
Louis XVI the rooms had rectangular panels formed by simplgdings than in the
previous reign, with pilasters of delicate design betwkermpénels. The overdoors and
mantels were carried to the cornice and the panelisgusaally of oak, painted in soft
colors or white and gilded. Walls were also covered taigestry and brocade. Some
of the most characteristic marks of the style dre $traight tapering legs of the
furniture, usually fluted, with some carving. Fluted columns pitasters often had
metal quills filing them for a part of the distancet@d and bottom, leaving a plain
channel between. The laurel leaf was used in wreath, fand bell flowers were used
on the legs of furniture. Oval medallions, surmounted by eathrof flowers and a
bow-knot, appear very often, and in about 1780 round medalliorsswsed. Furniture
was covered with brocade or tapestry, with shepherds amhetiesses or pastoral
scenes for the design. The gayest kinds of designs wetearuge silks and brocades;
ribbons and bow-knots and interlacing stripes with flowarsl rustic symbols
scattered over them. Curtains were less festooned wndith great exactness. The
canopies of beds became smaller, until often only a nirggawvn held the draperies,
and it became the fashion to place the bed sidewaysle'face

There was a great deal of beautiful ornament in gilded bramd ormolu on the
furniture, and many colored woods were used in marquetry.fadt@on of using
Sevres plagues in inlay was continued. There was & dea& of white and colored
marble used and very fine ironwork was made. RieseneentBen, Gouthiére,
Fragonard and Boucher are some of the names that stantbst distinctly as authors
of the beautiful decorations of the time. Marie Antdiistboudoir at Fontainebleau is
a perfect example of the style and many of the otlf@msoboth there and at the Petit
Trianon show its great beauty, gayety and dignity combinegd i& richness and
magnificence.

The influence of Pompeii must not be overlooked in stggiiie style of Louis XVI,
for it appeared in much of the decoration of the time Bé&autiful little boudoir of the
Marquise de Sérilly is a charming example of its adaptafidve problem of bad
proportion is also most interestingly overcome. The room tea high for its size, so it
was divided into four arched openings separated by carvedemlaand the walls
covered with paintings. The ceiling was darker than ta#sywwhich made it seem
lower, and the whole color scheme was so arrangedhindéeling of extreme height
was lessened. The mantel is a beautiful example of thedperhis room was
furnished about 1780-82.

Compared to the lavish curves of the style of Louis X\g fine outlines and the
beautiful ornament of Louis XVI appear to some people coldif ey look carefully
at the matter, they will find them not really so. Maarmth of the Gallic temperament
still shows through the new garb, giving life and beautyht® dainty but strong
furniture.

If one studies the examples of the styles of Louis XI®is XV and Louis XVI that
one finds in the great palaces, collections, museums bads of prints and
photographs, one will see that the wonderful foundatiah Bgi Louis XIV was still
there in the other two reigns. During the time of Louis XVI theepgmgrustic simplicity
was a very sophisticated pose indeed, but the reactiontfremocaille style of Louis
XV led to one of the most beautiful styles of decorati@at the world has seen. It had
dignity, true beauty and the joy of life expressed in it.
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The American Empire sofa, when not too elaborate, very beautiful article of furniture.

The Empire

The French Revolution made a tremendous change in tlugbian of beautiful
furniture, as royalty and the nobility could no longer emage it. Many of the great
artists died in poverty and many of them went to ottwemtries where life was more
secure.

After the Revolution there was wholesale destructibthe wonderful works of art

which had cost such vast sums to collect. Nothing was taineitmat would remind the

people of departed kings and queens, and a committee omasdppointed to make
selections of what was to be saved and what was todteogled. That committee of
"tragic comedians" set up a new standard of art criticismas not the artistic merits

of a piece of tapestry, for instance, that interestethttbut whether a king or queen
dared show their heads upon it. If so, into the flamegeiit. Thousands of priceless
things were destroyed before they finished their dreadful work.

When Napoleon came into power he turned to ancient Rloménspiration. The
Imperial Caesars became his ideal and gave him a widkeitielhich to display his
love for splendor, uncontrolled by any true artistic seiftsgave decoration a blow
from which it was hard to recover. Massive furniture withoat beauty of line, loaded
with ormolu, took the place of the old. The furniture vgample in construction with
little carving, until later when all kinds of animaédds and claws, and animals never
seen by man, and horns of plenty, were used to support taileshairs and sofas.
Everywhere one turned the feeling of martial grandeuriwése air. Ormolu mounts
of bay wreaths, torches, eagles, military emblems andiésptvinged figures, the
sphinx, the bee, and the initial N, were used on furniture;resgtsame motives were
used in wall decoration. The furniture was left the natootor of the wood, and
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mahogany, rosewood, and ebony, were used. Veneer was algsiviyeused. The
front legs of chairs were usually straight, and the tegk slightly curved. Beds were
massive, with head and foot-board of even height, anapiserolled over into a scroll.
Swans were used on the arms of chairs and sofas astléseof beds. Tables were
often round, with tripod legs; in fact, the tripod was a gf@arite. There was a great
deal of inlay of the favorite emblems but little cagvifPlain columns with Doric caps
and metal ornaments were used. The change in the usofvas very marked, for
deep brown, blue and other dark colors were used instead lijlthand gay ones of
the previous period. The materials used were usually iof solors with a design in
golden yellow, a wreath, or a torch, or the bee, or orteeobther favorite emblems
being used in a spot design, or powdered on. Some of thecooidrinations in the
rooms we read of sound quite alarming.

Since the time of the Empire, France has done asetfteof the world has, gone
without any special style.

English Furniture from Gothic Daysto the Period of
Queen Anne.

The early history of furniture in all countries isryenuch the same—there is not any.
We know about kings and queens, and war and sudden death, aedséwxtand
pyramids, but of that which the people used for furniturémgev very little. Research
has revealed the mention in old manuscripts once ihila wf benches and chests, and
the Bayeux tapestry and old seals show us that WillemCQonquerer and Richard
Coeur de Lion sat on chairs, even if they were not pesmising ones, but at best it is
all very vague. It is natural to suppose that the early Saaahfurniture of some kind,
for, as the remains of Saxon metalwork show great gkit probable they had skill
also in woodworking.

In England, as in France, the first pieces of furnitueg We can be sure of are chests
and benches. They served all purposes apparently, for the feaptlys them by night
and used them for seats and tables by day. The bedding was kieptchests, and
when traveling had to be done all the family possessiane packed in them. There is
an old chest at Stoke d'Abernon church, dating from thtedhth century, that has a
little carving on it, and another at Brampton churcltheftwelfth or thirteenth century
that has iron decorations. Some chests show greaofrea the carving, St. George
and the Dragon and other stories being carved in high relief.
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An Apostles bed of the Tudor period, so-called fittvn carved panels of the back. The over
elaboration of the late Tudor work correspondetinie with France's deterioration in the reign
of Henry IV.

Nearly all the existing specimens of Gothic furniture ecclesiastical, but there are a
few that were evidently for household use. These shotinatlg the architectural
treatment of design in the furniture. Chairs were patrmonly used until the sixteenth
century. Our distinguished ancestors decided that one chamoiimsa was enough, and
that was for the master, while his family and friesds on benches and chests. It is a
long step in comfort and manners from the fifteentthéotwentieth century. Later the
guest of honor was given the chair, and from that mayecthe saying that a speaker
"takes the chair." Gothic tables were probably supportettdsfyles, and beds were
probably very much like the early sixteenth century bedgemeral shape. There were
cupboards and armoires also, but examples are very rare. &roohd historical
document we learn that Henry I, in 1233, ordered the s$heréttend to the painting
of the wainscoted chamber in Winchester Castle anseéthat "the pictures and
histories were the same as before." Another ordeasri®idving the wall of the king's
chamber at Westminster "painted a good green coloritatiom of a curtain." These
painted walls and stained glass that we know they hadthenthpestry, must have
given a cheerful color scheme to the houses of théthwedass even if there was not
much comfort.

In this walnut dressing-table the period of This reproduction of a Charles I
William and Mary has been adapted to moderrchair shows cherubs supporting
needs. crowns.
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The history of the great houses of England, and alserttaler manor-houses, is full
of interest in connection with the study of furnituréelle are many manor-houses that
show all the characteristics of the Gothic, RenassaTudor and Jacobean periods,
and from them we can learn much of the life of the times. Thg @aek show absolute
simplicity in the arrangement, one large hall for etréng, and later a small room or
two added. The fire was on the floor and the smoke waddemound until it found its
way out at the opening, or louvre, in the roof. Then mphy was built at the dais end
of the hall, and the mantelpiece became an importahtopsghe decoration. The hall
was divided by "screens" into smaller rooms, leavingrémeainder for retainers, and
causing the clergy to inveigh against the new custom of ttiefdhe manor "eating in
secret places." The staircase developed from the wartiing stair about a newel or
post to the beautiful broad stairs of the Tudor period. Thwese usually six or seven
feet broad, with about six wide easy steps and then a laratidgthe carving on the
balusters was often very elaborate and sometimes veryfheaatiadder raised to the
nth power.

Slowly the Gothic period died in England and slowly theadsance took its place.
There was never the gayety of decorative treatmexttvile find in France, but the
English workmen, while keeping their own individuality,reed a tremendous amount
from the Italians who came to the country. Theinefice is shown in the Henry Vlith
Chapel in Westminster Abbey, and in the old part of Ham@ourt Palace, built by
Cardinal Wolsey.

The religious troubles between Henry VIII and the Popethadchange of religion
helped to drive the Italians from the country, so the Reaage did not get such a firm
foothold in England as it did in France. The mingling off&oand Renaissance forms
what we call the Tudor period. During the time of Elizabalhtrace of Gothic
disappeared, and the influence of the Germans and Flemirgsamne to the country
in great numbers, helped to shorten the influence of Remaissance. The
over-elaboration of the late Tudor time corresponded thithdeterioration shown in
France in the time of Henry IV. The Hall of Grayl,n,| the Halls of Oxford, the
Charterhouse and the Hall of the Middle Temple areiradl éxamples of the Tudor
period.

We find very few names of furniture makers of thosesgayfact, there are very few
names known in connection with the buildings themsel¥és word architect was
little used until after the Renaissance. The owner hed'durveyor" were the people
responsible, and the plans, directions and details giverhg¢owtorkmen were

astonishingly meager.

The great charm that we all feel in the Tudor and Jacobemd&s largely due to the
beautiful paneled walls. Their woodwork has a color thit age can give and that no
stain can copy. The first panels were longer thanatiee bnes. Wide use was made of
the beautiful "linen-fold" design in the wainscoting, aner¢hwas also much elaborate
carving and strapwork. Scenes like the temptation of AdiathEve were represented,
heads in circular medallions, and simply decorative desigme used. In the days of
Elizabeth it became the fashion to have the carvitigeatop of the paneling with plain
panels below. Tudor and Jacobean mantelpieces were tabstate and were of
wood, stone, or marble richly carved, to say nothing efidautiful plaster ones, and
there are many fine examples in existence. They wew db figure decoration, and
many subjects were taken from the Bible. The overnsamere decorated with
coats-of-arms and other carving, and the entablaturetiodireplace often had Latin
mottoes. The earliest firebacks date from the fifteenth ceragts-of-arms and many
curious designs were used upon them.

The furniture of the Tudor period was much carved, and wate robiefly of oak.
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Cornices of beds and cabinets often had the egg-and-dalinghased on them, and
the S-curve is often seen opposed on the backs of settees asdlthas a suggestion
of a dolphin and is reminiscent of the dolphins of tlemd®ssance. The beds were very
large, the "great bed of Ware" being twelve feet squarecadimice, the bed-head, the
pedestals and pillars supporting the cornice were allyricatved. Frequently the
pillars at the foot of the bed were not connected wijtlbut supported the cornice
which was longer than the bed. The "Courtney bedsteadd d&@3, showing many
of the characteristics of the ornament of the timel03-1/2 inches high, 94 inches
long, 68 inches wide. The majority of the beds were smaiidrlower, however, and
the pillars usually rose out of drum-like members, hugendda bulbs that were
often so large as to be ugly. They appeared also on atldgsaof furniture. When in
good proportion, with pillars tapering from them, they weery effective, and
gradually they grew smaller. Some of the beds had the fmstlas, Matthew, Mark,
Luke and John, carved on the posts. They were probablyritfie of the nursery
rhyme:

"Four corners to my bed,

Four angels round my head,
Matthew, Mark, Luke and John,
Bless the bed that I lie on."

In this living-room, Italian, Jacobean, and modstuffed furniture, give a satisfactory effect
because each piece is good of its kind and iscartain relationship to each other. The huge
clock with chimes and the animal casts are outeping.

Bed hanging were of silk, velvet, damask, wool damaskstapestc., and there were
fine linen sheets and blankets and counterpanes of workt. The chairs were
high-backed of solid oak with cushions. There were alstefistools, folding screens,
chests, cabinets, tables with carpets (table covers)sttgpbangings, curtains,
cushions, silver sconces, etc.

Original Jacobean settle with tapestry coveringesehpieces of furniture range in price between
$900 and $1,400.
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Fine reproductions of Jacobean chairs of the tih@harles Il. The carved front rail balances the
carving on the back perfectly.

The Jacobean period began with James |, and lasted hentilmie of William and
Mary, or from 1603 to about 1689. In the early part there withsa strong Tudor
feeling, and toward the end foreign influence made itgdfuntil the Dutch under
William became paramount. Inigo Jones did his great widttkisatime in the Palladian
style of architecture. His simpler taste did much to redlaeesxaggeration of the late
Tudor days.

Chests of various kinds still remained of importanceeirTgrowth is interesting: first

the plain ones of very early days, then panels appeaerdttb pointed arch with its

architectural effect, then the low-pointed arch of Tualod early Jacobian times, and
the geometrical ornament. Then came a change in treajeshape, a drawer being
added at the bottom, and at last it turned into a complete chest of drawers

Cabinets or cupboards were also used a great deal, and thétexa@sting are the
court-and livery-cupboards. The derivation of the nameshig obscure, but the court
cupboard probably comes from the Freochrt, short. The first ones were high and
unwieldy and the later ones were lower with some sedahelves. They were used
for a display of plate, much as the modern sideboard is usedndmber of shelves
was limited by rank; the wife of a baronet could have, ta countess three, a princess
four, a queen five. They were beautifully carved, very oftem,doors to the enclosed
portions having heads, Tudor roses, arches, spindle ornaamehteany other designs
common to the Tudor and Jacobean periods. They had a silk "carpet" patstrelves
with the fringe hanging over the ends, but not the frantl on this was placed the
silver.

The livery-cupboard was used for food, and the word probalohes from the French
livrer, to deliver. It had several shelves enclosed by raispanels, so the air could
circulate, and some of them had open shelves and ardi@wimen. They were used
much as we use a serving-table, or as the kitchen dresser was akeNew England

days. In them were kept food and drink for people to takibdir bedrooms to keep
starvation at bay until breakfast.

Drawing-tables were very popular during Jacobean times. WMeeg described as
having two ends that were drawn out and supported by slidéie the center,

previously held by them, fell into place by its own weigkniiother characteristic table
was the gate-legged or thousand-legged table, that was usedckoirmour own

Colonial times. There were also round, oval and squarestalvhich had flaps
supported by legs that were drawn out. Tables were almastahly covered with a
table cloth.

Some of the chairs of the time of James | were nlikelthose of Louis XIlIl, having
the short back covered with leather, damask, or tapgsityon with brass or silver
nails and fringe around the edge of the seat. The chief ch@stictefrthe chairs of this
time was solidity, with the ornament chiefly on tingper parts, which were molded
oftener than carved, with the backs usually high. A pleather chair called the
"Cromwell chair," was imported from Holland. The solikdemck gave way at last to
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the half solid back, then came the open back with raild, then the Charles Il chair,
with its carved or turned uprights, its high back of cand, @ ornamental stretcher
like the top of the chair back, between the front legs. This isyaatteactive feature, as
it serves to give balance of decoration and also phidlys the plain stretcher from
sight. A typical detail of Charles Il furniture is theowm supported by cherubs or
opposed S-curves. James Il used a crown and palm leaves.

Grinling Gibbons did his wonderful work in carving at ttiise, using chiefly pear and

lime wood. The greater part of his work was wall dedomatbut he made tables,
mirrors and other furniture as well. The carving waerofin lighter wood than the

background, and was in such high relief that portiong b&d often to be "pinned"

together, for it seemed almost in the round. Evelyn d&yea Gibbons in a little shop
working away at such a wonderful piece of carving thatdwdd not rest until he had

taken him to Sir Christopher Wrenn. From this introgluctame the great amount of
work they did together. The influence of his work wals sten in the early eighteenth
century.

The room at Knole House that was furnished for Janwesflgreat interest, as it is the
same to-day as when first furnished. The bed is said to have cost #8008. one of
the show places of England one should not miss a chance of seeing it.

Until the time of the Restoration the furniture ohdand could not compare in

sumptuousness with that of the Continental countries.aBdglbesides having a

simpler point of view, was in a perpetual state of unfidst. honest and hard-working

English joiners and carpenters adapted in a plain and oftersgiway the styles of the

different foreigners who came to the country. Througdlljthowever, they kept the

touch of national character that makes the furnitorinteresting, and they often did

work of great beauty and worth. When Charles Il cantbaahrone he brought with

him the ideas of France, where he had spent so many, yeal the change became
very marked. The natural Stuart extravagance also hépfdm his taste, and soon

we hear of much more elaborate decoration throughout the land.

Many of the country towns were far behind London indtyde of furniture, and this
explains why some furniture that is dated 1670, for instas®ems to belong to an
earlier time. The famous silver furniture of Knole HguSeven-oaks, belongs to this
time. Evelyn mentions in his diary that the roomghef Duchess of Portsmouth were
full of "Japan cabinets and screens, pendule clocks, graats of wrought plate,
tables, stands, chimney furniture, sconces, branches, hastrasall of massive
silver," and later he mentions again her "massy pietpkate, whole tables and stands
of incredible value."

In the reign of William and Mary, Dutch influence wadumally very pronounced, as
William disliked everything English. The English, being newell grounded in the
knowledge of construction, took the Dutch ideas as a faimndand developed them
along their own lines, until we have the late Queen Anne type madeifgyeGdale.

The change in the style of chairs was most markednaticeable. They were more
open backed than in Charles's time and had two uprigtita apoon-or fiddle-shaped
splat to support the sitter's back. The chair backs tamie e curve of the human
figure, and the seats were broader in front than in tlog; ihe cabriole legs were
broad at the top and ended in claw or pad feet, and theeenwestraining-rails. The
shell was a common form of ornament, and all crowrts Gherubs had disappeared.
Inlay and marquetry came to be generously used, but there éadnaay cabinets of
Dutch marquetry brought to England even before the tim@Vidlam and Mary.
Flower designs in dyed woods, shell, mother-of-pearl, and ivorg used.
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The marquetry clocks made at this time are wonderfulchadacteristic examples of
the work, and are among the finest clocks ever madeefaaty of line and finish, and
proportion.

Although marquetry and inlay have much in common therene great difference
between them, and they should not be used as synonymotss termarquetry the
entire surface of the article is covered with piededifterent colored woods cut very
thin and glued on. It is like a modern picture puzzle donke meijard to the design. In
inlay, the design only is inlaid in the wood, leaving aci larger plain background.
Veneering is a thin layer of beautiful and often rare wood glued to ddtian of some

cheaper kind. The tall clocks and cabinets of Wiliamd aMary's time and the
wonderful work of Boulle in France are examples of marguéte fine furniture of

Hepplewhite and Sheraton are masterly examples of inlay.

Examples of line reproductions. The lacquer chaarsy out the true feeling of the old with great
skill.

A reproduction of a walnut chair with Reproduction of chair showing the transition betwee
cane seat and back, of the William andthe time of Charles Il and William and Mary. The
Mary period. carved strut remains but the back is lower and l&imp

Queen Anne

"Queen Anne" furniture is a very elastic term, fosibften used to cover the reigns of
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William and Mary, Queen Anne, George |, and a part of élgnrof George I, or, in

other words, all the time of Dutch influence. The morealisnethod is to leave out
William and Mary, but at best the classification of fture is more or less arbitrary,
for in England, as well as other countries, the diffeistyles overlap each other.
Chippendale's early work was distinctly influenced by the Dutch.

Walnut superseded oak in popularity, and after 1720 mahogany dyaukmame the
favorite. There was a good deal of walnut veneering done, and tHedsewere saved
for the purpose. Marquetry died out and gave place to carving, and the dabriolee
of the chief marks of Dutch influence, became a firmly fixgtesThe carving was put
on the knees and the legs ended in claw and ball and pad feet. Somevehaisimply
carved with a shell or leaf or scroll on top rail datkes of the legs. In the more
elaborately carved chairs the arms, legs, splat, and tbpveag¢ all carved with
acanthus leaves, or designs from Gibbons's decoratioirs@ere broad in the seat
and high of back with wide splats, often decorated wnihyj in the early part of the
period. The top rail curved into the side uprights, and theveas set into a rebate or
box-seat. The chair backs slowly changed in shape, becdmmoager and lower, the
splat ceased to be inlaid and was pierced and carved, awthdleechair assumed the
shape made so familiar to us by Chippendale.

Tables usually had cabriole legs, although there were soteeogéhousand-legged,
tables, and card tables, writing-tables, and flap-tables, alengsed. It was in the
Queen Anne period that highboys and lowboys made their first appearance

In the short reign of Anne it also became the fastodmave great displays of Chinese
porcelain, and over-mantels, cupboards, shelves and tables cogered with
wonderful pieces of it. Addison, in Sir Roger de Coverleyntrously describes a
lady's library of the time.

"... And as it was some time before the lady came to me | happamtunity of turning
over a great many of her books, which were ranged mraheautiful order. At the
end of the folios (which were finely bound and gilt) evgreat jars of china placed one
above another in a very noble piece of architecture. qurartos were separated from
the octavos by a pile of smaller vessels, which rosa delightful pyramid. The
octavos were bounded by tea-dishes of all shapes, calmissizes, which were so
disposed on a wooden frame that they looked like ongnoed pillar indented with
the finest strokes of sculpture and stained with thatgse variety of dyes. Part of the
library was enclosed in a kind of square, consisting ef afnthe prettiest grotesque
works that ever | saw, and made up of scaramouches, liwmskeys, mandarins,
trees, shells, and a thousand other odd figures in chire Wwathe midst of the room
was a little Japan table."

