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PREFACE.

e

Tue late war in China, and the Ti-ping rebellion, by the destruction and sack-
ing of many public buildings, has caused the introduction to Europe of a
great number of truly magnificent works of Ornamental Art, of a character
which had been rarely seen before that period, and which are remarkable,
not only for the perfection and skill shown in the technical processes, but
also for the beauty and harmony of the colouring, and general perfection of

the ornamentation.

In the following Plates 1 have gathered together as great a variety of
these new styles of Ornament as have come within my reach, and 1 trust

that no important phase of this Art has escaped me.

I have had the advantage of access to the National Collection at South
Kensington and the unrivalled collection of Alfred Morrison, Esq., of Fonthill,
who has secured the finest specimens from time to time, as they have

appeared in this country. From the collection of Louis Huth, Esq., exhibited



CHINESE ORNAMENT.

WE have long been familiar with the power of the Chinese to balamee colours, but we
were not so well acquainted with their power of treating purely ornamental or conven-
tional forms; and in the chapter in the Grammar of Ovnament on Chinese Ormament [
was led, from my then knowledge, to express the opinion that the Chinese had not the
power of dealing with eonventional ernamental form: but it now appears that there has
been a period in which a School of Art existed in China of a very important kind. We
are led to think that this art must in some way have had o foreign origin; it so nearly
resembles in all its principles the art of the Mohammedan races, that we may presume it
was derived from them, [t would be no difficult task to take a work of ornament of this
class, and, by simply varving the colouring and correcting the drmwing, convert it into an
Indian or Persian composition. There 18 of course, in all these works, something essentially
Chinese in the mode of rendering the idea, but the original idea s evidently Mohammedan,

The Moors of the present ll:_l:,.' decorate their pottery under the same instinet, and
follow the zame laws as the Chinese obeyed in their beautiful enamelled wvases, The
Moorish artist takes a rudely-fashioned pot or other object, and by a marvellous instinct
divides the surfuce of the object, by spots of colour, into trinngles of proportionate area,
according to the form and size of the object; these triangles are then crossed by others,

Omament froan a Moorish Jar.

E o



DESCRIPTION OF THE PLATES.

Prate 1.

Omamental Title, arranged from a painted china
dieh.

Prare I1.

This plate is taken from a very fine Vase of blue-
and-white china. The large flowers are arranged
all over the surface of the Vase in equilateral tri-
angles, and are united by one continuous main stem,
throwing off smaller masses arranged triangularly.
The intraduction of the ground colowr in the centre
of the flowers is very valuable, and materially helps
the repose of the composition.

PraTe ITT.

This plate is arranged from a blue-and-white
china Basin, and shows half the circumference of
the basin developed.  The fonr pear-shaped masses
are vory cffective. The etehed outline flowers on
the dark ground ace after the Indian manner; so
also is the general arrangement of the pendant
arnament, except that the serolls have their ter-
minationg g0 peeulinedy Chinese.

PraTe IV.

Thiz plate is taken from a large Vase, similar
in general arrangement to that from which Plate I
i5 taken, but the forms of the Omament are much
less pure. The composition consistz of three bats
placed trinngularly, erossed by three flowers similarly
armangoed in the opposite direction: these are all
nnited by a continuons stem, throwing off other
masses of conventional form,

Prate V.
A =imilar composition on a dark gromnd. Here

répose is obtained by the ctehing in the ground-
solonr, on the leaves and fowers.

PraTte VI.

Part of a pendant Omament round  the top of
magnificent bluc-and-white china eistern.  In the
upper border the lines mn in one dinection ronnd

rr

-

oo

the bowl. In the lower, one continuons main stem
runs through the generl forms, embracing all the
flowers, which are geometrically armnged. The
broad blue line which forms