Between 1710 and 1730 lacquer ware became very fashionable, andxpearisnents
were made to imitate the beautiful Oriental articlesught home by Dutch traders. In
Holland a fair amount of success was attained and a gabdidecquered furniture
was sent from there to England where the brass and sitwents were added. English
and French were experimenting, the French with the egtaticcess in their Vernis
Martin, mentioned elsewhere, which really stood quite inlass by itself, but the
imitations of Chinese and Japanese lacquer were inferithe originals. Pine, oak,
lime, and many other woods, were used as a base, andhiomn fass so decided that
nearly all kinds of furniture were covered with it. TheEequer ware of William and
Mary's and Queen Anne's time must not be confoundedtigtdapanned furniture of
Hepplewhite's and Sheraton's time, which was quite differentfandah lower grade.

It was in the reign of Queen Anne that the sun began tomignglish cabinet work; it
shone gloriously through the eighteenth century, and sank in eattyisih clouds.
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Two important phases of Chippendale's work—an ekbaibbon-back chair, and one of the
more staid Gothic type.

An elaborately carved and gilded Chippendale maniiebr, showing French influence.

One of the most beautiful examples of Chippendéieteork tea-tables in existence.

Chippendale and the Eighteenth Century in England.

The classification of furniture in England is on a d#éf& basis from that of France, as
the rulers of England were not such patrons of art ae the French kings. Flemish,
Dutch and French influences all helped to form theetathe people. The Jacobean
period lasted from the time of James | to the timéAGfiam and Mary. William
brought with him from Holland the strong Dutch feelingtthead a tremendous
influence on the history of English furniture, and duringh@&a short reign the Dutch
feeling still lasted.

It was not until the early years of the reign of @eoll that the Georgian period came
into its own with Chippendale at its head. Some autheriticlude Wiliam and Mary
and Queen Anne in the Georgian period, but the more usuaisideadivide it into
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several parts, better known as the times of ChippendalemA Hepplewhite and
Sheraton. French influence is marked throughout and dedivinto parts. The period
of Chippendale was contemporaneous with that of Louis &\ the second part
included the other three men and corresponded with thgdass of Louis XV, when
the transition to Louis XVI was beginning, and the time of Louis XVI.

It was not until the latter part of Chippendale's tifat he gave up his love of rococo
curves and scrolls, dripping water effects, and his ChimedeGothic styles. His early
chairs had a Dutch feeling, and it is often only by ornamentdtairohe can date them.

The top of the Dutch chair had a flowing curve, the spé& first solid and plain, then
carved, and later pierced in geometrical designs; thee tlaencurves that were used
so much by Chippendale. The carving consisted of swags ahnis of fruit and
flowers, shells, acanthus leaves, scrolls, eagle's heads] @aredief on the surface.

Dutch chairs were usually of walnut and some of the dates were of mahogany.
Mahogany was not used to any extent before 1720, but at rimtittibegan to be
imported in large quantities, and its lightness and the ed@bewhich it could be

worked made it appropriate for the lighter style of furniture tt@ming into vogue.

Chippendale began to make chairs with the curved topstsd characteristic of his
work. The splat back was always used, in spite of thechreand its treatment is one
of the most interesting things in the history of Esfgliurniture. It gave scope for great
originality. Although, as | have said before, foreignuafice was strong, the ideas
were adapted and worked out by the great cabinet-makdrs Gfdorgian period with
a vigor and beauty that made a distinct English style, #ad went far, far ahead of
the originals.

There were, so far as we know, three Thomas Chippendadesecond was the great
one. He was born in Worcester, England, about 1710, and died in 17 &nhdHes
father, who was also a carver, came to London before 1#tY.little is known about
his life, but we may feel sure he was that rare combmasé man of genius with
decided business ability. He not only designed the furnitniehamvas made in his
shop, but executed a large part of it also, and superintendéee albrk done there by
others. That he was a man of originality shows distinitiyugh his work, for although
he adapted and copied freely and was strongly influebgettie Dutch, French, and
"Chinese taste," there is always his own distinctmgch. The furniture of his best
period, and those belonging to his school, has great bealig @ind proportion, and
the exquisite carving shows a true feeling for ornanremélation to plain surfaces.
There are a few examples in existence of carving istiras high relief as that of
Grinling Gibbons, swags, etc., and in his most rococo pér®darving was very
elaborate. It always had great clearness of edge andncuf wonderful feeling for
light and shade. In what is called "Irish Chippendale,’ctviwas furniture made in
Ireland after the style of Chippendale, the carving wdsw relief and the edges fairly
smoothed off, which made it much less interesting.

Chippendale looked upon his work as one of the arts aadegl his ideal of
achievement very high, and that he received the reamymit the best people of the
time as an artist of merit is proved by his electmthe Society of Arts with such men
as Sir Joshua Reynolds, Horace Walpole, Samuel Johnson, DavickGamd others.

The genius of Chippendale justly puts him in the front mfnkabinet-makers and his
influence was the foundation of much of the fine workalby many others during the
eighteenth century. He is often criticized for his esa&srococo taste as displayed in
the plates of the "Gentleman's and Cabinet-makerscir," and in some of his
finished work. Many of the designs in the "Director"rev@robably never carried out,
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and some of them were probably added to by the soaring atiags of the engraver.

This is true of all the books published by the great cabinetnsadked it always seems
more fair to have their reputations rest on theisffied work which has come down to
us.

The dripping-water effect, of which Chippendale wsagond at one time, is plainly shown on
the doors of this particularly fine example of hisrk.

Chippendale, of course, must bear the chief part of thgelwdrover-elaboration, and
he frankly says that he thinks "much enrichmentisessary." He copied Meissonier's
designs and had a great love for gilding, but the displagaafco taste is not in all his
work by any means, nor was it so excessive as thaheofFrench. The more
self-restrained temperament of the Anglo-Saxon raceesnakdeal of difference. He
early used the ogee curve and cabriole leg, the knees ioh ake carved with
cartouches and leaves or other designs. The front fradlieochair also was often
carved. There were several styles of curved leg, theotalleg of Dutch influence,
and the curved style of Louis XV. There were also séwvar@ations on the claw and
ball foot. Many Chippendale chairs were without stretgheut the straight legged
style usually had four. The seats were sometimes in affaoxe or rebate, and
sometimes the covering was drawn over the frame asténkad with brass headed
nails. Chippendale in the "Director" speaks of red mmyp&panish leather, damask,
tapestry and other needlework as being appropriate for the covehisgobiirs.

A chair from early in the 18th century of the One of the Chippendale patterns, dating from
Dutch type. about 1750.
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Hepplewhite's characteristic shield-shaped  Thomas Sheraton's rectangular type of
back. chair-back.

In about 1760 or 1765 he began to use the straight leg for his.chiae different
shapes of splats will often help in deciding the dateghefr making, and its
development is of great interest. The curves shownreirdidigram on page 84 are the
merest suggestions of the outline of the splat, and tleey varved most beautifully in
many different designs. Ribbon-back chairs are dated about 1tbShamw the
adapted French influence. His Gothic and Chinese desigre wade about
1760-1770. Ladder-back chairs nearly always had straight leger pldin or with
double ogee curve and bead moldings, but there are a few examples of laétdarebac
cabriole legs combined, although these are very rare. fdie settees of the Dutch
time, with backs having the appearance of chairs sideid®; were also made by
Chippendale. "Love seats" were small settees. It waglpadaid that "they were too
large for one and too small for two." A large armchiaat shows a decided difference
in the manners of the early eighteenth century andpteeent day was called the
"drunkard's chair."

Ch oD
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DIFFERENT TYPES OF CHAIR SPLATS USED BY CHIPPENDALE

When the craze for "Indian work" was at its heightréhwere many pieces of old oak
and walnut furniture covered with lacquer to bring it up to the faghlerstandard, but
their forms were not suitable, and oak especially, withcoarse grain did not lend
itself to the process. The stands for lacquer cabinegsrvatyle, but were often gilded
in late Louis XIV and Louis XV style. The difference betm true lacquer and its
imitations is hard to explain. The true was made by redeadats of a special varnish,
each rubbed down and allowed to become hard before the next was phiscgave a
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hard, cool, smooth surface with no stickiness. Moderrkwdone with paint and
French varnish, has not this delightful feeling, but éarty always clammy to the
touch, and the colors are hurt by the process of polis@hgapendale did not use
much lacquer, but in the "Director" he often says suchsamth designs would be
suitable for it.

Much of the furniture that Chippendale made was heavy,heubést of it had much
beauty. His delicate fretwork tea-tables are a delight, with fitedivork cupboards and
carving. He seemed to combine many sides in his artestipperament, a fact that
many people lay to his power of assimilating the wdrlotbers. He did not make
sideboards in our sense of the word. His were large ailest sometimes with a
drawer for silver and sometimes not. Pier-tables werg much like them in shape,
but smaller, and were often gilded to match the mirrors which weregkbove them.

The larger pieces of Chippendale furniture have the sdramdaeristic of perfect
workmanship and detail which the chairs possess. Diaibigs were made in sections
consisting of two semi-circular ends and two centergsiegith flaps which could all
be joined together and make a very large table. The beasde had four posts and
cornice tops elaborately carved and often gilded, witmaagtLouis XV feeling. The
curtains hung from the inside of the cornice. He alsdemaany other styles of beds,
such as canopy beds, tent beds, flat tester beds, Chinese bttis b€ds: there was
almost nothing he did not make for the house from wWeadickets to the largest
wardrobes.

To many people used to the simple Chippendale furniturewidnicommonly seen, the
idea of rich and beautiful carving and gilding comes as aisarpand even in the
"Director" there are no plates which show his mosutitul work. His elaborate
furniture was naturally chiefly order work, and so waspictured, and much of it that
is left is still in the possession of the descendahthe original owners. The small
number of authentic pieces which have reached public saledbban eagerly snapped
up by private collectors and museums at large prices.

It is interesting to compare the generous curvéleChippendale sofa with the greater severity
of Hepplewhite's taste.

In America much of the furniture called Chippendale wasnmade by Chippendale
himself, but was made after his designs and copied fromriethpieces by clever
cabinet-makers here in the, then, colonies. The avekaggrican of the eighteenth
century was a simple and not over rich person of gocedbrg and refined taste who
appreciated the fact that the elaborate furniture ofdfwighnd France would not be in
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keeping with life in America, and so either imported s$irapler kinds, or demanded
that the home cabinet-maker choose good models fowdrik. This partly explains
why we have so much really good Colonial furniture, aomt $0 much of the
elaborately carved and gilded variety.

A valuable collection of an Adam mirror, a blockxit, knee-hole chest of drawers, and a
Hepplewhite chair.

Robert Adam

Robert Adam was the second of the four sons of William Adam, antbovasn 1728.
The Adam family was Scotch of good social position. Riobary showed a talent for
drawing. He was ambitious, and, as old Roman architectiestéd him above all
other subjects, he decided that he could attain his ideblsbyp study and travel in
Italy. He returned to England in 1758 after four years ofl meork with the results of
his labors, the chief treasure being his careful drawofg®iocletian's villa. His
classical taste was firmly established, and was tmbeobthe important influences of
the eighteenth century.

Robert and James Adam went into partnership and became theateasarchitects of
their day in England. The list of their buildings is longd anteresting, and much of
their architectural and decorative work is still in exiseenc

To many people it will seem like putting the cart befibre horse to say that Robert
Adam had in any way influenced the style we call Loull,Xbut it is a plausible
theory and certainly an interesting one. Mr. G. Owen &\énan his interesting book
on "Old English Furniture" makes a strong case in fafothe Adam Brothers.
Classical taste was well established in England by 1765reb#fe transition from
Louis XV to Louis XVI began, and Robert Adam published his bwolarallel
columns of French and English, which shows it must Heen in some demand in
France. The great influence of the excavations at Pompest naturally not be
underestimated, as it was far reaching, but with the bebawidam style well
developed, just across the Channel, it seems probablé ey have had its share in
forming French taste. The foundation being there, thechrent their characteristic
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touch to it and developed a much richer style than thiéteoAdam Brothers, but the
two have so much in common that Louis XVI furniture maypbeinto an Adam room
with perfect fithess, and vice versa. As the Adams caniydto design furniture some
one else had to carry out the designs, and Chippendalemaster carver and
cabinet-maker under them at Harewood House, Yorkshireprnimhbly was also in
many other instances.

o JUNERERRILY

i | g

A mantel of marble and steel in the drawing-roomsiRon Hall, Northamptonshire—the work
of the brothers Adam.

Another Adam mantel. It is interesting to note t@early these mantels are the inspiration of
our own Colonial work.

The early furniture of Adam was plain, and the walls evéreated with much
decoration that was classic in feeling. He possesseddhret of a composition of
which his exquisite decorations on walls and ceilingseweade. After 1770 he
simplified his walls and elaborated his furniture desigrtd they met in a beautiful

and graceful harmony. He designed furniture to suit the ribevas in, and with the

dainty and charming coloring, the beauty of proportion amdctarm of the wall

decoration, the scheme had great beauty.
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This group of old mirrors indicates the extent tuah refinement of design was carried during
the Georgian period in England—the time of the gcabinet-makers.

He used the ram's head, wreaths, honeysuckle, mytholsgigjeicts, lozenge-shaped,
oval and octagonal panels, and many other designs. Heneasf the first to use the
French idea of decorating furniture with painting and pameeplaques, and the
furniture itself was simple and beautiful in line. The stuceilings designed by the
brothers were picked out with delicate colors and have much beainty. of |

A great deal of the most beautiful Adam decoration wasptieting on walls and
ceilings and furniture by Angelica Kaufmann, Zucchi, Pergol€priani, and
Columbani. The standard of work was so high that only the best tisfactary.

Adam usually designed his furniture for the room in which it teastand, and he often
planned the house and all its contents, even to the sdbde, to say nothing of the
door-locks. The chairs were of mahogany, or painted, dedjilwood. Some had oval
upholstered backs, with the covering specially designechéordom, and some had
lyre backs, later used so much by Sheraton, and othemsriadpainted panels placed
in the top rail, with beautiful carving. Mirrors were argahe most charming articles
designed by Adam, and had composition wreaths and cupids andlionedédr
ornament. They were usually made in pairs in both largkesanall sizes. A pair of
antiqgue mirrors should be kept together, as they are vach more valuable than
when separated.

Adam was one of the first to assemble the piecedatetgrew into the sideboard—a
table, two pedestals, and a cellaret. There is a sidebosighee by him for Gillows,
in which the parts are connected, and it is at leastobthe ancestors of the beautiful
Shearer and Hepplewhite ones and our modern useful, thougtwayts beautiful,
article. When, late in his career, Adam attempted to ¢opyFrench, he was not so
successful, as he did not have their flexibility of tempexiat, and was unable to give
the warmer touch to the classic, which they did so.w#f paneled walls, however,
have great dignity and purity of line and feeling, and the applied ornavasrreally an
ornament, and not a disfigurement as too often happemsr iday. With Adam one
feels the surety of knowledge and the refinement of good tashey le high ideal.

T
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There are many details worthy of notice in thismpthe mahogany doors, the paneled walls with
the old picture paper, the over-mantel, the knifeds on the sideboard, the Hepplewhite
furniture, and the side-lights. The chandelieraslip chosen.

A fine old Hepplewhite sideboard, with old glassl ailver, but the modern wallpaper is not in
harmony.

A modern Hepplewhite settee, showing the draped saeving he used so much.

Hepplewhite

The work of Hepplewhite and his school lasted from ai@60 to 1795; the last nine
years of the time the business was carried on by liiswyiAlice, under the name of
A. Hepplewhite & Co. For five years after that somekwors done after his manner,
but it was distinctly inferior. In the early seventidepplewhite's work was so well
known and so much admired that its influence was showithe work of his
contemporaries. There was a great difference betweenstyle and that of
Chippendale, his being much lighter in construction and teffeesides the many
differences of design. Hepplewhite was strongly influenbgdhe French style of
Louis XVI, and also the pure taste of Robert Adam at démht. Hepplewhite,
however, like all the great cabinet-makers, both French aglisErwas a great genius
himself and stamped the impress of his own personality upon his work

Many people date Hepplewhite's fame from the time ofpiliglication of his book,
"The Cabinet Maker and Upholsterer's Guide," in 1788, nazirmglthat he had been
dead for two years when it appeared. Its publication watHigdsby the well
established popularity of his furniture and the success wiitlsh his designs were
carried out by A. Hepplewhite & Co.

It is interesting to notice the difference in theesf chairs which became apparent
during Hepplewhite's time. Hoop-skirts and stiffened coatatwout of fashion, and
with them went the need of large chair seats. Tlsition chairs made by
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Hepplewhite were not very attractive in proportion, e lhacks were too low for the
width. The transition from Chippendale to Hepplewhite was sudden, as the last
style of Chippendale was simpler and had more of the clfesdiog in it. Hepplewhite
says, in the preface to his book: "To unite eleganceudlity, and blend the useful
with the agreeable, has ever been considered a difficuliarbtionorable task.” He
sometimes failed and sometimes succeeded. His knowledgensiruction enabled
him to make his chairs with shield, oval, and hearpstlabacks. The tops were
slightly curved, also the tops of the splats, and ataiwend edge where the back and
the splat join, a half rosette was carved. He often tleethree feathers of the Prince
of Wales, sheaves of wheat, anthemion, urns, and festdodrapery, all beautifully
carved, and forming the splat. The backs of his chaire wepported at the sides by
uprights running into the shield-shaped back and did not tinéckeat frame in any
other way. With this apparent weakness of construdtiamwonderful how many of
his chairs have come down to us in perfect condition,itbwias his knowledge of
combining lightness with strength which made it possible.

Hepplewhite used straight or tapering legs with spade febtfdurniture, often inlaid
with bellflowers in satinwood. The legs were sometiroas/ed with a double ogee
curve and bead molding. He did not use carving in the lavasinar of Chippendale,
but it was always beautifully done, and he used a great tisddyof satinwood, etc.,
oval panels, lines, urns, and many other motives commdmetother cabinet-makers
of the day, and also painted some of his furniture. His Japgawas inferior in every
way to that of the early part of the eighteenth cgnflihe upholstery was fastened to
the chairs with brass-headed tacks, often in a fespadrern. Oval-shaped brass
handles were used on his bureaus, desks, and other furnitarendde many
sideboards, some, in fact, going back to the side table andtaled#ea, and
bottle-cases and knife-boxes were put on the ends ofideéosrds. His regular
sideboards were founded on Shearer's design.

Shearer's furniture was simple and dainty in design, and haehbsrtor of making the
first real serpentine sideboard, about 1780, which was not@ ondess disconnected
collection of tables and pedestals. It was the forerumfethe Hepplewhite and
Sheraton sideboards that we know so well. Shearer ihacily known even by name
to the general world, but without doubt his ideal of lightnessl strength in

construction had a good deal of influence on his contemporaries|iamefs.

Hepplewhite was very fond of oval and semi-circular skapad many of his tables
are made in either one way or the other. His sidebofmdsded on Shearer's designs,
are very elegant, as he liked to say, in their sintplwf line, their inlay, and their
general beauty of wood. He was most successful in hiss¢ls@deboards, tables, and
small household articles, for his larger pieces of furaiwere often too heavy. Some
of the worst, however, were made by other cabinet-makers aftdesigns, and not by
Hepplewhite himself.

Sheraton

Thomas Sheraton was born in 1750, and was a journeymareteatsiker when he
went to London. His great genius for furniture design wasbawed with a love of
writing tracts and sermons. Unfortunately for his sascen life, he had a most
disagreeable personality, being conceited, jealous, and pereltitig to pour scorn
on his brother cabinet-makers. This impression he €aitkly gives about himself in
his books. The name of Robert Adam is not mentioned, ldadséems particularly
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unpleasant when one thinks of the latter's undoubted me#uen Sheraton's work.
Sheraton's unfortunate disposition probably helped to makeehesfifilure.

It is very sad to see such possibilities as his ngtimgaheir true reward, for poverty
dogged his steps all through life, and he was always strggigiina bare livelihood.

His books were not financially successful, and at lasgdéve up his workshop and
ceased to make the furniture he designed. He was an expaghtdman and his
designs were carried out by the skillful cabinet-maketh@fday. Adam Black gives a
very pitiful account of the poverty in which Sherataved, and says: "That by
attempting to do everything he does nothing." His "nothihgWwever, has proved a
very big something in the years which have followed,Sberaton is responsible for
one of the most beautiful types of furniture the world ka®wvn, and although his life
was hard and bitter, his fame is great.

Sheraton took the style of Louis XVI as his standard, some of his best work is
quite equal to that of the French workmen. He felt doi bf the exquisite brass and
ormolu work done in France, and said if it were only possibget as fine in England,
the superior cabinet-making of the English would put themahead in the ranks. To
many of us this loss is not so great, for the beautlieofvood counts for more, and is
not detracted from by an oversupply of metal ornamensoasetimes happened in
France. "Enough is as good as a feast." Sheraton, atgtjshbd beauty, grace, and
refinement of line without weakness, lightness andpgefect construction, combined
with balance, and the ornament just sufficient to erdahe beauty of the article
without overpowering it. It is this fine work which thveorld remembers and which
gave him his fame, and so it is far better to forgetates period when nearly all trace
of his former greatness was lost.

A Sheraton bureau with a delightful little dressugigss.

Sheraton profited by the work of Chippendale, Adam, and Hepp&vitii these great
men blazed the trail for him, so to speak, in raising thefacabinet-making to so high
a plane that England was full of skilled workmen. The infbeéeof Adam, Shearer, and
Hepplewhite, was very great on his work, and it is oftificult to tell whether he or
Hepplewhite or Shearer made some pieces. He evidenthotllthme business ability
and his bitter nature hampered him at every turn. Theameschool lasted from
about 1790 to 1806. He died in 1806, fairly worn out with his strufgglexistence.
Poor Sheraton, it certainly is a pitiful story.
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One of Sheraton's charming desks, with sliding sloor A sewing-table having the spirit of
made of thin strips of wood glued on cloth. both Hepplewhite and Sheraton.

Sheraton's chair backs are rectangular in type, withspiats, and splats divided into
seven radiates, and also many other designs. The claesmade of mahogany and
satinwood, some carved, some inlaid, and some painted. Tdtensgér ran into the

seat, but was supported on a cross rail running from side to fadeiaches above the

seat. The material used for upholstery was nailed oeefrime with brass-headed
tacks.

Bookcases were of mahogany and satinwood veneer, atafdieeones were often in
three sections, the center section standing fartitethan the two sides. The glass was
covered with a graceful design in moldings, and the pedimesris of various shapes,
the swan-neck being a favorite.

Sideboards were built on very much the lines of thoselemby Shearer and
Hepplewhite. There were drawers and cupboards for variogs Tise knife-boxes to
put on the top came in sets of two, and sometimes there thid Box. The legs were
light and tapering with inlay of satinwood, and sometimes Wene reeded. There was
inlay also on the doors and drawers. There were also sidebatrdstwnlay. The legs
for his furniture were at first plain, and then taperingl aeeded. He used some
carving, and a great deal of satinwood and tulip-wood wéail iim the mahogany; he
also used rosewood. The bellflower, urn, festoons, andhasamtere all favorites of
his for decoration.

He made some elaborate and startling designs for beds, boggh&nown ones are
charming with slender turned posts or reeded posts, and théteplain ones were
made of painted satinwood.

The satinwood from the East Indies was fine and ofaaltifal yellow color, while that
from the West Indies was coarser in grain and darker in colora kl®wv growing tree,
and that used nowadays cannot compare with the old, enafpibe gallant efforts of
the hard working fakirs to copy its beautiful golden tone.

All the cabinet-makers of the eighteenth century madenious contrivances in the
way of furniture, washstands concealed in what appear ¢orper cupboards, a table
that looks as simple as a table possibly can, but haslh step-ladder and book rest
hidden away in its useful inside, and many others. Sheveasnespecially clever in
making these conveniences, as these two examples shdvhisabooks have many
others pictured in them. Sheraton's list of articleduohiture is long, for he made
almost everything from knife-boxes to "chamber-horsegjtkvwere contrivances of a
saddle and springs for people to take exercise upon at home.

Sheraton's "Drawing Book" was the best of those he ghdali It was sold chiefly to
other cabinet-makers and did not bring in many orders, lippéndale’'s and
Hepplewhite's did. His other books showed his decline, amdBricyclopedia,” on
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which he was working at the time of his death, had nsaijects in it beside furniture
and cabinet-making. His sideboards, card-tables, sewing-tadidss of every kind,
chairs—in fact, everything he made during his best period—hagereness and
beauty of line that makes it doubly sad that through tresstof circumstances he
should have deserted it for the style of the Empirevlsat then the fashion in France.
One or two of his Empire designs have beauty, but most of themcadesiadful, but it
was the beginning of the end, and the eighteenth cesdémrythe beautiful principles of
the eighteenth century lost in a bog of ugliness.

There were many other cabinet-makers of merit tpace does not allow me to
mention, but the great four who stood head and shoulders dbere all were
Chippendale, Adam, Hepplewhite and Sheraton. They, being humamudtd work
that is best forgotten, but the heights to which theycse have set a standard for
English furniture in beauty and construction that it would be well tp kemind.

The nineteenth century passed away without any espgmials, and in fact, with a
very black mark against its name in the hideous eaidyokian era. The twentieth
century is moving along without anything we can reaiyl a beautiful and worthy
style being born. There are many working their way tdwat, but there is apt to be
too much of the bizarre in the attempts to make them satisfaand so we turn to the
past for our models and are thankful for the legacy of beauty itthé&s tiee world.

A General Talk

When one faces the momentous question of furnishinguaeh there are numerous
things which must be looked into and thoroughly understocsudicess is to be
assured. If one is building in the country the first quessidghe placing of the house in
regard to the view, but in town there is not much chdite architect being chosen
with due regard to the style of house one wishes, thaipfean go merrily on. The
architect should be told if there are any especially large andfoepigces of furniture
or tapestry to be planned for, so they shall receive tightful setting. After all,
architects are but human, and cannot tell by intuition whatitéire is in storage.

It is sad to see how often architecture and decoratieriooked upon as two entirely
disconnected subjects, instead of being closely allied, glayio each other's hands,
as it were, to make a perfect whole. To many peoplepm s simply a room to be
treated as they wish; whereas many rooms are abdalgeunto themselves, and
demand a certain kind of treatment, or disaster folldw#merica this kind of house
is not found so often as in Europe, but the number is grosjpigly as architects and
their clients realize more and more the beauties arglhiltes of the great periods as
applied to the modern house. It is only to the well-adiarchitect and decorator with
correct taste that one may safely turn, for the ilhtd and commonplace still continue
to make their astounding errors, and so to have the at&gorof a room truly
successful one must begin with the architect, for hevkrtbe correct proportions of
the different styles and appreciates their importancewHelan the rooms so that
they, when decorated, may complete his work and form atih#aand convincing
whole. This will give the restfulness and beauty that labs@ppropriateness always
lends.
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This room shows how fresh and charming white pairat simplicity can be.

This matter of appropriateness must not be overlookedfhendrhole house should
express the spirit of the owner; it should be in absolute kgeywth his circumstances.
There are few houses which naturally demand the treatofigoalaces, but there are
many which correspond with the smaller chateaux ofderamd the manor-houses of
England. It is to these we must turn for our inspiratfon,they have the beauty of
good taste and high standards without the lavishness of royaltydutayalty did not
always live in rooms of state, for at Versailles, &adit Trianon, there is much simple
exquisite furniture. The wonderful and elaborate furniturenefpgast must be studied
of course, but to the majority of people, then as now,sthmpler expression of its
fundamental lines of beauty are more satisfactory. The troutilenany houses is that
their furnishings are copied from too grand models, andeffext in an average
modern house is unsuitable in every way. They cannot thieelarge vistas and
appropriate background in color and proportion which aressacg. Beauty does not
depend upon magnificence.

The warm tones of a brown Chinese wallpaper aractitte with the mahogany furniture, and

the pattern is prevented from becoming monotongubd strong rectangular lines of the ivory

woodwork which frames it. The corner cupboard dedexceptionally fine dining-table and the
variety of chairs are interesting.

If one has to live in a house planned and built by otbeesoften has to give up some
long cherished scheme and adopt something else morée guiige surroundings. For
instance, the rooms of the great French periods weghe dnd often the modern house
has very low ceilings, that would not allow space far tornice, over-doors and
correctly proportioned paneling, that are marked featdr#wose times. Mrs. Wharton
has aptly said: "Proportion is the good breeding of architectura Srsanmight add that
proportion is good breeding itself. One little slip from therrow path into false
proportion in line or color or mass and the perfectiorffeteis gone.

Proportion is another word for the fithess of thingsl #mat little phrase, "the fithess of

45 of 102



things," is what Alice in Wonderland calls a "portmantephrase, for it holds so
much, and one must feel it strongly to escape the pitiélfseriod furnishing. Most
amazing things are done with perfect complacency, butugithdhe French and
English kings who gave their names to the various geneere far from models of
virtue, they certainly deserved no such cruel punishment as todraeeo$ the modern
rooms, such as we have all seen, called after them.

The best decorators refuse to mix styles in one rawntlzey thus save people from
many mistakes, but a decorator without a thorough undemstpaotithe subject, often

leads one to disaster. A case in point is an apartmieetena small Louis XV room

opens on a narrow hall of nondescript modern styldy svivide archway opening into
a Mission dining-room. As one sits in the midst of pgimacade and gilding and looks
across to the dining-room, fitted out in all the hepagaphernalia of Mission furniture,
one's head fairly reels. No contrast could be more rdavkeénore unsuitable, and yet
this is by no means an uncommon case.

If one intends to adopt a style in decorating one's house ,gheuéd be a uniformity of

treatment in all connecting rooms, and there must beadw@yr in the furniture and

architecture and ornament, as well as harmony irctter scheme. The foundation
must be right before the decoration is added. The proportion af dodrwindows, for

instance, is very important, with the decorated over-deaching to the ceiling. The
over-doors and mantels were architectural featureseofdoms, and it was not until
wallpapers came into common use, in the early part of the nitlettury, that these
decorative features slowly died out.

The mantel and fireplace should be a center of intemes$tshould be balanced with
something of importance on the other side of the roeither architectural or
decorative. It was this regard for symmetry, balanceygtion, and harmony, which
made the old rooms so satisfying; there was no magiat @bd was artistic common
sense.

The use for which a room is intended must be kept in @ed carried out with real
understanding of its needs. The individuality of the owmefi course a factor.
Unfortunately the word individuality is often confoundedhaéccentricity and to many
people it means putting perfectly worthy and unassumindesrtio startling uses. By
individuality one should really mean the best expressiomefs sense of beauty and
the fitness of things, and when it is guided by the lawsaainony and proportion the
result is usually one of great charm, convenience, anfbcormhese qualities must be
in every successful house.

In furnishing any house, whether in some special periagwrthere are certain things
which must be taken into account. One of these is thergkecolor scheme. Arranging
a color scheme for a house is not such a difficult mattereay people suppose, nor is
it the simple thing that many others seem to thinler&hs a happy land between the
two extremes, and the guide posts pointing to it are a gaod sense, a true feeling
for the proportion and harmony of color, and an undedsigrof the laws of light. The
trouble is that people often do not use their eyes; regedigo them, blue is blue, and
green is green. They have never appeared to noticehtirat dre dozens of tones in
these colors. Nature is one of the greatest teachedor harmony if we would but
learn from her. Look at a salt marsh on an autumn dalyretice the wonderful
browns and yellows and golds in it, the reds and russetsoandes of green in the
woods on its edge, and the clear blue sky over alltiw@hreflections in the little pools.
It is a picture of such splendor of color that one yagdsps. Then look at the same
marsh under gray skies and see the change; there &sjosich beauty as before, the
same russets and golds and reds, but exquisitely softeneds Gparkling, gay, a
harmony of brilliancy; the other is more gentle, swaed appealing, a harmony of
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softened glory.

Again, Nature makes a thousand and one shades of gasen te harmonize with her
flowers; the yellow green of the golden rod, the silver gréémeomilkweed, the bright
green of the nasturtium. Notice the woods in wintertimin the wonderful purple
browns and grays of the tree trunks and branches, theebem russet of the dead
leaves, and the deep shadows in the snow. Everywhereirosethere are lessons to
learn if one will only use seeing eyes and a thinking mind.

A house should be looked at as a whole, not as so matsytarbe treated in a
care-free manner. A room is affected by all the roopening from it, as they, in turn,
are affected by it. There can be variety of color wainmony of contrast, or there can
be the same color used throughout, with the variety gaindtebyse of its different
tones. The plan of each floor should be carefully studiedetothe vistas in all
directions so that harmony may reign and there wilhdelanger of a clashing color
discord when a door is opened. The connecting rooms nédet radl in one color, of
course, but they should form a perfect color harmony oitle another, with deft
touches of contrast to accent and bring out the beauty of thle atheme: This matter
of harmony in contrast is an important one. The wfeasing a predominant color is a
restful one, and adds dignity and apparent size to a hohsewadlls, for instance,
could be paneled in white enameled wood, or plaster, andettessary color and
variety could be supplied by the rugs, hangings, furniture, and pictures.

Another charming plan is to have different tones @& oolor used—a scheme running
from cream or old ivory through soft yellow and tan tasset brown would be lovely,

especially if the house did not have an over supply of. li@heens may be used with
discretion, and a cool and attractive scheme is froitevith soft blue through gray. If

different colors are to be used in the different roohgs rtumber of combinations is
almost unlimited, but there must always be the restigimfluence of a good color

sense in forming the scheme or the result will be disappointisgytthe least.

A very important matter in the use of color is in its refato the amount and quality of
the light. Dreary rooms can be made cheerful, and too haightdazzling rooms can
be softened in effect, by the skillful use of color. Tharw colors,—cream white,
yellows—but not lemon yellow—orange, warm tans, russet, pipkiow greens,
yellowish reds are to be used on the north or shady fidke house. The cool
colors,—white, cream white, blues, grays, greens, and vioketfoarthe sunny side.
Endless combinations may be made of these colors, argldy room, for example, is
wished on the north side of the house, it can be usedsbyflioosing a warm tone of
gray and combining with it one of the warm colors, sigkextain shades of soft pink
or yellow. We can stand more brilliancy of color out-of-ddbem we can in the house,
where it is shut in with us. It is too exciting and wedee restless and nervous. No
matter on what scale a house is furnished one of its aimgldb® to be restful.

There is one great mistake which many people makkiring of red as a cheerful
color, and one which is good to use in a dark room. Tleeage red used in large
guantities absorbs the light in a most disheartening emammaking a room seem
smaller than it really is; it makes ugly gloomy shadadw the corners, for at night it
seems to turn to a dingy black, and increases theielbgit bill. Red is also a severe
strain on the eyes, and many a red living-room is theecaf seemingly unaccountable
headaches. | do not mean to say that red should neverebdgefasit is often a very
necessary color, but it must be used with the greatestetiisgr and one must
remember that a little of it goes a long way. A rooan, ifistance, paneled with oak,
with an oriental rug with soft red in it, red hangings, antbuch of red in an old
stained glass panel in the window, and red velvet cushiortie window seat, would
have much more warmth and charm than if the wallewerered entirely with red.
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One red cushion is often enough to give the required nbte effect of color is very
strong upon people, although a great many do not realize ihelauly everyone will
remember a sudden and apparently unexplained change of mgouhgninto some
room. One can learn a deal by analyzing one's owrasems. Figured wall-papers
should also be chosen with the greatest care for dhie season. Papers which have
perpetual motion in their design, or eyes which seemég pe an unstable pattern of
gold running over it, must all be ignored. People who chdisekind of paper are
blest, or cursed, whichever way one looks at it, by an utter lack ginatan.

A room is divided into three parts, the floor, the wadisd the ceiling, and the color of
the room naturally follows the law of nature; theiest or darkest at the bottom, or
floor; the medium tone in the center, or walls; and tiigtdist at the top, or ceiling. It is
only when one has to artificially correct the aretiural proportions of a room that the
ceiling should be as dark, or darker, than the walls. Angetlan also be seemingly
lowered by bringing the ceiling color down on the side walllkaw room should never
have a dark ceiling, as it makes the room seem lower.

Walls should be treated as a background or as a decdratt@mselves. In the latter
case any pictures should be set in specially arranged ankshould be pictures of
importance, or fresco painting. The walls of the greaibgsrwere of this decorative
order. They were treated architecturally and the fgelfrabsolute support which they
gave was most satisfactory. The pilasters ran from twadado to the cornice and the
over-doors made the doors a dignified part of the scheme, radhemtre useful holes
in the wall as they too often are nowadays.

Paneling is one of the most beautiful methods of wall decordtiwre are many styles
of paneling, stone, marble, stucco, plaster, and wood, andpeaicid has its own
distinctive way of using them, and should be the corggpet tor the style chosen. The
paneling of a Tudor room is quite different from a LouisIX®m. In the course of a
long period like that of Louis XV the paneling slowly olgad its character and the
rococo style was followed by the more dignified one thtgr became the style of
Louis XVI.

Tapestry and paintings of importance should have panelsiatypplanned for them.

If one does not wish to have the paneling cover titieeewall, a wainscot or dado with
the wall above it covered with tapestry, silk, paintingpaper, will make a beautiful
and appropriate room for many of the different styleimiture. A wainscot should

not be too high; about thirty-six inches is a good helgit,should form a background
for the chairs, sofas, and tables, placed around the room.

A wainscot six or more feet high is not as architedlyrcorrect as a lower one,
because a wall is, in a way, like an order in its divisions ifathe base, or wainscot, is
too high it does not allow the wall, which corresporalshe column, to have its fair
proportion. This feeling is very strong in many apartnenises where small rooms
are overburdened by this kind of wainscot, and to makeersattorse, the top is used
as a plate-rail. A high wainscot should be used only ergelroom, and if there are
pilasters arranged to connect it with the cornice, thedwall covering is put on in
panel effect between, the result is much better thameifntall were left plain, as it
seems to give more ofraison d'étre

Tapestry is another of the beautiful and important walledngs, and the happy
possessor of Flemish or Gobelin, or Beauvais, tapestiggleed to be envied. A rare
old tapestry should be paneled or hung so it will serve hackground. Used as
portieres, tapestry does not show the full beauty of asderful time-worn colors and
its fascination of texture. It is not everyone, howeweho is able to own these almost
priceless treasures of the past, and so modern machafyeen called to the aid of
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those who wish to cover their walls and furniture wé@hestry. Many of these modern
manufactures are really beautiful, thick in texture, sofolor, and often have the little
imperfections and unevennesses of hand weaving reproducdbtatswe feel the
charm of the old in the new. Many do not realize thatlew York there are looms
making wonderful hand-woven tapestries with the true rd¢ige feeling of the best
days of the past. On the top floor of a large modern buiktaugd the looms of various
sizes, the dyeing tubs, the dripping skeins of wool and kikspindles and bobbins,
and the weavers hard at work carrying out the beautifujule®f the artist owner.
There are few colors used, as in mediaeval days, but wond#eftis are produced by
a method of winding the threads together which givediating quality to the color.
When the warp in some of the coarser fabrics is niitedy covered it is sometimes
dyed, which gives an indescribable charm. Tapestries eizak have been made on
these looms, from the important decoration of a grelitto sofa and chair coverings.
Special rugs are also made. It is a pleasure to thinlathatt which many considered
dead is being practiced with the highest artistic aim ammvlkedge and skill in the
midst of our modern rush. This hand-woven tapestry is n@aéliespecial spaces and
rooms, and there is nothing more beautiful and suitableéons of importance to be
found in all the long list of possibilities.

The effect of modern tapestry, like the old, is enhantdide walls are planned to
receive it, for it was never intended to be used aspager. It is sometimes used as a
free hanging frieze, so to speak, and sometimes a great @fié is hung flat against
the wall, but as a general thing to panel it is the better way.

Another beautiful wall covering is leather. It should beduseich more than it is, and
is especially well adapted for halls, libraries, dining-repmsmoking-and
billiard-rooms, and dens. Its wonderful possibilities for msowhich are to be
furnished in a dignified and beautiful manner are unsurpassedaytbe used in
connection with paneling or cover the wall above a wainscot.

Fresco painting is another of the noble army of walatments which lends itself
beautifully to all kinds and styles of rooms.

Amidst all the grandeur of tapestry and painting one mudbse sight of the simpler
methods, for they are not to be distained. Wall-papergyji@eing more and more
beautiful in color, design, and texture, and one can find among them papeadcail
needs. Fabrics of all kinds have become possibilities sincedtisticollecting capacity
is now no longer a source of terror, as vacuum clearersne of the commonplaces
of existence. Painting or tinting the walls, when doneeatly, is very satisfactory in
many rooms.

There is no doubt that in many houses are wonderfigictiohs of furniture, tapestries
and treasures of many kinds, that are placed without régdiné absolute harmony of
period, although the general feeling of French or ItaliafEnglish is kept. They are
usually great houses where the sense of space keepownéeeling discrepancies
that would be too marked in a smaller one, and theeliteand beauty of the rare
originals against the old tapestries have an atmosptiietigeir own that no modern
reproduction can have. There are few of us, however, wdro liwve in this
semi-museum kind of house, and so one would better stithet highway of good
usage, or there is danger of making the house look like an antique shop.
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Dorothy Quincy's bedroom contains a fine old mahgdeeld bed, which is appropriately
covered with the flowered chintz popular at the ehthe Eighteenth Century. The chairs are
fitting for all bedrooms decorated in Colonial styNotice the woodwork in the room and hall.

To carry out a style perfectly, all the small detailsowdd be attended to—the
door-locks, the framework of the doors and windows, trging. All these must be
taken into account if one wishes success. It is bettieto attempt a style throughout if
it is to be a makeshift affair and show the effedtsnadequate knowledge. The
elaborate side of any style carried out to the lastldeteeally only possible and also
only appropriate for those who have houses to corresgmridone can choose the
simpler side and have beautiful and charming rooms thapexfectly suited to the
average home. For instance, if one does not wish etabgitded Louis XVI furniture,
upholstered in brocade, one can choose beautiful cantuferof the time and have it
either in the natural French walnut or enameled a gy or white to match the
woodwork, with cushion of cretonne or silk in an apprateridesign. Period furnishing
does not necessarily mean a greater outlay than theéescript and miscellaneous
method so often seen.

A very solid but not especially pleasing desk that The tambour work doors in the upper
was used by Washington while he was Presidenpart of this Sheraton secretary roll back;
The railing is interesting. The idea was used by also notice the handles and inlay and

Chippendale in his gallery tables. tapering legs.

Whatever the plan for furnishing a house may be, the ¢mlahdecoration must be
kept; the same general feeling throughout all connectirtg.gha drawing-room is too
fine for the hall through which one has to pass &xheit, the balance is upset. If too
simple chairs are used in a grand dining-room the balangesket, the fithess of things
is not observed. When the happy medium is struck througheutouse one feels the
delightful well-bred charm which a regard for the unitibgags gives. It is not only in
the quality of the decorations that this feeling of bedamust be kept, but in the style
also. If one chooses a period style for the drawing-rodsroietter to keep to it through
the house, using it in its different expressions accordirtipe needs of the different
rooms. If one style throughout should seem a bit monotoablesast one nationality
should be kept, such as French, or English. If severakstfl&rench furniture are
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used do not have them in the same room; for instarmas XV and Empire have
absolutely nothing in common, but very late Louis XVI aadlyeEmpire have to a
certain extent. It does not give the average persenexres shock to walk from a Louis
XVI hall into a Louis XV drawing-room, but the two mixedane room do not give a
pleasing effect. The oak furniture of Jacobean days doediarmonize with the
delicate mahogany furniture of the eighteenth centugnigland. The delicate beauty
of Adam furniture would be lost in the greatness of a Reaace salon. A lady whose
dining-room was furnished in Sheraton furniture one day eo elaborate rococo
Louis XV console tables which she instantly boughtdd o it. The shopman luckily
had more sense of the fitness of things than a maieede sell his wares, and was so
appalled when he saw the room that he absolutely retoskadve them placed in it.
She saw the point, and learned a valuable lesson. Onegmoild indefinitely, giving
examples to warn people against startling and inappropritieires which put the
whole scheme out of key.

| am taking it for granted that reproductions are to lweseh, as originals are not only
very rare, but also almost prohibitive in price. Good répctions are carefully made
and finished to harmonize with the color scheme. Tylessmost used at present are,
Louis X1V, XV, XVI, Jacobean, Wiliam and Mary, and Georgi&@uothic, Italian and
French Renaissance, Louis Xlll, and Tudor styles aresaotommonly used. We
naturally associate dignity and grandeur with the Reraissand it is rather difficult
to make it seem appropriate for the average Americaseho it is usually used only
for important houses and buildings. Some of the Tudor mamases can be copied
with delightful effect. The styles of Henri Il and LouIl can both be used in
libraries and dining-rooms with most effective and dignified result

The best period of the style of Louis XV is very beautnd is delightfully suited to
ball-rooms, small reception-rooms, boudoirs, and some bedrdomsgard to these
last, one must use discretion, for one would not expect aged grandmother to take
real comfort in one. Nor does this style appeal tofoneise in a library, as its gayety
and curves would not harmonize with the necessariaigstt lines of the bookcases
and rows of books. Any one of the other styles may be chosen foary.libr

The English developed the dining-room in our modern sehdeeoword, while the
French used small ante-chambers, or rooms that werdarsattier purposes between
meals, and | suppose this is partly the reason we ep tftn to an English ideal for
one. There are many beautiful dining-rooms done in thessof Louis XV and XVI,
but they seem more like gala rooms and are usually dligtiformal in treatment.
Georgian furniture, or as we so often say, Colonial,sigeeially well suited to our
American life, as one can have a very simple roompnar carried out in the most
delightful detail. In either case the true feeling must lept kand no startling
anachronisms should be allowed; radiators, for instanbeuld be hidden in
window-seats. This same style may be used for any mdhe house, and there are
beautiful reproductions of Chippendale, Adam, Hepplewhite, anda®hefurniture
that are appropriate for any need.

In choosing new "old" furniture, do not buy any that hdsight and hideous finish.
The great cabinet-makers and their followers used wagjl,cand rubbed, rubbed,
rubbed. This dull finish is imitated, but not equaled, by all gooxitiire makers, and
the bright finish simply proclaims the cheap department store.

In parts of the country Georgian furniture has been uséderved as a standard from
the first, and it is a happy thing for the beauty of ouné® that once more it has come
into its own. It is the high grade of reproduction which has made iibmss

The mahogany used by Chippendale, and in fact by all theeeight century
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cabinet-makers, was much more beautiful than is possibiet to-day, for the logs
were old and well seasoned wood, allowed to dry by thepiroeess of time, which
leaves a wonderful depth of color quite impossible td fimyoung kiln-dried wood.
The best furniture makers nowadays, those who have ataigtiard and pride in their
work, have by careful and artistic staining and beautifusHi achieved very fine
results, but the factory article with its dreadful "mahgfastain, its coarse carving,
and its brilliant finish, shows a sad difference in idéake best reproductions are well
worth buying, and, as they are made with regard to thedda@nstruction, they stand
a very good chance of becoming valued heirlooms. Thereaatain characteristics of
all the eighteenth century cabinet-makers, both EnglishFaench, which are picked
out and overdone by ill-informed manufacturers. The rocotdChippendale is
coarsened, his Chinese style loses its fine, if edcemtistinction, and the inlay of
Hepplewhite and Sheraton is another example of spoillegatiful thing. Thickening
a line here and there, or curving a curve a bit moress, lor enlarging the amount of
inlay, achieves a vulgarity of appearance quite diffefrent the beautiful proportions
of the originals, and it is this which one must guard agam buying reproductions.
The lack of knowledge of correct proportion is not ewd to the cheaper grades,
where necessary simplicity is often a protection, bapisto be found in all. The best
makers, as | have said, take a pride in their work aedcan rely on them for fine
workmanship and being true to the spirit of the originals.

There is one matter of great importance to be kephimd and practiced with the
sternest self-control, and that is, to eliminate, ielate, eliminate. Walk into the center
of a room and look about with seeing, but impersonal eyesyau will be astonished
to find how many things there are which are unnecgsgafact, how much the room
would be improved without them. In every house the uselegstiihich go under the
generic name of "trash" accumulate with alarming sedftn) and one must be up with
the lark to keep ahead of the supply. If something is aiglyspoils a room, and there
is no hope of bringing it into harmony, discard it; turn your eyateasyou must while
the deed is being done, but screw your courage to thengtipkint, and do it. She is,
indeed, a lucky woman who can start from the beginning or has anijifoéheritages
from the past, for the majority of people have someeatisingly strong pieces of ugly
furniture which, for one reason or another, must be kepe €ensible woman
furnished a room with all her pieces of this kind, ehltehe Chamber of Horrors, and
used it only under great stress and strain, which was muehn thexn letting her house
be spoiled.

A home should not be a museum, where one grows exhaustedrgaingne room to
another looking at wonderful things. Rather should it have ay beautiful things in it
as can be done full justice to, where the feeling of swityphnd restfulness and charm
adds to their beauty, and the whole is convincingly righe flissy house is, luckily, a
thing of the past, or fast getting to be so, but we shouliedlthe good cause of true
simplicity. It does not debar one from the most beautifaigs in the world, but adds
dignity and worth to them. It does not make rooms stfiffl solemn, but makes it
possible to have the true gayety and joy of life expressed in the biedspe

Georgian Furniture

A delightful renaissance of the Georgian period in houserdgon is being felt more
and more, and every day we see new evidence that peapl@uling with
thanksgiving to the light and graceful designs of the edgitke century English
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cabinet-makers. There is a charm and distinction abeurtwlork which appeals very
strongly to us, and its beauty and simplicity of line makes delightfelhsel possible.

The Georgian period seems especially fitted for useumhomes, for it was the
inspiration of our Colonial houses and furniture, whichadapted and made our own
in many ways. The best examples of Colonial architecineefound in the thirteen
original states. In many of these houses we find anslperfect sense of proportion,
of harmony and balance, of dignity, and a spaciousness asel gehospitality, which
few of our modern houses achieve. The halls were broddofien went directly
through the house, giving a glimpse of the garden beyond; the sitirtheir carefully
thought-out curve and sweep and well placed landings, gavencat an air of
importance to the house, while the large rooms openamg fhe hall, with their white
woodwork, their large fireplaces, and comfortable windoatsse confirmed the
impression.

It is to this ideal of simple and beautiful elegance thahy people are turning. By
simplicity | do not mean poverty of line and decoratioat the simplicity given by the
fundamental lines being simple and beautiful with decoratibith enhances their
charms, but does not overload them. Even the most elabdda#m room with its

exquisite painted furniture, its beautifully designed mantel aikihg@ and paneled

walls, gave the feeling of delightful and beautiful simplicifihis same feeling is
expressed in the furniture of Louis XVI, for no matter helaborate it may be, it is
fundamentally simple, but with a warmer touch than is fouridarEnglish furniture of

the same time.

The question of period furnishing has two sides, and bthéamore delightful side is
the one of having originals. There is a glamor about widittire, a certain air of
fragility, although in reality it is usually much stronger tmaost of our modern factory
output, which adds to the charm. With furniture, as with pedpieeding will out.
When one has inherited the furniture, the charm is stiltgrefar it is pleasant to think
of one's own ancestors as having used the chairs hlas,tand danced the stately
minuet, with soft candle-light falling from the candelabra, aedgtfeat logs burning on
the old brass andirons. But if one cannot have one's owly faaditions, the next best
thing is to have furniture with some other familyaditions, and the third choice is to
have the best modern reproductions, and build up one's own tradition. onese

The feeling which many people have that Georgian fumiitwas stiff and
uncomfortable is not borne out by the facts. The sofa® €ege and roomy, the
settees delightful, the arm-chairs and wing chairs regalaens of rest, and when one
adds the comfort which modern upholstery gives, theitlésléft to desire. Even the
regulation side-chair of the period, which some thinks vitae only chair in very
common use, is absolutely comfortable for its purpose. Logng@s much less in
vogue then than nowadays and the old cabinet-makergzeaihat one must be
comfortable when sitting up as well as when taking oea'se. One must not be
deterred by this unfounded bugaboo of discomfort if one wiglresm or house done
after the great period styles of the eighteenth cenWith care and knowledge, the
result is sure to be delightful and beautiful.

This little book, as | have said before, is not intendetle a guide for collectors, for
that is a very big subject in itself, but is meant tatdryrelp a little about the modern
side of the question. There are many grades of furniture made, and olaebslyowith

circumspection, and the best grade which is possible fit@afford. The very best
reproductions are made with as much care and knowledgekéinassthe originals,

and will last as long, and become treasured heirloorasthiése handed down to us.
They are works of art like their eighteenth centuiydeis. The wood is chosen with
regard to its beauty of grain, and is treated and finishethestbeauty and depth of
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color is brought out, and the surface is rubbed until theeesieft glow to it. If one
could have the ages-old mahogany which Chippendale anartisngporaries used,
there would be little to choose between the originatsam best reproductions, so far
as soundness of construction and beauty of detail go. Bdath¢hat they were the
originals of a great style, that no one since therbbags able to design any furniture of
greater beauty than that of England and France in théeeigh century, and that we
are still copying it, gives an added charm to a rare old ohaideboard or mirror. The
modern workman in the best workshops is obliged to kiendifferent styles so well
that he cannot make mistakes, and if he venturekeoadittle flight of fancy on his
own account, it will be done with such correctness elirfg that one is glad he flew;
but few attempt it. In the lower grade of reproductions st have an eagle eye
when buying. | saw a rather astounding looking Chippendale ioha shop one day,
with a touch of Gothic—a suspicion of his early Dutchnne&a—and, to give a final
touch, tapering legs with carved bellflowers! "What authorityehgou for that chair?" |
asked, for | really wanted to know what they would call the wonder.

"That," the shopman answered, the pride of knowledge ghimihis eyes, "is Chinese
Chippendale.”

Another anachronism which has appeared lately, and ssalytm some of the shops
that should know better, is painted Adam furniture with peguon it of the famous
actresses of the eighteenth century. The painting of llkag&auffman, Cipriani,
Pergolesi and the others, was charming and delightful. Nympthscupids, flowers,
wreaths, musical instruments, and poetical little scdmgsnever the head of a living
woman! The bad taste of it would have been as appar#mroas putting the picture
of Miss Marlowe, or Lillian Russell on a chair back would be to us.

The finish is another matter to bear in mind. Ther tisick red stain, which for some
mysterious reason is called mahogany, which is put eapsr grades of furniture and
finished with a high polish. Fortunately, it is chieflyedson furniture of vulgar design,

but it sometimes creeps in on better models. Shun it wheseen. The handles must
be correct also, and a glance at the different illustrations waf belp in this matter.

The pieces of furniture used throughout a house, no mattérthehgeriod may be, are
more or less the same, so many chairs, tables, bedsrsngto., and when one has
decided what one's needs are, the matter of selectimudd simplified. Of course
one's needs are influenced by the size of the housk, dnumstances, and one's
manner of life. To be successful, a house must be furnishaolsolute harmony with
the life within its walls. A small house does not need an elabdrateéing-room, which
could only be had at the expense of family comfort; gkrdrawing-room would be
far better, really more of a living-room. In a large f®@ose may have as many as one
wishes.

A house could be furnished throughout with Chippendale furnitudelaow no sign of

monotony of treatment. The walls could be paneled mesoooms, wainscoted in
others, and papered in others. This question of paper werve taken in our own
hands nowadays, and although it was not used much befolateéheighteenth and
early nineteenth centuries, there are so many lovelgmesbpied from old-time stuffs
and landscape papers, which are in harmony with the dtenithat they are used with
perfect propriety. One must be careful not to choose iagythith a too modern air,

and a plain wall is always safe.

The average hall will probably need a pair of consoleesabhd mirrors, some chairs,
Oriental rugs, a tall clock if one wishes, and, if thiéisavery large and calls for more
furniture, there are many other interesting pieceshtmse from. A hall should be
treated with a certain amount of formality, and theatmethe house, the greater the
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amount; but it also should have an air of hospitalityimgersonal welcome, which
makes one wish to enter the rooms beyond where the real welaitae w

The window frames of Colonial and Georgian houses wies of such good design
that no curtains were used, and the wooden inside shutiems shut at night.
Nowadays the average house has what might be called utility woodintskvindows
and so we cover them with curtains. These curtainsbmayf linen, cretonne, damask,
or brocade, according to the house, and may either failfistrat the side with a slight
drapery or shaped or plain valance at the top, or be draeknflman the center. A
carved cornice or the regular box frame may be used.

The stairs were often of beautifully polished hardwoan they were sometimes
covered with rugs. Large Chinese porcelain jars on theot® tables are suitable, and
other beautiful ornaments.

As the drawing-room usually opens from the hall, it isevdbd keep both rooms in the
same general scale of furnishing. The average sized drawom will need sofas, a
small settee, two or three tables, one of them a galidile if desired, chairs of
different shapes and size, mirrors, a cabinet if onedraspieces of old porcelain, and
candelabra. Oriental rugs, a fire screen, ornaments, angggicbut these last should
not be of the modern impressionistic school. The wookiwbould be white, or light,

and the furniture covered with damask, needlework, brocade or tapestry

The dining-room can be made most charming with corner eangbaand cabinet, a
large mahogany table and side table and beautiful moroccerecbvchairs.
Chippendale did not make sideboards in our sense of the tuardised large side
tables. One of the modern designs which many like to fosép them it seems a
necessity, is a sideboard made in the style of Chippenttaescreen may be leather
painted after "the Chinese taste," or it may be damaskchairs may be covered with
tapestry or damask if one does not care for moroccdrae are interesting in a
dining-room, or old prints, or paintings, and if you can getdhl dull gold carved
frames, so much the better. They may also be set in panels.

The bedrooms may have either four-post canopy beds or low-post<bgaizendale’s

canopy beds had usually a carved cornice with the cuttaimg from the inside. The
other furniture should consist of a dressing-table, a chesawafers to correspond with
a chiffonier, a highboy, a sewing table, a bedside table, a daisofa, a fireside or
wing chair and other chairs according to one's need.wiis may be covered with
either an old-fashioned or plain paper,—or paneled, with hgagind chair coverings
of chintz or cretonne. The bed hangings may be of cretatso, for it makes a very
charming room, but if one objects to colored bed hangingge whmity, or muslin or

linen may be used.

It is the art of keeping the correct feeling which nsagemars a room of this kind, and
no pieces of markedly modern and inharmonious furnitureuld be used. In

furnishing a house in Georgian or Colonial manner @ezlmot keep all the rooms in
the same division of the period, for there is a cerg@neral air of harmony and
relationship about them all, and the common bond of malyogekes it possible to

have a Chippendale library, an Adam drawing-room, a Hepplewlring-room and a

Sheraton hall, or any other combination desired. Tt spall the eighteenth century
cabinet-makers was one of honest construction and betlibe and workmanship.

When they took ideas from other sources they made Hwedistinctly their own, so

essentially English that there is a family resemblanceigfirall their work.

Adam decoration and furniture makes most delightful roorhe. Jainted satinwood
furniture for dining-room, drawing-room and bedrooms, lenddfits lovely schemes
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with its soft golden tones, its delightfully woven caitair backs and panels. A room
on the sunny side of the house, with a soft old ivordgred wall, dull blue silk
curtains, and a yellow and blue Chinese rug, would be mostniiawith this
satinwood furniture.

Then, as | have said before, there are the many different shaetesaéled and carved
furniture and also beautiful natural wood. One can have miee sideboard in an
Adam than in a Chippendale room, as he used two pedestals,eawd &nd of a large
serving-table. He often made tables to fit in niches, which isuarchg idea.

An Adam mantel is very distinctive and one should befghie having it correct.
There are beautiful reproductions made. The lamp and camaliiees should also be
designed in the spirit of the time. There are lovelyrAdiesigns in nearly all materials
suitable for hangings and chair coverings. Oriental rugdam colored carpets appeal
to us more than large-figured rugs. Adam sometimes had speggimade exactly
reproducing the design of the ceiling, but it is an idea that is bettgtten.

With Hepplewhite and Sheraton the same general ideds ke#p to the spirit of the
furniture, try to have a central idea in the house fanmis so that the restful effect of
harmony may be given.

Pembroke tables were made by Hepplewhite. Thidireeaexample and shows characteristic
inlay and the legs sloping on the inside edge drtie flaps fold down and make a small oblong
table.

This fine Sheraton sideboard shows curved dooskaife boxes with oval inlay of satinwood.
The center cupboard is straight. The legs are deede

The rugs which harmonize best with Georgian furniture @rientals of different

weaves and colors, or plain domestic carpet rugs. The floor shotiid darkest of the
three divisions of a room—the floor, the walls, thdirgg but it should be an even
gradation of color value, the walls half-way in tonewssin the other two. This is a
safe general plan, to be varied when necessity demandsaviing-rooms light and

soft colors are usually in better harmony than darks,oaed a wide and beautiful
choice can be made among Kermanshah, Kirman, Khorashriz,T@hinese, Oman
rugs, and many others. It is more restful in effect & tlieater part of the floor is
covered with a large rug, but if one has beautiful small rogg thay be used if they
are enough alike in general tone to escape the appeafanemg spotty. One should
try them in different positions until the best arrangementusdo
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A pleasing design of the old field bed. The chhigse are samples of some eighteenth century
manufacture that are to-day reproduced in admirednigistency. The patch work quilt is
interesting and the bed hanging are exceptionalbylg

Living-rooms and libraries are usually more solid inrocdhan drawing-rooms and so
need deeper tones in the rugs. The choice is wide, antbllrescheme can be the
deciding note if one is buying new rugs. If one already hgs they must be the
foundation for the color scheme of the room.

Furnishing With French Furniture

"This is my Louis XVI drawing-room," said a lady, proudly displaying hause.
"What makes you think so?" asked her well informed friend.

To guard against the possibility of such biting humor onet ineisever on the alert in
furnishing a period room. It is not a bow-knot and a rococo curtremthat will turn a
modern room, fresh from the builder's hands, into a Louis XV dgavwdom.

French furniture is not appropriate to all kinds of heusend it is often difficult to
adapt it to circumstances over which one has no dofthe leisurely and pleasant
custom of our ancestors of building a house as they wishaal what is more, living
in it for generations, is more or less a thing ofphst. Nowadays a house is built, and
is complete and beautiful in every way, but almost betloeehouse-warming is over,
business is sitting on the doorstep, and so the famileson. We, as a nation, have
not the comfortable point of view of the English wiimsider their home, their home,
no matter how the outside world may be behaving. Theit ftoors are the protection
which insures their cherished privacy, and the feelirg they are as settled as the
everlasting hills gives a calmness to their attitudeatd life which is often missing
from ours. How many times have we heard people say wh#ing over
plans—"Have it thus and so, for it would be much better s wee ever care to sell."
This attitude, to which of course there are hundreds amions, is an outgrowth of
our busy life and our tremendous country. The larger pahechome ideal is the one
which Americans so firmly believe in and act upon—that the spirit and atmosphere
which makes a home, and not only the bricks and mortar.

It is this point of view which makes it possible foany of us to live happily in rented
houses whose architecture and arrangement often giveldushivers. We are not to
blame if all the proportions are wrong; and there i®@amn pleasure in getting the
better of difficulties.

If one is building a house, or is living in one plannechwitdue regard to some special
period, and has a well thought out scheme of decoratiomnydheis much simplified;
but if one has to live in the average nondescript h@rgk wishes to use French
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furniture, the problem will take time and thought to solaethis kind of house, if one
cannot change it at all, it is better to keep as sirapte unobtrusive a background as
possible, to have the color scheme and hangings and faredureautiful that they are
a convincing reason themselves of the need of theig likere, but one should not try
to turn the room itself into a period room, for it wouateéan failure. The walls may be
covered with a light plain paper, or silk, the woodworkneeled white or cream or
ivory, and then with one's mirrors and furnishings, thst lbieing possible has been
done, and it ought to be a charming room, if not a perfezt b one can make a few
changes | advise new lighting fixtures and a new mantelthiese two important
objects in the room are conspicuous and nearly always wrong.

It is almost impossible to give a list of furniture feach room in a house, as each
house is a law unto itself, but the fundamental principfebeauty and utility and
appropriateness apply to all.

The furniture of the time of Louis XIV, having so muchttis magnificent about it, is
especially well suited to large rooms for state occasigreat ballrooms and state
drawing-rooms. These rooms not being destined for evenysaghould be treated as
a brilliant background; paneling, painting, tapestry, and gildinguld decorate the
walls, and beautiful lights and mirrors should aid in thieogfof brilliancy. It must be
done with such knowledge that there is no suggestion ¢fot about it. Console
tables, and large and dignified chairs should be used fotutgniNothing small and
fussy in the way of ornaments should be put in the rooms, for thelg Wwe completely
out of scale and ruin the effect.

Every house does not need these rooms for the elalsidatef life, and the average
drawing-room is a much simpler affair. If both kinds aegquired the simpler one
should be in the same general style as the great roomsotboh so grand a scale. If
the style of Louis XV is chosen for all, in the fagndrawing-and living-rooms the
paneling, or dado, and furniture should be of the simpler kirdipaautiful, gay, and
home-like rooms, evolved with soft colored brocades, Baauwr Gobelin tapestry,
and either gilded or enameled or natural walnut furniture. am-chairs obergeres
of both Louis XV and Louis XVI are very comfortable, ttieaise-longuecannot be
surpassed, and the settees of different shapes and sizes attutifligdre need be no
lack of comfort in any period room, whether French or English.

A music room, to be perfect, should not have heavy drapgersaden the sound, and
the window and door openings should be treated architegttmathake this possible.

In a French music room the walls may be either paneledwer dadado with a soft tint

above it. This space may be treated in several waygsaythave silk panels outlined
with moldings, or dainty pastoral scenes painted and ffamith wreaths and garlands
of composition. The style of the Regency with its wemusical instruments for

decorative motifs is also attractive. The chairs gshdad comfortable, the lights soft
and well shaded side-lights, with a plentiful supply near the piano.
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A beautiful doorway in the bedroom of the Empré&asmpiegne. The fastening shows how much
thought was expended on small matters, so the dmtzfrdecoration would be kept. The chairs
are Louis XVI.

An exquisite reproduction of the bed of Marie Antie.

A simple but charming Louis XVI bed in enamel aate.

A piano is usually a difficulty, for they are so unwieldydadark that they are quite out
of key with the rest of the room. We have become sal ts its ugliness, however,
that, sad to say, we are not so much shocked by it ashadd be, thinking it a

necessary evil. If we walk through the show rooms ofafribe great piano companies
we shall see that this is a mistake, for there aa@yntases made of light colored
woods, and some have a much more graceful outline thaedhétion piano. Cases
can be made to order to suit any scheme, if one hasmpetent designer. A music
room should not have small and meaningless ornameitfshe ideal is a restful and
charming room where one may listen with an undistracted mind.

The modern dining-room with all its comforts is reallyEnglish descent. In France,
even in the eighteenth century, only the palaces arad boeises had rooms especially
set apart for dining-rooms. Usually a small ante-chamlzer used, which served as a
boudoir or reception room between meals. To our more ss$tathl point of view it
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seems a very casual method. At last, late in the certheyeal ideal of a dining-room
began to gain ground, and although they were very differemt frurs, we find really
charming ones described and pictured. The walls were usigallyin tone, paneled,
with graceful ornamentation, and often there were sic@ataining wall-fountains of
delightful design. The sideboards were either large side-fablesa species of
side-table built in niches, with a fountain between thehickvwas used as a wine
cooler. These fountains where cupids and dolphins dispdré&dstlves would be a
most attractive feature to copy in some of our roomspuntry houses especially. The
tables were round or square, but not the extension type which cemfedat England,
and the chairs were comfortable, with broad upholsteredime seats, and rather low
backs. There should be a screen to harmonize with the rooamirof the pantry door.
We also add hangings, for, as | have said many times, oulowiframes are not a
decoration in themselves. OIld prints show most delightfile manner in which
curtains were hung when they were used; the very elaborethods, however, were
not used by the better class.

A morning-room should be furnished as a small inforrvadiroom, and the simpler
style of the chosen period used.

The style of Louis XVI is beautifully adapted to librariésr they do not have to be
dark and solid in style, as many seem to think. In daldtrary may be in any style if
carried out with the true feeling and love of books, Butoorse some styles are more
appropriate than others. In a Louis XVI library the pameljives way to the built-in
bookcases which are spaced with due regard to keepingrtieetcproportions. There
is usually a cupboard space running round the room about tjiet lo¢ia dado and
projecting a little beyond the bookcases above. The sabthe rugs and hangings
may be warm and rich as the books give the walls a certain strength

There are also beautiful reproductions of bedroom furniture,scaait dressing-tables,
desks, chiffoniers an@haises-longuesnd beds.

Andirons, side-lights for the walls and dressing-tableykdabs and locks, can all be
carried out perfectly. Lamp and candle shades and sofaoesisthould all be in

keeping. The walls may be paneled in wood enameled viiite vor some light color,

or they may be covered with silk or paper, in a panebdesvith curtains to match.
There are lovely designs in French period stuffs.

The rugs most appropriate for French period rooms aredighiedium in tone, and of
Persian design. The floral patterns of the Persiams sedarmonize better with the
curves and style of furniture than do the geometricalgdesof the Caucasian rugs.
Savonnerie and Aubusson rugs may also be used, if chodecasd, and the plain
carpets and rugs mentioned later are a far better choicgdhbdy Orientals of modern
make, or bad imitations.

Country Houses

The Country House is a comparatively modern idea, anavbied has added much to
the joy of life. There are all kinds and conditiongt@m, great and small, grand and
simple, and each is a joy to the proud possessor.

Life was such a turbulent affair in the Middle Ages thadirtry life in the modern
sense was an impossibility. The chateaux and castlesaegel thanor-houses were
strongly fortified, and there were inner courts for eisercWhen war became the
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exception and not the rule, the inherent love in all hubeings for the open began to
assert itself, and the country house idea began to grow.

Italy was the first country where we find this freedofmattitude exemplified in the
beautiful Renaissance villas near Rome and Florenceb@&siewere built during the
sixteenth century, and were owned by the great Italiailiés, like the de Medici and
d'Este. They seem more like places built for the paradeslhow of life than homes,
but the home ideal with all its conveniences was another outgofywtace.

The plan of an Italian villa is very interesting tady, to see how every advantage was
taken of the land, how the residence, or casino, wag@lecregard to the formal
garden and the view over the valley, for they were usaalla hillside and the slope
was terraced, how the statues and fountains, the bealetif@drid cypress and orange
trees, the box-edged flower-beds and gravel paths, all formemhderful setting for
the house, and together made a perfect whole. The ltglianvas not necessarily
large, in fact the Villa Lante contains only six ac¢resich are divided into four
terraces, the house being on the second and built in t4&) pae on each side. Each
terrace has a beautiful fountain, with a cascade congettiose on the fourth and
third. This villa is indeed, an example of taking advantdga fairly small space. It
was built by the great Vignola in 1547, and although slightly stgptiie wear of time,
has all the beauty and charm and romance which only centanegive.

The ltalian villa can be adapted to the American clinaaig scenery and point of view,
but it must be done by one of the architects who have madep study of the Italian
Renaissance so the true feeling will be kept. There are some bezxdifuples already
in the country.

In France, the chateaux which have most influenced gohotrse building are those
which were built during the sixteenth century, many of them duhia reign of Francis
1st. Among the number are Azay le Rideau, Chenonceaux, and @ftaiois and
Amboise are also absorbingly interesting, but belong partlgnt earlier time. The
chateau region in Touraine is a treasure land of acthitd beauty. In the time of
Louis XIV Le Noétre changed many of these old chateaux fileeir fortified state to
the more open form made possible by a peaceful life.

We turn to England for the most perfect examples of cpunttnses, for the theory of
country living is so thoroughly understood there, one mighlly say it is a national
institution. Many of the manor-houses, both great andlsamal beautiful examples of
Tudor architecture, which seems especially suited to teting of lovely green parks.
The smaller country house, which has no pretention to beshgwa place, is as perfect
in its way. The English love for out-of-doors makesritechieve wonders with even
small gardens, and the climate, being gentle, helps matters imynensel

In America we are taking up the English country housel ideae and more and
adapting it to our own needs. The question of architectuee question of personal
choice influenced by climate, and there are now numbestessning houses scattered
over the length and breadth of the land which have been bihiltivei purpose of being
country homes. They are not for summer use only, buballyéar round keep their
hospitable doors open, or else the season begins so eadgdmdo late, that, with the
holiday time between, the house hardly seems closdt Htis this attitude which is
changing country house architecture to a great extentierreces and porches and
gardens and glasshouses are all there, but the housésitselfe solidly built and is
prepared to stand cold weather.

For the average American the best types of country hmusdoose from are the
smaller Tudor manor-houses, ltalian villas, Georgiahitacture in England, and our
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own Colonial style which of course was founded on tle®rGian. In the south and
southwestern parts of this country a modified Spanish typg be used in place of
Tudor, which does not give the feeling of cool spacesesessary in hot climates. The
bungalow type is also popular in the South.

There are many architects in this country who understandutoly the plan and spirit
of Colonial times, and who succeed in giving to the commfof modern days the true
stamp of the eighteenth century. The style makes méghtfi¢l houses, and with the
great supply of appropriate furniture from which to chodseould be hard to fail in

having a charming whole.

The house and garden should be planned together to havestheffect. Each can be
added to as time goes on, but when a plan is followed thexdook of belonging
together which adds greatly to the charm.

A hall to conjure with—although a Hepplewhite or &tten chair would be more in keeping.

In an all-the-year country house a vestibule is a ségess much as in a town house,
and the hall should be treated with the dignity a hall ese and not as a second
living-room. In many English houses of Tudor days thesstaiere behind a carved
screen, or concealed in some manner, which made itbpodsi use the hall as a
gathering place. Our modern hall is not a descendantsoblthihall of a past day (the
living-room is much more so), but is really only a passaden raised to theth
power, connecting the different rooms of the house, andldlbe treated as such. The
stairs and landing and vista should be beautiful, and the liumgishould be dignified
and in perfect scale with the rest of the house. Mastaegs and tapestry and old
carved furniture and beautiful rugs, or the simplest possible fugnituay be used, but
the hall should have an impersonally hospitable airwdnieh gives the keynote of the
house, but reserves its full expression until the privacy of thgdidoms is reached.
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A very rare block-front chest of drawers with thigmal brasses.

The average country house is neither very magnifioenvery simple, but strikes the
happy medium and achieves a most delightful home-like ¢harith at the very
outset makes life seem well worth living. It is rarélynished in a period style
throughout, but has the modern air of comfort which goot tasd correct feeling
give. For instance, the hall may have paneling and Chipfeenderor, a table, and
chairs; the living-room furnished in a general Colomanner mixed with some
comfortable stuffed furniture, but not over-stuffed, lowveyntz or silk hangings, and a
wide fireplace; the morning-room on something the splae, but a little less formal;
and the drawing-room a little more so, say in Adam or simple Louis Xitéire. The
library should have plenty of comfortable sofas and shaind a large table (it is hard
to get one too large), some of the bookcases should beirbtdtform part of the
architectural plan of the room, and personally | thirik a better idea to have all the
space intended for bookcases built in in the first plasehis insures harmony of plan.
Another important thing in a library is to have thghts precisely right, and the
window-seats and the fireplace should be all that their namesimtply way of added
charm and comfort to the room. The dining-room should lghtband cheerful and in
harmony with the near-by rooms. A breakfast-room done in laggjwery charming.

The bedrooms should be light and airy, and so planned thdtetiis can be properly
placed. They may be furnished in old mahogany, French walmither Louis XV or
XVI style, or in carefully chosen Empire; painted Adamniture is also lovely, and
willow furniture makes a fresh and attractive room. Thetains should be hung so
they can be drawn at night if desired, and the matenmlldibe chosen to harmonize
in design with the room.

The children's rooms should be sunny and bright and furniabedrding to their
special tastes, which if too astounding, as sometimageina, can be tactfully guided
into safe channels.

The servants should be given separate bedrooms, a bathmodna comfortable
sitting-room beside their dining-room. Making them conafoleé seems a simple way
of solving the servant question.

The bungalow type of small country house is usually vanplsi furnished, and the
best type of Mission furniture or willow is especiallghlsuited to it. Bungalows are
growing more and more in favor, and, although they originatedriarika in the West,
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we find delightful ones everywhere, on the Maine coast & the woods and
mountains. They are a tremendous advance over the small bacht#ehouse of a few
years ago.

Cretonne and chintz can be used in all the rooms ajuaty house with perfect
propriety, and is a really lovely method of furnishing,tds fresh and washable, and
comes in all gradations of price. Willow furniture withetonne cushions makes a
pleasant variety with mahogany in simple rooms.

Fresh air and sunlight, lovely vistas through doors andaws of the garden beyond,
cool and comfortable rooms furnished appropriately, antl ait atmosphere about
them which expresses a hospitable and charming home spiing ideal standard for a
country house.

The Nursery and Play-room

We should be thankful that the old idea of a nursery has passgaagvanstead of the
dreary and rather shabby room has come the charmingmiediesery with its special
furniture and papers, its common sense and sanitary wisthdnits regard for the
childish point of view. The influence of surroundings durihg formative years of
childhood has a deal to do with the child's future attitissheard life, and now that
parents realize this more, the ideal nursery has sitgpkcharm and artistic merit, all
suited to the needs of its romping inhabitants.

The wall-papers for nurseries are especially attractwtl their gay friezes of
wonderful fairy-tale people, Mother Goose, Noah's Arkl dappy little children
playing among the flowers. Some of the designs comesro$é&ur panels that can be
framed if desired. A Noah's Ark frieze with the animals marchirgglty two under the
watchful eyes of the Noah family, with an ark and $tffe Noah's Ark trees, will give
endless pleasure if placed about three feet from thewlbere small tots can take in
its charm. If placed too high, it is very often not ced at all. Some of the most
attractive nurseries have painted walls with special desigrnsilstean them.

If any one of these friezes is placed above a simplasea@t, the effect is charming.
The paper for nurseries is usually waterproof, for a mansrist be absolutely spick
and span. Another thing that gives much pleasure in a nusserpuild on one side of
the room a platform about a yard wide and six inches high, and cover ¢ustions.

The furniture in a day nursery should consist of a toy cambstained to match the
color scheme of the room and large enough for eact thihave his own special
compartment in it. If the children's initials are pathior burned on the doors, it gives
an added feeling of pride in keeping the toys in ordeerdlare many designs of small
tables and chairs made with good lines, and the wickes orith gay cretonne
cushions are very attractive. The tables and chaingldsimot have sharp corners and
should be heavy enough not to tip over easily. There sheulidlbookcase for favorite
picture-books. Besides the special china for the chikli@mah meals there should be a
set of play china for doll's parties. A sand table, wilhhrap of clay for modeling, a
blackboard and, in the spring, window-boxes where the chilclarplant seeds, will
all add vastly to the joy of life.

And do not forget a comfortable chair for the nurse-maitlite muslin curtains with
side hangings of washable chintz or linen or some dpaaigery design in cretonne
should hang to the sill.
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The colors in both day and night nurseries should be sdficheerful, and the color
scheme as carefully thought out as for the rest ohtlise. Both rooms should be on
the sunny side of the house, and far enough away frofartiky living-room to avoid
any one's being disturbed when armies charge up and down dlgeropin
battle-ground or Indians start out on the warpath.

The best floor covering for a day nursery is plain éooh, as it is not dangerously
slippery and is easily kept clean. If the floor is habu; it must not have a slippery
wax finish. It will also save tumbles if the day nurséas no rugs, but the night
nursery ought to have one large one or several snedl by the beds and in front of
the open fire. Washable cotton rugs are best to use for this purpose.

When children are very small, it is necessary to agdes to the beds to keep them
from falling out. The beds should be placed so that the dighs not shine directly in
the children's eyes in the morning, and there should logéypdé fresh air. The rest of
the night nursery furniture should consist of a dressiblgtaa chest of drawers, a
night table and some chairs. There should be a few pictaré® avalls hung low, and
beautiful and interesting in subjects and treatment. The fire shouldlbgcveened.

Pictures like the "Songs of Childhood," for instance,uldobe charming simply
framed. If there is only one nursery for both day andhtnigse, the room should be
decorated as a day nursery and the bed-cover made of white dithity marder of the
curtain stuff or made entirely of it.

Curtains

The modern window, with its huge panes of glass and simgieefvork, makes an
insistent demand for curtains. Without curtains windowshaf kind give a blank,
staring appearance to the room and also a sense afiiigén having so many holes
in the walls. The beautiful windows of the seventeenth andegigtit centuries in Italy,
England and France, give no such feeling of incompleteriessheir well-carved
frames, and over-windows, and their small panes of gles® important parts of the
decorative scheme. Windows and doors were more thanaperéngs in those days,
but things have changed, and the hard lines of our pertesetiyl windows get on our
nerves if we do not soften them with drapery. In thogddtess time in the last century
called "Early Victorian," when black walnut reigned supeerthe curtains were as
terrifying as the curves of the furniture and the colorsettrpets. Luckily most of us
know only from pictures what that time was, but we allehseen enough remnants of
its past glories to be thankful for modern ways and da@is. over-draped, stuffy,
upholstered nightmares have entirely disappeared, and in gla@e have come
curtains of a high standard of beauty and practicality—sinaplpropriate, and serving
the ends they were intended for.

The effect of curtains must be taken into account foath the outside and the inside
of the house. The outside view should show a generabsiyibf appearance in the
windows of each story, in the manner of hanging theamgriand also of material. The
shades throughout the house should be of the same colaif, awlifferent color is
needed inside for the sake of the color scheme, ditfeeshades should be used or
they should be the double-faced kind. Shades should also bdr&ept down to the
same line, or else be rolled up out of sight, for there is nothing trest gimore ill-kept
look to a house than having the shades and curtains at any haphagardrtengle.
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And now to "return to our muttons." The average windowdsd®/o sets of curtains
and a shade. Sometimes a thin net or lace curtdigrane femmels hung close to the
glass, but this is usual only in cities where privacytbdse maintained by main force,
or where the curtains of a floor differ greatly. Thurtains in combination with side
curtains of some thicker material are most often used.

Curtains either make or mar a room, and they should fedutta planned to make it a
perfect whole. They must be so convincingly right tha¢ only thinks at first how

restful and pleasant and charming the whole room isdétails come later. When
curtains stand out and astound one, they are wrong.dt igoholstery one is trying to
display, but to make a perfect background for one's furnitmess @ictures and one's
friends.

There are so many materials to choose from thatastks and purses can be suited;
nets, thin silk and gauzes; scrims and batistes; catibrsitk crepes, muslin or dotted
Swiss, cheesecloth, soleil cloth, madras, and a hoghef tascinating fabrics which
may be used in any room of the house. The ready-madensuaia also charming.
There are muslin curtains with appliqué borders cut fromveffed cretonne;
sometimes the cretonne is appliqué on net which istethe curtain with a four-inch
hem at the bottom and sides. A simpler style has a baftoivafred muslin sewed on
the white muslin, or used as a ruffle. It is also adddthd¢osalance. There are many
kinds of net and lace curtains ready for use that wailitonize with any kind of room.
Some of the expensive ones are really beautiful exampleseallecraft, with lace
medallions and insertions and embroidery stitches.

When it comes to the question of side curtains the suppthoose from is almost
unlimited, and this great supply forms the bog in which soyna@e lost. A thing may
be beautiful in itself and yet cause woe and havoc intlagrwise charming room.
There are linens of all prices, and cretonnes, bothirteepensive kind and the
wonderful shadow ones; there are silks and velvetsvaludirs, aurora cloth, cotton
crépe and arras cloth, and a thousand other beautiful gh#fsare cheap or
medium-priced or expensive, whose names only the shopnmamsk but which win
our admiration from afar. The curtains for a country boaree usually of less valuable
materials than those for a town house, and this i sisould be, for winter life is
usually more formal than summer life. Nothing can be ipretiowever, for a country
house than cretonne. It is fresh and dainty and gives aodalelightful appearance to
a room. Among the many designs there are some for every stideafation.

The arrangement of sofa and table are excellebthiete should be other centers of interest in
the room. As it is, this room just misses its aamdl is neither a strict period room nor a really
comfortable modern one.

The height and size of a room must be taken into ac@oun@nging curtains, for with
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their aid, and also that of wallpaper, we can often chamgem of bad proportions to
one of seemingly good ones. If a room is very lowrigesimore or less marked in the
design, and the curtains straight to the floor, will miikeeem higher. A high room
may have the curtains reach only to the sills witralance across the top. This style
may be used in a fairly low room if the curtain matasia&hosen with discretion and is
not of a marked design. If the windows are narrow ti@ybe made to seem wider by
having the rod for the side curtains extend about eigiites on each side of the
window, and the curtain cover the frame and a part efwhll. This leaves all the
window for light and air. A valance connecting the side curtaidscavering the top of
the net curtains will also make the window seem broalgroup of three windows
can be treated as one by using only one pair of side maustaih a connecting ruffle,
and a pair of net curtains at each window. Curtains naag lin straight lines or be
simply looped back, but fancy festooning is not permissitilerd’is another attractive
method of dividing the curtains in halves, the upper sextio hang so they just cover
the brass rod for the lower sections, which are pushdddiabe sides. These lower
sections may have the rod on which they are runrfedtéo the window-sash if one
wishes. They will then go up with the window and of ceuksep clean much longer,
but to my mind it is not so alluring as a gently blowing curtain ort @dap | have seen
a whole house curtained most charmingly in this marwgh, curtains of unbleached
muslin edged with a narrow little ruffle. They hung closehie glass and reached just
to the sill with the lower part pushed back at the sidée. outside view was most
attractive, and the inside curtains varied according to the needshofam.

A charming window treatment, in a room whose csldreme is carried out in the garden, giving
a unique and delightful touch.

Casement windows should have the muslin curtains drawk Wwih a cord or a
muslin band, and the side curtains should hang straightawittle top ruffle; if the
windows open into the room the curtains may be hunghenframes. The muslin
curtains may be left out entirely if one wishes. Netaios on French doors should be
run on small brass rods at top and bottom, and the heatginsuthat are drawn
together at night for privacy's sake should be so hurtghtg will not interfere with
the opening of the door. There should be plenty of room ualtienffles or shaped
valances where the curtains are to be drawn to albovedsy working of the cords,
otherwise tempers are liable to be suddenly lost.

All windows over eighteen inches wide need two curtaansg, the average allowance
of fullness is at least twice the width of the windfmw net and any very soft material,
while once and a half is usually enough for materiah wibre body. Great care must
be taken to measure curtains correctly and have theevenly. It is also a good plan
to allow for extra length, which can be folded into tee hem and will not show, but
will allow for shrinking.

Stenciling can be very attractively used for curtaing portieres for country houses.
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Cheesecloth, scrim, aurora cloth, pongee, linen, and vebmars, few of the materials
that can be used. The design and kind used in a room should be chbsurewigard
to its suitability. A Louis XVI room could not possibly have arddoth used in it, while
it would be charming and appropriate in a modern bungalow. Adods with an
appliqué design of linen couched on it makes beautiful curtains atiere® to go with
the Mission or Craftsman furniture.

There is an old farmhouse on Long Island that has beste rover into a most
delightful country house, and the furnishing throughout is consiatel charming. The
curtains are reproductions of old designs in chintz artdrare. The living-room, with
its white paneling to the ceiling, its wide fireplace, afthhogany furniture, and
curtains gay with parrots and flowers, hanging over edote muslin, is a room to
conjure with.

In town houses the curtains and hangings must also haemarith the style of
furnishing. When the windows are hung with soft coloreccéle, the portieres are
usually beautiful tapestry or rich toned velvets, and cm@ways taken to have the
balance of color kept and the color values correct. eTlage silks and damasks and
velvets, and many lesser stuffs, made for all the petigdss whether carried out
simply or elaborately, and it is the art of getting thétable ones for the different
rooms which gives the air of harmony, beauty, and resginfor which the word
home stands.

In hanging these more formal curtains the shaped valsnosually used with the
curtains hanging straight at the sides of the windowhep ¢an be drawn together at
night. The cords and pulleys should always be in perfectimgprérder. Another
method is to have the curtains simply parted in theecepither with a valance or
without, and drawn back at the sides with heavy cords as®Els, or bands of the
stuff. If a draped effect is desired great care must be taken not td t@velaborate.

If the walls of a room are plain in color one mayéeither plain or figured hangings,
but if the wall covering is figured it gives a feeling wirest if the curtains are also
figured. Sometimes one sees bedrooms and small boudoirs Wieenealls and
curtains show the same design, but it must be done withakdisaster is sure to
follow.

Plain casement cloth or the different "Sunfast" fabi@ee attractive with plain or
figured papers, especially in bedrooms of country houses.

If one has to live in the town house through the sundoemnot make the fatal mistake
of taking down the curtains and living in bare discomfturing the hot season. If the
curtains are too handsome to be kept up, buy a secontlisetmensive ones that can
be washed without injury. It is better that they should stop the dukthan go into the

tub, than that one's lungs should collect it all. Curtains arelwsefvell as ornamental,
and a house without them is as dreary as breakfast without coffee.

Floors and Floor Coverings

In planning a room the color values should be divided mtontatural divisions of the
heaviest, or darkest, part at the bottom, which is twg;fthe medium color tone in the
middle, which is the wall; and the lightest at the topicW is the ceiling. This keeps
the room from seeming top-heavy and gives the necefeeliyg of support for the
wall and ceiling. The walls and floor serve as a backgt@nu should not be insistant
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or startling in color; and the size and height of tar, the amount of wall space, the
position of doors, windows and fireplace, the quantity andtguslthe light, and the
connecting rooms will all be factors in the color scheme andrialatehosen.

The floor of a room must be right or all the charactethe furnishings will be lost.
One should first see that it is in perfect conditidnit i a hardwood or parquetry floor
it should not be finished the bright and glaring yellow WhiE sometimes seen, but
should be slightly toned down before the finish is put am@es of different tones
should be submitted to be tried with samples of the rug and stifésueed before the
decision is made. A wax finish is better than the usoatiscof shellac, for the wax has
a soft and beautiful glow, while shellac has a hard comiaiaglare. A waxed floor, if
properly taken care of, which is not difficult, wears extely well and does not have
the distressingly shabby appearance of a partly worrasbdlifloor. If the floor is old
and worn and is to be painted or stained all cracks é¢huoeilfiled, and the color
chosen should be a neutral color-in harmony with the rese abtim, the wood shades
usually being the best, with the exception of cherry anddtietones of mahogany.
Teak is a good tone for hard wood. Soft wood floorsushswoods as pine, fir, and
cypress can be made to have the appearance of hardwdodt ikcraped or
sandpapered and then stained with an oil stain anddehiglith a thin coat of shellac
and two coats of prepared floor wax.

The usual ways of using floor covering are: one large rug whickdemborder of hard
wood floor of about a foot all around it; several smadjs placed with a well balanced
plan upon the floor; and carpet, either seamless oripé stewed together, made into
one rug or entirely covering the floor.

In the majority of cases the use of a single largenplag is by far the best plan, for it
gives the feeling of an unobtrusive background whose beauglaf serves to bind
the room in the unity of a well planned scheme; argl gbnse of dignity and solidity
goes a long way on the road to success. It is one aghtst satisfactory methods of
covering a floor imaginable. These plain carpets comseireral grades and many
colors and are woven in widths from nine to thirtgtfevhich can be cut in any desired
length. This makes it possible to have a rug which wilalmiitable size for a room.
The colors are very good, especially the soft grays, farty color, and taupe. There
are also some good blues and greens, a very beautiful darkhalieg great
possibilities. There are also, besides these wide carpatspwn carpets from
twenty-seven inches to four feet wide which can be sewed togettienade into rugs,
or the carpet can cover the entire floor. In some cagesstthe most attractive thing to
do, for it will make a room seem larger by carrying ¥iston all the way to the wall
without the break of a border; and it also covers a td#i of sins in the way of a
rough floor. In these days of vacuum cleaners the oldrgenf dust have lost their
sting.

A plain carpet or rug may be used with propriety in any raoithe house, provided
the right color is chosen for the surroundings. Som@lpebowever, prefer a figured
carpet in the dining-room on account of the wear andaesand the table. This risk is
not very great if the rug is of good quality in the first place. A twodakeover design
is often chosen for halls and stairs because of tr@adpecar which they receive, and
a Chinese rug is a good selection to make with a cdgpet of soft blue and yellow
Chinese design to match. A small, figured, all-over desiga good choice for a
nursery.

Bedrooms may have either one large rug or be covereglgmiith carpet, or have
several rugs so placed that the floor is practically covbue is easily kept clean. Plain
rugs are more restful in effect in bedrooms than figured, s with plain walls and
chintz are fresh and charming. These carpet rugs shoulchtie with a flat binding
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which turns under and is sewed down, as this looks faerbatid lies flatter on the
floor than the usual over-and-over finish, which is tapstretch. All rugs should be
thoroughly stretched before they are delivered as otherwisevithegpt lie flat.

There is a kind of plain woven linen rug, with a diffdrenlored border if desired,
which is very good to use in many country houses. Thage come in a large
assortment of colors and sizes, and, when sufficiest isnallowed, they can be made
in special sizes. Old-fashioned woven and hooked rag regacarappropriate in all
kinds of rooms, even in the country. They should only be usée sithple farm house
type and in some bungalows, and should be used with the silylpeaftold furniture
and never with fine examples, whether copies or originals.

This attractive Colonial hallway shows a good ageanent of rugs. The border on the portieres
spoils the effect, but the lamp is well chosen.

The light in a room must be taken into account in cingoa rug, and cold colors
should not be used in north or cheerless rooms. Theytbéaolor in regard to light
has been explained in other chapters, very fully in tlagtein on wallpapers, and its

principles should be applied to all questions of furnishing, or disappamtwill be the
result.

This bed-room is a good example of a simple Coldréd-room, and the rag rugs are in keeping
with it. The repeat design of the wallpaper tiesrbom into a unified whole.

The question of whether to use Oriental rugs or plain imgse which many people
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find hard to solve. One of the deciding factors is diitesting just what is right for the
room, for really beautiful Oriental rugs in large or carpgte are rare and also
expensive, but soft-toned Persian rugs with their intereitirad designs, and Chinese
rugs with their wonderful tones of blue and yellow areks@f art and well worth the
trouble necessary to discover them and the price askeg.arl best adapted to some
libraries and halls and some dining-rooms, but they shouldadtartling in either
design or color. To my mind Oriental rugs are not weltesuito the majority of
living-rooms and bedrooms because of the constant anedvase of these rooms.
When Oriental rugs are used there should be plenty of eftant in the room; the
walls, for instance, should be plain. | have never saeora which was successful if
both walls and rug were figured. A fine tapestry may be ust#dQviental rugs, but
that is quite different from a figured wall. If several riaye to be used in one room
they must be of the same color value and the same ¢enknatone or the floor will
appear uneven. One does not wish to have a room give thafonzdble effect of "the
rocky road to Dublin." A rug with a general blue tone musth@oput with other rugs
of many colors or an overpowering amount of red, but shibalmatched in color by
having blue the chief color of the other rugs also. ddler value, too, must be even,
for a light rug next to a dark has the same disagreeable effiedmppossible to have a
beautiful room if the rug seems to rise up and smite you as you Batsian rugs with
their conventional floral designs should not be used with marked color and
geometrical designs of Caucasian rugs. These pointsna@tant to remember and
follow, for otherwise unity of scheme for the room will be imphesi

If one has several fine rugs well matched in coloueradnd design they should be
placed with a due regard to the shape of the room and $iteopamf the furniture. A
rug placed cat-a-cornered breaks up the structural plan afotim and makes it
appear smaller than it really is. The new lines formexat odds with the lines of the
walls and interfere with the sense of space by stoppmgye in its instinctive journey
to the boundary of things. Oriental rugs should be tried skipte in the rooms in
which they are to be used before the final choice demand one must always try the
rug with the light falling across the nap and also with nap, for one way makes the
rug lighter and the other darker, and one of the two may be just whatteswan

If one owns a rug which seems far too bright to userit lse toned down, but the
owner must take the risk of its being spoiled in the ggecTo me it does not seem a
great risk, because if the rug is so bright that it is abegl nerve-destroying and
useless, and there is a chance that for a small scam ibe made charming, why not
take it? | have never heard of one failing, but | supposeesof them must or the
stipulation would not be made.

If an Oriental rug is used it should give the keynotetli@ color scheme, and the
design of the rug will decide whether there can be anyefunaterial used in the
room. It is far easier to build up a scheme from afaat@ry rug than it is to try to fit
one into a room which is otherwise finished. Onesd fiof choice is much wider.
Samples of wallpaper, curtain material and furniture éogershould always be tried
with the rugs, whether Oriental or plain in color, foe tscheme of a room must be
worked out as a whole, not piece-meal. Each room must be consideration te the
other rooms near it, because, although it may be beautifiiself, if it does not
harmonize with the connecting rooms the whole effeiitbe a failure. Vistas from
one room to another should be alluring and charminge tekould be no violent and
clashing contrasts of color or styles of furnituresoidden change in the scale of
furnishings. One room cannot shake off its relationshié rest of the house and be a
success, and floor coverings must bear their full sharespionsibility in making the
whole house beautiful.
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The Treatment of Walls

The walls of a house hold a most important place inotiger of things and their
treatment requires much thought. The floor is the dadaet value in a room, as it is
the foundation, and the walls come next in color valwkecamsideration. What | have
said in other chapters about the necessity of congectioms being harmonious
applies of course to the selection of wall coverings.

The first question to be settled is: shall paint or paper be used?

If a house is new the walls are apt to settle a litthking the plaster crack, and it is far
better in such a case to allow the walls to remaiitevir a year. If the effect of plain
white plaster strikes one as too cold one of the mwaater tints may be used as this
will not interfere with any later scheme. In houdest have been built for a number of
years the walls are often so badly cracked and maretdahput them into condition
for painting would be more expensive than preparing thempdper. Estimates should
be given for both paint and paper.

When the plaster has done its worst and settled dowven daiet life the work of
covering the walls appropriately begun.

Plain walls, whether painted, tinted, or papered, are matéulrén effect and form
better backgrounds than figured walls. This is not a question of theylwédhe design
or the expense of the material, but simply the factdhatin surface is quiet, while a
figured wall, even if only two-toned, will at once asstx¢lf more, and so be less of a
background. If many pictures and mirrors are to be used, igu@d rug and much
furniture, by all means have plain walls. If one has sepezial object of great beauty
and interest, it should be treated with the dignity and thiandeserves and given a
plain background. A miscellaneous collection of lares@emhtes can be made to hold
together better by having a plain wall of some soft méutlor rather than a figured
paper, which would only make the confusion more pronouna@all $ooms should
have plain and light colored walls, as they then aplaeger. Plain walls give a wider
scope in the matter of decoration, for, beside the passgibf plain stuffs, chintz and
various striped silks and linen may be used which woulduite out of the question
with figured walls, more flowers may be used, and lampshatieays a bit assertive,
take their proper place in the scheme, instead of making anothectiligf note.

A built-in corner cupboard has an architecturadtgatative value for it supplies a spot of color
in the paneled walls. The modern china closet @5 bad the chairs have the failing of many
reproductions, the backs are a little too hightierwidth.

The question of paint or paper has often to be decided cynwitances, such as the
condition of the walls or the climate. With paint aran have the exact shade desired
and either a "glossy" or eggshell finish. With papes ibften a matter of taking the
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nearest thing to the color wanted and changing the otters to harmonize. Paint is
better to use in a damp or foggy climate, as paper may peel fromlthéwiae course
of time.

This fine well-curtained four poster, once the @by of Lafayette, the trundle-bed, cradle,
chairs and table, are all interesting, but thepegder appears to be of the ugly time of about
1880. Something more appropriate should be chosen.

Walls may be tinted or painted, and paneled with stripsadding which are painted
the wall color or a tone lighter or darker as thieesee requires. Also, the wall inside
the moulding may be a tone lighter than the wall outsideice versa, but the contrast
must not be strong or the wall at once becomes uniavefiect and ceases to be a
good background. Paintings may be paneled on the walls. liamenly one suitable
picture for the room it should be placed over the mantah) some other position of
importance, making a centre of interest in the roonindJpictures and pieces of
tapestry in this way is quite different from having thells painted in two sharply
contrasting colors, because the paint gives the fedlipgramanence while the picture
is obviously an added decoration requiring a correct backgrbamal.speaking of the
average house, not of houses and palaces where thenhaxadideen painted by great
artists.

Painted walls are appropriate for all manner of honres) the elaborate country or
city house all through the list to the farm house raals bungalow, but if, for any

reason, one cannot have painted walls, or prefers pageneed not forego the restful
pleasure of plain backgrounds, for there are many beautiful plain pajbers&al.

Personal taste usually decides whether paint or papebés ised. Paint is thought by
some to be too cold or hard in appearance (it is amlwisen badly done or when
disagreeable colors are chosen,) or it is considerefbtioal, or, with the memory of

New England farm houses in mind, too informal. For that® wish paper, the

possibilities are very great if the paper is properly eho§he reason why so many
people are disappointed with the effect of their newly papeooms is that they
judged the paper at the shop from one piece, and did naterdladit a design which
appealed to them there might be overpowering when repegtEd and again and
again on the wall. When choosing a figured paper seveiad should be placed side
by side to enable one to judge whether the horizontalatepeas satisfactory and
pleasant as the perpendicular. When an acceptable onmisddarge sample should
be taken home to pin on the wall to show the effedsifuture environment. Samples
of the curtains and furniture coverings should also bd trigh the sample of paper
before the final choice is made. If a paper with a decfdpde is chosen pictures
should be banished, for their beauty will be killed by theatgubdesign. The scale of
the design in relation to the size of the room musi bk taken into account. A small
room will be overpowered by a large figure, but often theatepta small figure is

73 of 102



quite correct in a large room as it gives an all-over, unobtrudieet ff the wall space
is much cut by doors and windows one should select a pkirtitah toned paper. It
would be a fatal error to use a figured paper, for the roamldmMook restless and
chaotic and probably out of balance. If the windows argroups and the doors
balance each other the danger is lessened, but not donevilvayne of the beautiful
features in fine old Colonial houses is this orderedtiposof doors, but in many a
modern house the doors have a trying way of appearing in a cornghegsvifere a bit
ashamed of themselves; and they have good cause to laebdaolly placed door is a
calamity. If one is fortunate enough to plan one's bawnse, this matter can be taken
care of properly, but in the average ready made house sre trg to make the doors
less conspicuous by having them painted in very much theotahe wall. With a gray
wall, for instance, there should have a slightly lightere of gray for the woodwork,
with a white and gray striped paper white paint may be used avgoft tan a deep old
ivory, and so on.

If a room is badly proportioned it can often be improvedhgsysimple expedient of
using a correct paper. If the room is too high for ie ghe ceiling color may be
brought down on the side wall for eighteen inches omsiofiaished with a moulding.
This stops the eye before it reaches the ceiling andad@s the room seem lower. If
the room is too low a striped paper may be used which will make thesesm higher
by carrying the eye up to the ceiling where the papeiishéd with a moulding.
Vertical lines give the appearance of height, horiddimtas of width. Striped paper
should not be used in narrow halls, for it makes theemsaarrower and gives one the
feeling of being in a cage. Two-toned striped papers ofyndal same color value,
such as gray and white, yellow and cream-white, and \&hitecream color, are better
to use than those of more marked contrast, although ebthe green and white and
blue and white are charming and fresh looking for bedro@iask and white is too
eccentric for the average house; one should bewaréeafcaintric papers. There are a
few kinds of paper which should be left severely alonetHey will spoil any room.
One of them has a plain general tone but a suggestiahef @olors which give it a
blurred and mottled appearance which is singularly disageee@hother is plain in
color but has a lumpy effect like a toad's back, and iy rgaite awful. Others are
metallic papers, and there is a heavy paper embossed aoleelwith a conventional
design which is apt to have a shining surface. Papehsdaihes and little flecks of
gold should be avoided, for the gold gives the wall an unstetlecheap appearance.
Papers with small single figures repeated all over thiacrare apt to look as if a
plague of flies or beetles had arrived and are quite impedsitive with. Borders and
cut out borders have a commonplace appearance and aretmetbiest of taste. And
then there are papers with vulgarity of design. This qualihard to define clearly, for
it may be only a slightly redundant curve or other latkue feeling for the beauty of
line, or a bit too much, or too little, color, or a bammbination of color, or a lack of
knowledge of the laws of balance and harmony and orrfamen wrong surface of
texture to the paper. But whatever the cause, a vulgar pépeulgarize any room,
no matter what is done in the way of furniture. It vaiisert itself like an ill-bred
person. Luckily both are easily recognized.

But the picture is not all dark by any means, for sombeoAmerican made papers, as
well as the imported papers, are very beautiful. The malersaking great pains to
have fine designs and beautiful colors which will appegieople of knowledge and
taste. The situation is much better than it was a feavsyago. Some of the copies of
old figured and scenic papers are exceptionally fine, andbeansed with great
distinction in dining-rooms or halls with ivory or em-white woodwork and
wainscoting, and Georgian or Colonial furniture. One shaowltduse pictures with
these papers, but mirrors are permissable and will havieessteeffect if placed on a
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wood-paneled over-mantel. These papers come in tonesaypfagd white and also
sepia. Oriental rugs, if not of too conspicuous a design, beaysed with them, but
plain rugs are better with plain hangings and striped ki seats. These papers are
very attractive in country houses. There are alsa@olscenic papers, an especially
fascinating one having a Chinese design which could ke as@ connected scene or
in panels, and would be lovely in a country house drawing-room or dinamg-or hall.

It could also be used in a city house with beautiful effetiie thought be given to the
guestion of hangings, woodwork, rug, and furniture. Introducesa falte, and a room
of this kind is ruined. These scenic papers come inlsetshe copies of the other old
papers come in the regular rolls. Some of the lovelyDbile de Jouydesigns have
been used for wall paper, and these with other chintgmestan be softened in effect
by a special method of glazing which makes them vembiaious and charming with
antique furniture or reproductions of fine old models. Thelsechintz papers are
lovely for bedrooms or morning-rooms, with fresh crispsiim curtains and plain silk
or linen or chambray side-curtains. Either painted oragahy furniture could be
employed. A motif from the paper can be used for the fumiturit can simply be
striped with the color chosen for the plain curtainsm&amf the good and rather
stunning bird design papers treated with this special glamaige beautiful halls with
plain rugs and hangings and chair covers.

Papers cost from about forty cents to several dolladdl,ebut the choice is large and
attractive between one and three dollars a roll, anc taee also excellent ones for
eighty-five cents. It is almost impossible, however, i@ @ satisfactory list of prices
as they vary in different parts of the country. The adpctions of old scenic papers of
which | have spoken are expensive, costing about one liiddiiars a set, but they
may go down again now that the war is over. The diffsxeén expense between paint
and paper is not very great, in fact, with the average pedollar or a dollar and a
half a roll, paint is about the same, or perhaps a bitpelnaathe walls are in fairly
good condition. It is a mistake to use inferior paper, aedetshould never be more
than a lining paper and the paper itself on the wallomescases where there is only
one paper of soft color on the wall, with no liningopg this paper may be used as a
lining paper if it is absolutely tight and firm. The riskthat the new paste may loosen
the old a bit and so let all come down. Old paper must tirelgmremoved if there are
any marred places as they will show through the new and ruin the effec

The amount of wall space and the quality and the quarititiyeolight are important
factors in deciding the color scheme because by using theetitpmwe can brighten a
cheerless, dark room or soften the blaze in a too sunny one.

If the light is a cold dreary one from the north, tbem will be vastly improved if
warm, cheerful colors are used: warm ivory, deep credar, goft or bright yellow
without any greenish tinge in it, soft yellow pinks (tés a hard pink which is very
ugly), yellow green (but not olive), and tones of golden ltais. the dash of yellow in
these colors which makes them cheerful and givesntipeession of sunlight. Tans
should never come too close to brown for a dark rdompothing is more dreary or
hopeless than a room done in that depressing color. Endifoetones of old oak, or
properly treated modern oak paneling, are quite a differattiem Small amounts of
red or orange will do wonders, if used with discretiorhrightening a dull room, and
are often just what are needed to bring out the beauty ofg¢hefrlie scheme; but it is
a great mistake to think that red walls and a great ofee¢d in the hangings and
furniture covering will make a cheerful or pleasant ro&ed absorbs light and is also
an irritant to the eyes and nerves, and, unless it @& wik great skill, it is apt to look
extremely commonplace and ugly or like an ostentatioted bo public building. Few
of us have large enough houses to make it possible to use red in gredsaamalit is
well for the average person to shun it and remembeirthrahety-nine cases out of a
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hundred a red wall will spoil a room.

There are few treatments for walls in a Coloniairtj-room that can compare with paneled
walls, or wainscoting with a decorative paper abdVe subject, however, must be in keeping.
This paper is extremely inappropriate, and theeardight is also badly chosen and could be

eliminated.

Cool colors should be used in bright and sunny rooms—bluesngyr grays, grayish
tans, and those delightful colors, old ivory, and soft deepm color and linen color.
Colors with a tone of yellow in them are easieuse than cold blues and greens and
violets, for the yellow tinge, be it ever so little, s them into relation with the
majority of woods used in floors and furniture frames. tghlors make a room seem
larger by apparently making the walls recede, and darkscolake it seem smaller, as
they make us conscious of the walls and so seem tothengnearer. Any very bright
room may have dark walls to soften the glare, but if it has todstsartificial light it
will then be heavy and cheerless in effect; and satarbehoice would be some soft
neutral color of medium or lighter color values, such @&y green, and use awnings
and dark shades. This matter of color in relation to light is itapbto remember when
planning one's house. There is also another questioh Wwag great influence on one's
choice of paper, and that is the amount and kind oftiumito be used in the room.
Georgian furniture calls for plain or paneled walls, omifigured paper is used it
should be one of the old-fashioned designs or one ofriped papers. Old-fashioned
chintz designs are also appropriate for bedrooms with gaayoor painted furniture.
Plain or paneled walls, striped paper, and some of theldirsd designs, which can
also be used as panels, and the charmmie de Jouydesigns, are all appropriate
when used with French furniture. Heavily made furniture I&raftsman or Mission
needs the support of strong walls which may be rough-fdisiatural-colored or
painted plaster, or grass cloth, or one of the many godad gd@ers of heavy texture.
There are also figured papers which are appropriate. Wiokeiture will go with
almost any kind of attractive paper which is correctthe room, but when there is
much figure the cushions should be covered with plain stilfower stuffed furniture
when covered with chintz looks best with plain wallgined furniture looks well with
plain walls and chintz. A motif from the chintz can li&ed on the furniture for the
decoration, but if the wall paper is figured the effect will be mestful if the furniture
is only striped.
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This room is unattractive because of the poor gaanent of the furniture and the inappropriate
bed-hangings. The bed, Sheraton chair, and catel-@te all very good examples.

In summing up: the important points which govern the ehaad color of wall
covering are the connecting rooms, the amount and qoélight, the size and shape
of the room, its use, the furnishings which are to be ubkedg¢ondition of the walls,
and personal preference as to paint or paper. Do not d&id afrthe idea that plain
walls, whether paint or paper, may become tiresome,rfercan stand well planned
monotony year in and year out with a cheerful headoithe rooms are to be papered
with figured paper be sure the selection is made with axadewith the idea in mind
that a figured wall is in itself a decoration and showitihave pictures crowded upon
it.

Artificial Lighting

To light a room successfully appropriate lights must be gladeere they are needed
to keep the feeling of balance and proportion and bringheutharm of the room by
their relation to its furnishing. They should also bepsaced that the life of the
household can go on as cheerfully and smoothly in the eveninghasdayt time.

The position and style of lighting fixtures is decided bytiipe of house, the size and
height of the rooms, the amount of wall space, the usevfich the rooms are
intended, their style of furnishing, the chief centergtdrest, such as mantels, doors,
furniture, and pictures of importance, and also the mamnerhich the walls are
treated, whether paneled or papered. If one is building a femeseshould give all
possible data to the architect in regard to any speaakgiof furniture or pictures
which one may wish to use in certain places. By doirgthie tragedy of a slightly too
small wall space will be escaped, and the lights will ppeperly placed in the
beginning.

One must always remember in planning the position eflights for a room that the
eye naturally seeks the brightest spot, and badly placed mmipsidelights will upset
the balance of a room. The room must not be glaringly thrimit there should be a
feeling of a certain evenness in the distribution gifitli A top light makes the light
come from the wrong direction. Atrtificial light in acm should take its general idea
from the lighting of the room in the day time. The dgylicomes from the windows,
the sides of the room, and the decoration of the rgobuilt up with that in mind; so
when we are planning the lighting scheme we should remembenthisalize that the
light should come from lamps placed advantageously on tasidsyall lights placed
slightly above eye level.
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Living-rooms should have a sufficient number of well pthsg&lelights to enhance the
beauty of the room, and they should be placed near cefierparstance such as each
side of the fireplace, or wide door, or on each side miesinportant picture or mirror.
If there is a group of two or three windows which neetlé more convincingly drawn
together to form a unit, lights may be placed on eachdfitiee group. Sidelights can
be placed in the center of panels, thus forming a decoratidhe panel, and, flanking
paintings or mirrors or tapestries, make beautiful and dbrooms, especially for the
different periods of French, English, or Italian decoratibhis treatment with simpler
forms of fixtures may also be used in our charming, butenworless nondescript,
chintz living-rooms and country house drawing-rooms oringimooms. With a
sufficient number of lamps in the room the side-or \iglits need not be lighted
during the average stay-at-home evenings but are readheré is some special
occasion for brilliancy. There are some rooms whiehrauch improved by having no
side-lights at all, all the light coming from lamps. Thel®uld be plenty of floor
sockets so placed that lamps may be used on tables fesrasd armchairs and on
the writing table or large living-room table. It is tipisoper placing of lamps which has
so much to do with the charm and comfort of a room when evening comes

In the average home there is no greater mistakeeimttter of lighting than having a
room lighted by chandelier or ceiling lights. Lights at ttye of the room, or a foot or
two from the ceiling, break up completely the artistiahaé of the room by drawing
attention to them as the brightest spot. They makeottra seem smaller both by day
and night, they cast ugly shadows, they do not give surdfiake correct light for
reading or writing, and the glare above one's head is desteoying. When the sun is
directly overhead we hasten to put up sunshades, so whydsiveuldeliberately
reproduce in our homes the most trying position of liJit€ fixtures also are usually
extremely ugly. One sees sometimes in private houses iwlalled the indirect
method of lighting, which is usually an alabaster bowl sudg@ry chains from the
ceiling in which the lights are concealed. The reflédight on the ceiling is supposed
to give a suffused and bright light. To my mind there is etbing extremely
obnoxious about this method used in homes, for it smackepmdrtment stores and
banks and public buildings generally. And then, too, the lighheasant. If | were
the unfortunate possessor of such a light | should haakeih down and use the bowl
on a high wrought iron tripod for growing ivy and ferns, and thutotget a little good
from the ill wind that blew it there.

There are a few cases, however, where top lights mayskd, such as large
drawing-or music-rooms, rooms in which formal ententgins to be done. Crystal
ceiling lights are then best to use, or chandeliers with ¢digips or pendants. If these
rooms are ltalian Renaissance in style, the ceiglktsImust naturally harmonize in
period. Large halls with marble stairs and wrought-irorustehde can have this
elaborate kind of light, but the average hall demands aesiroplndelier. If one is to
be used there are some very good copies of old Cologhk liand lanterns, but
personally | prefer wall brackets and a dignified lamp, dio@ lamp. Torcheres or

lacquered floor lamps may be used in pairs if the hatiigel enough to have them
placed properly. In a long, narrow hall they would look aliké lamp posts. Rather
close fitting round shades, nearly the same size atrtdpbattom, made of painted
parchment give a decorative touch and sufficient light.oAe does not need an
especially bright light in a hall, a beautiful lamp can balenaf one of the fine old

alabaster vases which many people have by dropping @ncelaulb in it. Placed on a

consol table before a mirror it makes a delightful spot in tHeTtase lamps may also
be used in other rooms where a light is needed for edfattnot for use. In placing
lamps the charm and utility of a reflection in a mirror must notMeelaked.

A vestibule may have a lantern of some attractivegdasi harmony with the house, or
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side lights, if they can be so placed as not to be struck by the door.

Dining-rooms are far more beautiful and also better lgjfiftsidelights are used, with
candles on the table, rather than a drop light. Diningardmp-lights or "domes" have
all the disadvantages of other center lights and areregty trying to the eyes of the
diners, as well as being unbecoming. Even when screenedhimitbilk drawn across
the bottom there is something deadening to one's braiaving a light just over one's
head. Side lights with the added charm of candles will gjiety of light. It is a cause
for thanksgiving that drop-lights over dining-tables are rarely sew/-a-days.

Bedrooms should have a good light over the dressing tafdietcamy mind, two
movable lights upon it, which may be in the form of wiraddiesticks or small lamps.
These are much more convenient than fixed lights. Téleoald be a light over any
long mirror, and one for the desk and sofaloaise longueand one for the bedside
table. The dressing-room should be supplied with a light deechiffonier and long
mirror, and there should also be a table light. Clothes closetsidientd simple lights.

And do not forget the kitchen if one wishes properlykedomeals. A light so placed
that it shines into the oven has saved many a burnkdatid a light over the sink has
saved many a broken one. The servants' sitting-room should havd segding lamp.

The question of the style of the fixtures is importamt,iff they are badly chosen they
will quite spoil an otherwise perfect room. They mustr@nize in period with the
room, and also with its scale of furnishing. There iside choice in the shops, and
some of the designs are very good indeed, having been bastfulied and adapted
from beautiful museum specimens of old lItalian, French, &mgland Spanish,
carvings and ornament. Some of our iron workers makefwve metal fixtures which
are beautiful copies of old French and Italian work. Tremes graceful and sturdy
designs, elaborate and simple, special period designs, andwheyare appropriate
for rooms of no particular period. There are charmirgguar sconces to go with
lacquer furniture, and old-fashioned prism candelabra andes,omed fixtures copied
from choice old whale oil lamps in both brass and brombere are suitable designs
for each and every room. The difficulty lies not indfimg too few to choose from, but
too many, and, growing weary, making a selection not gaitgood as it should be.
One should take blue prints to the shop if possible, but segesneasurements
without fail. One must know not only the width of thallxspaces, but the width of the
pictures and furniture to be put in the room, or the cajamity happen of having the
fixtures a bit too wide. When fixtures are meant to be aialppart of the decorative
scheme, and support and enhance pictures and tapestriesshthdg have an
appropriate decorative value also, but in the average libimebetter and safer to
choose the simpler, but still beautiful, designs. It is better to err @idth®f simplicity
than to have them too elaborate.

Lamps should be chosen to harmonize with the roomdtbtaeir usefulness and
beauty to it as a part of the whole and be convinciriglyt both by day and night.
There are many possibilities for having lamps made &éréifit kinds of pottery and
porcelain jars; some crackle-ware jars are very goarblior. Chinese porcelain jars,
both single color and figured, make lovely lamps. Old andald¢ specimens should
not be used in this way, for they are works of art. Wiaodern jars are copies of the
old and these should be used. There are lacquer lamps, brahizass, and carved
wood lamps, and lovely Wedgwood and alabaster vases. Theteaanmgng little floor
lamps, some of wrought iron with smart little parchmsimides, some in Sheraton
design, some in lacquer or painted wood, which can be easilgd about to stand by
bridge tables or a special chair. There are dozens of diff@ars and lamps to use, but
the one absolutely necessary question to ask oneself is: ig forighy purpose?
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Lamp shades are a part of the scheme of the room's decaradiamould be chosen or
made to order to achieve the desired effect. Special stsmdemade by many clever
people to harmonize with any room or period and are apt far lmetter than the ready
made variety. There are all manner of beautiful shddes, silk, plain and painted
parchment and paper, mounted Japanese prints, embroidery, amahargr of other
attractive combinations. To be perfect, beside the fimekmwanship, they must
harmonize in line with the lamps on which they aré¢ used, and harmonize in color
and style with the room, and have an absolute lacklisfdnd furbelows. The shade
for a reading lamp should spread enough to allow the ligbhitee out. Lamp shades
simply for illuminating purposes may be any desired shape lifarmony with the
shape of the lamp. Lacquered painted tin shades are liked by sonmegerda writing
tables. There should be a certain amount of uniformithenstyle of the shades in a
room, although they need not be exactly alike. Too muchtyasieuinous to the effect
of simple charm in the room. The chintz which is uecurtains will supply a motif
for the painted shades if one wishes them, but if tiseeegreat deal of chintz, plain
shades will be more attractive. Side lights may hatle kcreens or shades, as one
prefers, or none may be used. In that case the bulbs manéd down by using
ground glass and painting them with a thin coat of raw umser color paint.
Bedroom shades follow the same rule of appropriatenedgsafiplies to the other
shades in the house. There should be several sets of candle shédedifong-room.

There is really no reason why so many houses should badiy lighted. Often simply
rearranging the lamps and changing the shape of the shaldés wédnders in the way
of improvement. Radical changes in the wiring should befelly thought out so there
will be no mistakes to rectify.

Painted Furniture

The love of color which is strong in human naturehisven in the welcome which has
been given to painted furniture. If we turn back to reviea past we find this same
feeling cropping out in the different periods and in the differerdagraf furniture. The
furniture of the Italian Renaissance was often ridilged and painted; the carved
swags of fruit, arabesques, and the entwined human figures,paiated in natural
colors, or some of the important lines of the furnituere picked out with color or
gold, or both. As the influence of the Renaissance spi@dttance and England,
changed by the national temperament of the differenttgesnwe find their furniture
often blossoming into color—not covered by a solid adgtaint but picked out here
and there by lines and accenting points. During the tinh@wuis XIV everything was
ablaze with gold and glory, but later, during the reigns of L¥Msand Louis XVI, a
gentler, more refined love of color came uppermost, andotley painted furniture
was made which has given so much inspiration to our modern walsifipler forms
of the Louis XV period, and the beautiful furniture of the Louis X¥tiod, were often
painted soft tones of ivory, blue, green, or yellow, and @edrwith lovely branches
of flowers, birds, and scenery where groups of people by Raagand other great
painters disported with all their eighteenth century mhaFhese decorations were
usually painted on reserves of old ivory with the grounidrcoutside of some soft
tone. Martin, the inventor of famous "vernis Martingufished at this time, and the
glow of his beautiful amber-colored finish decorated mamyeae of furniture from
sewing boxes to sedan chairs. In England the vogue of pdintgture was given
impetus by the genius of the Adam Brothers and the beawutduk of Angelica
Kaufmann, Cipriani, and Pergolesi. In both France and Engfreard was at this time
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the comprehension and appreciation of beauty and goodctastened with a carefree

gaiety which made the ineffable charm of the eighteeantury a living thing. There

are some of our modern workmen and painters of furnitine feel this so thoroughly

that their work is very fine, but the majority have no kiealge or understanding of the
period, and, although they may copy the lovely things oftitmat, the essence, the true
spirit, is lacking. Cabinet making and painting in those daysawseoved and honored

craft; to-day, alas, it is too often a matter of union rules.

Chinese lacquer, while not strictly coming under thedhefapainted furniture, was
another branch of decorated furniture which was in gileatand at this time. The
design in gold was done on a black or red or green ground and was beautiédtin eff

The delicacy of the painting and the graceful propos of these reproductions are in the true
spirit of Adam.

A three-chair settee of the Sheraton period, lasgljend with cane seat. It would be
appropriate for a living-room or hall.

A wing-chair with a painted frame is  This simple slat-backed chair can be made most
comfortable and harmonizes with attractive at small expense with paint and a nfiatih
painted furniture. the chintz for decoration.

While the upper classes were having this beautiful furninaele for their use, the
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peasant class was serenely going on its way decorédirigriniture according to its
own ideas and getting charming results. The designs wewdlyusonventionalized
field flowers done with great spirit and charm. From gleasants of Brittany and
Flanders and Holland have come down to us many beautifulaigea chests and other
pieces of furniture which are simple and straightforwandi @ bit crude in their design
and color, but which have done much to serve as a help and guide in our madiern w

The supply of painted furniture to-day is inspired by theferent kinds of the great
periods of decoration. There are many grades and kintie imarket, some very fine,
keeping up the old traditions of beauty, some charming aedtie# in style and color,
but with a modern touch, and some very very bad indeed; "aed they are bad they
are horrid." | have said a great deal in other chapteithis subject, but | cannot too
often urge those of my readers who have the good fottulhve near one of our great
art museums to study for themselves the precious speciaiethe great days of
genius. It will give a standard by which to judge modern warkd it is only by
keeping our ideals and demands high that we can saveyabegautiful art from
deteriorating into a commercial affair.

When selecting painted furniture, one can often have spaeial color scheme or
decoration carried out at a little extra expense; andsthigll worth while, for it takes
away the "ready made" feeling and gives the touch afopetity which adds so much
to a home. One must see that the furniture is well nthdethe painting and finishing
are properly done, and that the decoration is appropriate.flirthiture is of one of the
French periods, it should be one of the simpler stylesshadld be painted one of the
soft ground colors used at the time, and the decorationlcsti@ve the correct
feeling—flowers and birds like those on old French brecadtoile de Jouyor old
prints. The striping should be done in some contrasting: @yldn the wonderful
brownish black which they used. The design may be takemtfie chintz or brocade
chosen for the room, but the painting must be done in tmnen of the period. This
holds true of any English period chosen, such as Adanitutenor the painted
furniture of Sheraton. There are several firms who make a spexfitis fine grade of
furniture, but it is not made by the car load; in fact ussially special order work. The
kind one finds most often in the shops is furniture abfiem the simpler Georgian
styles or simple modern pieces slightly reminiscenCadftsmen furniture, but not
heavy or awkward in build. This furniture is painted iffedlent stock colors and
designs, or can be painted according to the purchaser's wishep@sal order. These
"stock” designs are often stenciled, but some of thera ha effective charm and are
suitable to country houses, and also many city ones. \tiiiee® is much chintz used,
the furniture will often be more attractive if it is only stdpeith the chief color used in
the room. The designs which are to be avoided are oAith&louveau and Cubist
variety, roses that look like cabbages gone crazy, badleotionalized flowers, and
crude and revolting color schemes. It sounds as if it dhootl be necessary to warn
people against these monstrosities, and | have nevet bkany one who buys them,
but some one must do so or they would not be in the shops.

Attractive and inexpensive painted furniture can be madéetoused in simple
surroundings by buying slat-backed chairs with splint seatsaaifrop-leaf pine table
and having them painted the desired ground color and then striped andetbadttag
motif from the chintz to be used in the room. A countrydeodining-room or bedroom
could be most charmingly fitted up in this way, chintz coishicould be used on the
chairs, and candle shades could be made to match. Onencatinses find a bed or
chest of drawers or other piece of furniture which lstahopworn and can be had for
a bargain. Old bureaus can be made to serve as chests efsllgvtaking the mirror
off and using it as a wall mirror. In many houses tl@ee old sets of ugly furniture
which can be made useful and often attractive by havgigkaw carving removed
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and painting them. In a set of this kind, which | was glawer for a client, there
happened to be two beds with towering headboards, quite impossibie, but |
combined the two footboards, thus making one attractive Pled. furniture was
painted a soft pumpkin yellow, striped with blue and witHelittold-fashioned
nosegays, and a lovely linen with yellow and creampestrand baskets of flowers was
used and turned a dark and dreary room into a cheerful and pretty one.

One can find some kind of suitable painted furniture farlgeevery room in the
average modern house. People everywhere are turning awayamd more from the
heavy, depressing effects of a few years ago; but unlegskitiow the ground they are
walking on they must tread with care. The style chasest be appropriate and in
scale with the style of house. The fine examples wowd tuite out of place in a
bungalow or very simple house, and the simple kind founded on peasas would
not be suitable in rooms with paneled walls and lovelgtafturtains. In Georgian and
simple French designs there are fascinating exampletaifsc settees and tables,
corner cupboards and sideboards, beds and dressing-tables atsd afhdrawers,
mirrors and footstools and candlesticks, everything Ibaghand little which can be
used in almost any of our charming rooms in the avelnagse, with their fresh chintz
and taffeta and well planned color schemes.

Lacquered furniture is more formal than the average paiataiure, and often one or
two pieces are sufficient for a room. A beautiful lacquesaainet with its fascinating
mounts and its soft, wonderful red or black and gold tonestlisng to conjure with.
Lacquered furniture is lovely for some dining-rooms andnngrrooms. The tables
should always be protected with glass tops, which also apfiieother painted
furniture.

One or two pieces of painted furniture may be used irom neith other furniture if
they happen to be just the thing needed to complete tleenschA console table, for
instance, with a mirror over it and sidelights, might U fhe touch needed between
two windows hung with plain taffeta curtains. Like all dothings there must be
restraint in using it, but there are few things that lgreatter possibilities than painted
furniture when properly used.

Synopsis of Period Stylesas an Aid in Buying
Furniture.

When trying to select furniture for the home, peoplerofhecome bewildered by the
amount and variety to be found in the shops, and, not kigoadactly what to look for
in the different styles, make an inappropriate or badtate One does not have to be
so very learned to have things right, but there areigeat@chronisms which cry to
heaven and a little knowledge in advance goes a long Avgyurchaser should also
know something about the construction and grade of théuterhe wishes to buy.
There are good designs in all the grades, which, for tkee gfaconvenience, may be
divided into the expensive, the medium in price, and the cheap. Thenbaome wishes
to spend will decide the grade, and one naturally must not expect td fimel ladauties
and virtues of the first in the last. The differenceghiese grades lie chiefly in the
matters of the fit and balance of doors and drawergoifiag of corners where, in the
better grade, the interior blocks used to keep the sidesdpoeading are screwed as
well as glued; the selection of well seasoned woodnef dirain; careful matching of
figures made by the grain of the wood in veneer; panefsedyomade and fitted so
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they will not shrink or split; careful finish both ide and out, and the correct color of
the stain used; appropriate hardware; hand or machiriapptied" carving. In the
cheap grades it is best to leave carving out of the questiirely, for it is sure to be
bad. Then there are the matters of the correctnedssafn and detail, in which all the
knowledge one has collected of period furniture will bbedaupon; and in painted
furniture the color of the background and the charm anduéire of the design must
be taken into account, whether it is done by hand orcidn Nearly all kinds of
woods are used, the difference in cost being caused by e @md amount of labor
needed, the kind of wood chosen and its abundance andehediof grain and the
seasoning. Mahogany costs more than stained birch, andtvilaan gum wood, but
there are certain people who for some strange reassnttiat they are getting
something a little smarter and better if it is taggedctbimahogany” than if it were
simply called birch. Some of the furniture is well stdirsmd some shockingly done,
the would-be mahogany being either a dead and dreary brosvmost hideous shade
of red, a very Bolshevik among woods. One must rememhbeth mahogany of the
18th century, the best that there has ever been, was #legdoiving golden brown,
and when a red stain was used it was only a littent@nce the richness of the natural
color of the wood, more of a suggestion than a blazing Tde wood was carefully
rubbed with oil and pumice, and the shellac finish was rubbedstit glow. Modern
furniture, especially in the medium and cheap grades, is algbkoas if it were
encased in a hard and shining armor of varnish.

e 8

An elaborately carved Chippendale chair,

wﬁ] C?r?]'r V\tlgz ﬁ:t S?QZSkngz\r/f? grr:]?nedgreﬁvith late Queen Anne influence in the shape
arms gndp{he dull F<;Id carve:jJ ornamentsg shoe\}cst he back. Petit point covering which was

' ut g ) ! S0 popular in her day is now wonderfully
many characteristics of the Italian Renaissance. reproduced

This Chippendale pie crust tip table shows the This fine example of a Queen Anne
tripod base with claw feet and the carved edge lacquered chair shows the characteristic
which gives it its name, and which was carvedplat and top curve, the slip seat narrower at
down to the level, never applied. A genuine the back than front with rounded corners,
antigue pie crust table is very valuable. and cabriole legs.

Beside this practical knowledge one should have a geideslof the artistic side or
the appearance of the different period styles and th@enam which they were used.
To achieve this, one must study the best examples it @hfedo find in originals,
pictures, and properly made reproductions. Many of the platdssi book are from
extremely valuable originals and should be studied carefallyrey give a fine idea of
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some of the chief points in the different styles. Gheuld also go to libraries and Art
Museums whenever possible and study their collectionsmidie knowledge gained
the more ease one will have in furnishing one's harnether there is everything to
buy, or one is planning to add a few articles to complete a charrténginor, with an
eye to a future plan, is buying good things piece by piece lamdly ®liminating the
bad. It is this knowledge which will help you to study your owrspssions and decide
what is needed and what will be correct to buy. That, & anthe most important
points, to have a well thought out plan, and never to bealzapth in your purchases.
Very few of us have houses completely furnished in one periodydodb try to have a
certain unity of spirit kept throughout the whole, wheth&e French, Italian, English,
or our own charming Colonial. There can be a great tyaiie any one of these
divisions, and suitable furniture can be found for all rodinasn the simplest kind to
the most elaborate. It is easier to find good reproduciioriie English periods of
Jacobean, Charles I, Wiliam and Mary, Queen Anne, anG#wgian time, and the
French periods of Louis XV and Louis XVI.

The upholstery or this Sheraton chair is fastemed o Notice the curved seat of this
with brass-headed tacks placed in festoons. Hepplewhite chair.

b
Pl

The wheel back design was often used by Adam. AiseChippendale did not use this style of

arms, the curve of the seat and carving, the tageri  leg they show that the chair was

reeded legs, and the angle of the back legs sladluld probably reconstructed from two old
be noticed. chairs.

If one wishes a house furnished in the Gothic periedllitbe necessary to have nearly
all the different pieces made to order, as there areré@noductions made. As our
modern necessities of furniture were not known inghdsys, the designs would have
to be carried out more in the spirit of the style than the letter one must be certain to
have advice and designs from some person who thorougidystands the period and
who will see that the whole is properly carried out. lBotdays were rough and
strenuous, and the furniture was strong and heavy and was nigftieaftoak with no
varnish of any kind. The characteristic lines offtimaiture and the designs for carving
were architectural, and a careful study of the Gothic cathedrataméd; Belgium, and
England will give a very satisfactory idea of this waridletime. The idea of the
pointed arch, rose window, trefoil, quatrefoil, animal grgtes, and geometric
designs, as well as the beautiful linen-fold design, weradalpted for use as carving
in the panels of the furniture of the day, which coesligif chests that served as seats,
buffets, armoires, screens, trestle tables, as well as the tefisioschurches.
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This style is appropriate to large and dignified country @su$he architect must see
that the background is correct.

The Renaissance period should not be attempted as a style th &nelis house unless
it can be carried out properly. The house should be large rahiteaturally correct,
and there should be at least a near relation of a Fortunasestputraw upon. It is one
of the magnificent and dignified periods, and makeshiftspaiad copies have a pitiful
appearance and are really time and money wasted.

Much of the furniture of the Renaissance was architacin design, many chests and
cupboards and cabinets having the appearance of temple fathdesarving was in
both low and high relief and was extremely beautiful, buténlater part of the period
became too ornate. Walnut and chestnut were the cloeflsvused, and there was
much inlay of tortoise shell, ivory, brass, mother-ofrhdapis-lazuli, and fine woods.
There was much gilding, and paint was also used, and tlz metnts were of the
finest workmanship. The bronze andirons, knockers, camdigsof this time have
never been equalled. There was a strong feeling of balanice decorations, and the
chief motifs were the acanthus beautifully carved, camwealized flowers and fruit,
horns of plenty, swags and wreaths of fruit and flow#rs, scroll, dolphin, human
figure, and half figure ending in fanciful designs of foliageaBtiful and fascinating
arabesques were carved and painted on the walls and pilabier chief pieces of
furniture were magnificently carved chests and coffehichvwere also sometimes
gilded and painted, oblong tables with elaborately carved supgicetsch end, usually
with a connecting shelf on which were smaller carsepports. The chairs were high
backed with much carving and gilding, and there were othesgmpler form with
leather or tapestry or damask seats and backs. Thadalachair was in the form of
a curved X with seat and back of velvet or leatheroonetimes wood on which a
cushion was used. Mirror frames were magnificentlyedmand gilded and picked out
with color. The rooms were a fitting background for this splendor, for the
woodwork and walls were paneled and carved and painted ditheoften being done
by the greatest painters of the day.

The French Renaissance followed the general line dfalien but was lighter and less
architectural in its furniture designs and ornament. iIGhaére slowly becoming more
common, and rooms began to be more livable.

This Jacobean buffet is finely reproduced withékeeption of the spiral carving of the legs,
which is too sharp and thin, and gives the appearahinadequate support. The split spindle
ornament was much used on furniture of the period.

The English Renaissance was of slow growth and waayalwmarked by a certain
English sturdiness, which is one of the reasons why ihore easily used in our
modern houses. It began in the time of Henry VIII antethshrough the Tudor and
Jacobean periods.
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A style that harmonizes with Chippendale This style of mirror was popular in the early
furniture. nineteenth century.

The painted scene is often an importanThe Empire style has columns at the sides and gilt
feature. ornaments.

The best modern copies of Renaissance furniture ate betfound in every shop and
are usually in the special order class. There are soakermin America, however,
who make extraordinarily fine copies, and there is ghpply from Europe of fine

copies and "faked" originals—a guaranteed original is a very rarexpedsve thing.

The period of Louis X1V in France was another "magnificentigoeand should not be
used in small or simple houses. Louis XIV furniture wage and massive, lavish in
gilding and carving and ornament, but had dignity as well as splendor. DiedirGand
Beauvais Tapestry Works produced their wonderful serigapafstries, and Boulle
inlay of brass and tortoise shell was lavished on tiumj and the ormolu mounts were
beautiful and elaborate. All workmanship was of the highigsting the early part of
the period the legs of chairs and tables were straightgnare in shape, sometimes
tapering, and much carved, and had underframing. Later theycwesed and carved,
a kind of elaborate cabriole leg, and had carved underfraawgard the end of the
period the curved leg and underframing became much simpler, cfotine furniture
having no underframing, and slowly the style merged in&b d¢ii the Regency and
Louis XV. The illustrations for the long chapter on LoXiB/ show some very fine
examples of both the grand and simple form of chair, amdshlsw that comfort was
becoming more of a fact. The materials used for upholsterg brocades of large
pattern, tapestries, and splendid velvets. Tables, chests, armaies,ab@sole tables,
mirrors, screens, all were carved or painted or inlaidjediland mounted with
wonderful metal mounts.

There is great danger, in buying furniture for both thisogeaind the Renaissance, that
the reproductions chosen may be too florid, the gildingliaght, the carving too
ornate, with an indescribable vulgarity of line in platehe beauty of line which the
best originals have. Some of the best makers are, howeeking some very fine
reproductions of the simpler forms of this time whict beautiful to use in houses of
fair size and importance.

If one wishes to use Louis XV furniture it is betterctwoose the simpler and more
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beautiful designs rather than the over-elaborate rocdoe.p€riod was a long one,
sixty-nine years, and began with a reminiscence of edgur and dignity of the time
of Louis XIV, which was soon lost in the orgy of cunasl excessive ornament of the
rococo portion; and toward the end came the reactisimtpler and finer taste which
reached its perfection in the next reign of Louis XVI. Tégs of the furniture of Louis
XV time were curved and carved, light and slender, and hadnderframes or
stretchers. The frames which showed around the upholstepane were carved
elaborately and later more simply (see illustratiorerad of chapter on Louis XV).
Walnut, chestnut, ebony, and some mahogany were used. Sdheefofniture was
veneered, and there was a great deal of gilding used anchat$opainted furniture.
The ormolu mounts were most elaborate, curved and orkatiéné carving, and were
used wherever possible. The brocades used for furniture ngsavere lovely in color
and design. Garlands, flowers, lace and ribbon effects, baskdiswers, shells,
curled endive, feathers, scrolls, all were used, as weglhstral scenes by Boucher
and Watteau for tapestry and paintings. Comfort had made a long stepdforw

The period of Louis XVI was much more beautiful in style thapiteceding one, as it
was more restrained and exquisite because of the ule sfraight line or a gracious,
simple curve. This comparative simplicity does not coromflack of true feeling for
beauty but rather because of it. The sense of proper pmwpwds shown in both the
furniture and the room decoration. The backs of chaitk smitees were round or
rectangular, and the legs were square, round, or fluted, andaperég in all cases.
The fluting was sometimes filled with metal husks @t amd bottom, leaving a plain
stretch between. Walnut and mahogany were much used and weitilhepalished,
but had no vulgar and hard varnished glare. There was wonderfuhindayeneer, and
much of the furniture was enamelled in soft colors anllgol out with gold or some
harmonizing color. Gilding was also used for the entaené. The metal mounts were
very fine. Brocades of lovely color and designs of #osy bowknots, wreaths,
festoons, lace, feathers, etc.; chintz, the lovigly e Jouy' which is so well copied
nowadays; soft toned taffeta, Gobelin and Beauvais and Aoibtggestries, were all
used for hanging and furniture coverings. Cane also became mucpaopatar. Walls
were paneled with moldings, and fluted pilasters divided taye lapaces into good
proportions. Tapestry and paintings were paneled on the,vaaltl the colors chosen
for the backgrounds were light and soft.

The charm and beauty of this style as well as its dignity make itvhich may be used
in almost any modern house, as it ranges from simplioitg beautiful restrained
elaborateness suitable to the formal rooms.

L]

The modern style of mirror is brought into harmawith the eighteenth century dressing-table by
means of carving.
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This William and Mary settee would be delightfularcountry house. There are chairs to match
it.

The change from Louis XVI to the Empire was a violene both politically and
artistically. The influence of the great days of therlRo empire and the mystery of
ancient Egypt stirred Napoleon's imagination and formsdaste. Empire furniture
was solid and heavy, with little or no carving, and mudmamentation of metal
mounts. Mahogany was chiefly used, and some furniture was gilded aetrdtound
columns finished with metal capitals and bases appearddrgm desks and other
pieces of furniture. Chairs were solid, many of themriike in design, and many
with elaborately carved arms in the form of swans spfdnxes, and metal ornaments.
The simpler form of chair, which was copied and used extdpsn America, as a
dining-chair, often had a curved back and graceful lines.itBtgrcoverings were very
bright satins and velvets brocaded with the Emperor'sifavamblems, the bee, torch,
wreath, anthemion. It is a heavy and gaudy style and musisbd with great
discretion. American Empire furniture was far simpler @dbetter suited to many
American homes. In buying it, however, one must be camefslect copies from the
earlier part of the time, for it fast deteriorated imkavy and vulgar curves. This
American Empire furniture is often shown in the shopdeurthe name of Colonial,
which is a misnomer, as we had ceased to be colonas yefore it came into
existence. It was used during the first half of the nineteenth gentur

These chairs are reproductions of designs by tlamABrothers. They are of satinwood, covered
with damask. This design was also used by Hepptewhi

The first day beds, or chaise longue, were madegltine Jacobean period. As will be seen, this
"stretcher," as they were also called, has Chériefuence in its carving and Spanish feet.

When we come to English furniture, | think we all tdleart of grace a little, for there
is something about its sturdiness that seems to appealrt@®merican sense of
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appropriateness. By inheritance we have more of thadbBngbint of view about the
standards of life and living and we seem to settle deitim more comfort in a house
furnished in any one of the English periods than we db ey of the other great
styles.

The English Renaissance is often called the age ofamakall through the long years
of its slow development this oaken bond, so to speak, ijaveertain unity which
makes it possible to use much of the furniture of itedsffit divisions together. There
are many fine reproductions made of the Tudor and Elirabeimes, but from the
early Stuart days, the time of James | onward, good daptions become more
plentiful. This does not mean, however, that one is safeuying anything called
Jacobean or Queen Anne or Georgian. One must still B&utand go armed with as
much knowledge as possible. For instance, do not buy anyr,Tatirabethan,
Jacobean, or Charles Il furniture made of mahogany travitigh polish. Do not buy
any with finicky or delicate brass handles. This mans@n unnecessary warning, but
| have seen dainty oval Hepplewhite handles used on a heavy Jachbst This does
not happen often, but a word to the wise—. The handleshwygte used were some
times of iron and sometimes of brass, often withtla litesign etched on them, and the
drop handles were either oblong or round rings, or peateasrshaped drops with
either a round or oblong plate. H-hinges of iron were uShdirs of the time of James
[, which are much like those of Louis XIIl in France, were sgand strong with plain
or spiral turned legs, and stretchers, and had seats ahdales covered with
needlework, leather, velvet, or damask. They would makg s@mfortable dining
chairs and would harmonize with sturdy gate-legged tablegbedong narrow tables
which show the influence of Elizabeth's time in theved drum or acorn-like bulbs of
the legs. A court-cupboard would make a beautiful sideboard, andfdhe long
tables spoken of above would make an appropriate senbitey-taarved chests, and
screens covered with leather or needlework, may be ngedms of this kind, and for
modern comfort one may add stuffed chairs and sofaseifptbper materials for
coverings are chosen. There are some very fine copéeke of old needlework of
different kinds and also of damasks and other stuffse @wuist have the right
background for all this, oak paneled walls and tapestry aid @t figured velvet or
damask hangings. There are also some finely designeg lezns which are correct
to use.

The furniture of Cromwell's time was much like that oftihee of James | and Charles
[, but was simplified wherever possible. There were no paangsvanities in those
stern days.

When Charles Il came to the throne, there was dioaamgainst Puritan gloom which
showed in the furniture being of a more elaborate desigair Backs were high and
narrow with carved and pierced panels of wood, or carveksheith cane panels, and
the carved front rail carried out the feeling and baldrhe carved top rail. The crown
and rose and shell were used, supported by cherubs and opposeds$ The
illustration opposite page 65 will give a very good idea efglneral style. Upholstery
was also used, and day-beds and high-boys made their appediamoghests of
earlier days became chests of drawers. Rooms were paneled indbalyeh beautiful
tapestry was used. Walnut began to take the place of dlad iater days of Charles I
and those of James I, and introduced the age of walnut whkield [through the reigns
of William and Mary and Queen Anne.

The furniture of the early days of William and Marysnvauch like that of the time of
Charles Il. The chair backs remained high and narrow,Heutarving slowly grew

simpler and the caning at last went entirely acrossbitk. Many of the early chairs
had three carved splats or balusters in the back, anduaefeghich added greatly to
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comfort was the slight curve the backs were given adstaf the perfectly straight

backs of Jacobean days. Dutch influence at least conqinerettlitstyle, and the more
characteristic furniture of William and Mary was madeather elaborate form of the
cabriole leg was used, ending in a species of hoof witlrall-fke stretcher between

the front legs and curved stretchers connecting allléms. The cabriole leg became
simpler as time passed until in the days of Queen Mdmgcame the one we all know
so well in the Dutch chairs and the early work of Chippendale.

These copies of rare old pieces of furniture ath@best. The choice of wood, the carving, the
inlay, all show the highest ideals. The Chinesep@andale table shows the pagoda effect, and
the Hepplewnhite desk has the charm of a secretedraw

There was much beautiful marquetry used; in fact it is ’kkedacharacteristic of much
of the furniture of William and Mary. After she died1694, the white jasmine flower
and green leaves were not used so much, and the sea-wisd patl acanthus
became more popular.

An exceptionally fine reproduction of a Sheratoeathof drawers.
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The walnut used in this adaptation of the Williamd &ary period is very fine. Shaving-glasses
were used throughout the eighteenth century.

The cup-and-ball design of turned legs with curved stretchers used for chairs,
settees, tables, cabinets. China cupboards with their doutdedhaops and soft
colored brocade linings were used to display the wonderiina aollections so much
in vogue. There was much upholstered furniture covered wittutiiul petit-point,
which is perfectly reproduced nowadays, but is naturally exgersSilks, velvets, and
damasks were also used, and Queen Mary had a "beautiful chintz bed."

The handles used were of various kinds, the favoritegbitie drop from a round or
star-shaped boss. The furniture was beautifully polished but digiwetshbright gloss.

When Anne came to the throne in 1702, the English cabiaéer had became an
expert craftsman, and we have the beginning of the fipesiod of English
cabinet-making, which later, in the Georgian period, blogsbmto its full glory. The
furniture of this time was of walnut. The chairs hadaerow, fairly high back, with a
central splat spoon-shaped and later fiddle-shaped. Thersaohe¢he back were
always rounded. The cabriole legs were often carved wghe#l on the knees, the
acanthus being used in the more elaborate pieces of fernénd ended chiefly in a
club foot. Stretchers became less common, but if they were used werd paskand
did not form such an important part of the chair desigatsSsere broader at the front
than at the back, and all furniture showed a real desiredimfort and convenience.
Marquetry and lacquer were both in great favor, and thergvanderful examples of
both reproduced, but especially lacquer. Petit-point, damask, velvet, atovebie all
used for upholstery and hangings. Chintz was becoming maréfydjebut it was not
until the Georgian period that it reached its perfection.

The Georgian period covers the work of Chippendale, themAdarothers,
Hepplewhite, and Sheraton, who gave to the eighteenthrgetst undying decorative
fame.

A glassed-in sun-porch furnished with comfortabieker furniture adds much to the joy of life.

When Chippendale began his fine work, the Dutch influefic@ugen Anne's reign
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was still strong, and this shows in his furniture; butdasius lightened and improved
it. The characteristics of his style which remainallyf stable through his different
phases were the use of mahogany, a certain squaremkesslidity of design which
has no appearance of heaviness because of the fine tmopochair backs with a
center splat reaching to the seat. The curving top lwedya had curving up corners
(see drawings page 84). The center splat was solid atbiitsgoon was pierced and
carved, and went through the many developments of his stidh as ribbon-back,
Chinese, and Gothic. In some chairs he also used htaizails, and what are called
"all-over backs." The legs of his earlier furniture wesbriole, and later they were
straight. He used much and beautiful carving, gave great atteatthe beauty of the
wood and the perfection of workmanship and finish. Chipplefglsettees were at first
designed like two chair backs side by side, and if a larger settee wWaseiteer a third
chair back of the same design or a different but harnmgniane was used. His
dining-tables were made up of two center pieces with viages fon each side, and two
semicircular tables, and all four pieces could be fastened togtihene long table by
brass fasteners. The end pieces were used as side taldédelmwards, for the
sideboard as we know it did not come until later. He also made oblongidgdetsome
with marble tops, which were used as sideboards with winersoplaced underneath,
and usually a large tea-caddy or tea box on top. The beds @hippendale made
were large and elaborate four-posters, with beautiful careedices and posts. The
curtains hung from the inside of the cornice, and flk€hintz were used for the
curtains. His mirror frames were very elaborately carved, and imbtoco period were
fairly fantastic with dripping water, Chinese pagodas, rookds with long beaks, and
figures. They were gilded, and some were left in the natuedlogany. He made
folding card-tables with saucer-like places at the cerifi@r candles, and later when
the candle-stand came into fashion, the tables were made witbout th

An admirable example of the Sheraton style mahogatige with original silk covering.

While this nest of mahogany tables is attractivhen A lamp would be an addition to this
room its appearance in the picture is of an  corner. The footstool is Victorian and a
inappropriate and heavy mission table. bit clumsy.

There are many fine reproductions of Chippendale's furnitaae which carry out the
spirit of his work. In the medium and inexpensive gradesekiew there is danger of
bad carving, a clumsy thickening of proportions, a jumblesfiiiferent periods, and
too red a stain and too high a varnish glitter. Good exesngdn be found in these
grades, but one must spend time looking for them, and perhapy bbe necessary to
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have them rubbed down with powdered pumice and linseed oil.ndf uses

Chippendale furniture, or that of any of the other Georgigkersathe walls should not
be covered with a modern design of wall paper. Plain walls or mgoiday be used, or
one of the fine old designs of figured paper, and this must be usedredtt discretion

and is better if there is a wainscot. Chippendale wasfead of using morocco, but
damask and velvet and chintz may also be used. The chinteeshaeming in design,
and many good copies are made.

This is in reality a moderate-sized room, yet theroarrangement and the clear center give the
impression of great space. The curve of the fipknd the oak panelling are simple Tudor. The
furniture is a mixture of many kinds.

The wallpaper border, the bedspread, the tablercand the curtains are all wrong in this room.
The Empire bed is good but should not have castors.

The Adam Brothers, of whom Robert was the more impprsdnowed strong classical
influence in their work, and much of it resembles thlaLauis XVI, which was
influenced from the same source. Chairs had square ad muoval backs, and they
also used a lyre-shaped splat which was copied later bwatBheOften the top ralil
was decorated by small and charming painted panels. These little warelalso used
in the center of cobweb caning in chair backs andesetieegs of chairs and tables
were tapering and round or square and often reeded or fltom used much
mahogany and kept its beautiful golden brown tone (not tre: lsbesvn called "Adam”
too often in the shops), and also satin-wood and painted Wi he best artists of the
day did the painting. Wedgwood medallions were introduced letartore important
pieces of furniture. Painted placques, lovely festoons, aatinitg groups of figures,
vases of flowers, and Wedgwood designs, and designs radiatinga center, as on
semicircular console table tops, are all characteridtitis work. He also used much
inlay. As Adam usually planned all the furniture and theriar of the house, even to
the door-knobs, he kept the feeling of unity in both background and fungsshi

94 of 102



Ty

The Hancock desk was a design greatly favored ierfga in the eighteenth century. This fine
example dates from about 1750.

The general proportions, the broken pediment arath tor flame ornaments and drops, large
brasses, and cabriole legs all show that this dleexample of a highboy belongs to the same
time as the desk, about 1750.

Hepplewhite's furniture has much of the delicacy of Adamuek, by whom, without
doubt, he was influenced, as he was also by the Frenels stiythe time. Luckily his
own personality and sense of beauty and ingenuity wesagsenough to develop a
marked and beautiful style of his own. His favorite chaick was shield-shaped (see
page 83), and he also used heart-shaped and wheel backstoeititeior oval, and
charmingly painted little panels. The three featherghef Prince of Wales was a
favorite design. He also made ladder-back chairs, usudlyfour rails. On much of
his furniture the legs tapered on the inside edge onlywand put in at a slight angle
which gave security both in fact and appearance. He also usiedidegs. His console
and other tables are beautiful in design and workmanshipg lpaiinted usually in
different forms of the radiating fan design, or inlaidhaliieautiful colored woods. The
inlay used was often oval in shape, sometimes onlpeadnd sometimes panels of
different woods or matched veneer. The handles used wene or oval. He made
sofas and settees with either chair-back backs oumiblstered with the frame
showing and the covering tacked on with brass tackse dlogether. His cabinets are
fascinating, with their beautiful inlay and delicate stwagrk over the glass. He made
four-post beds with fluted posts, and chests of drawers titedwiork tables and
candle-stands and screens; and one thing we must be despfylgo him for is that
he developed the sideboard into a really useful and beautfoé mf furniture. He
made nearly everything in the way of necessities, #rghaw the marks of his taste.
His dining-tables were on the plan of those of Chippendatdighter in effect with
tapering legs instead of the long cabriole leg ending w &get. His mirrors were
usually oval with charming festoons. His favorite woodsre mahogany and
satin-wood, and he used many fine woods for inlay. Cleintz taffeta and fine velvet
are all appropriate to use.

In his best designs Sheraton was much influenced by AddniHapplewhite and the
style of Louis XVI, but like them he also developed his ewecial and beautiful style.
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He used mahogany and a great deal of satin-wood of beauéifuland of a delightful
straw color, which was often veneered on oak frameswids exceedingly fond of
inlay, and his designs called for inlaid panels, borders festoons. He used the shell,
bell-flower, fan, etc., all carried out in fine colored wieoHe also used much painted
furniture, and often designed white and gold furniture for drgwooms. His
characteristic chair back was rectangular in shape wi#naal splat resting on a rail a
few inches above the seat (see page 83). This splat waanin different forms, both
inlaid and painted. The legs of his furniture were tapeaimd) either square or reeded,
the square usually being inlaid. He made beautiful sideboarith wiere inlaid and
finished with a brass rail around the sides and backeotdp, and round or oval or
lion's-head handles with rings. He also designed moseéfuitanlaid knife boxes. Like
Hepplewhite, he designed all kinds of furniture both large sméll, and, until his
deterioration came when he designed his astonishing Erypmiture, his style is full
of beauty and charm and delicacy, and is copied very sugliedsf our modern
makers.
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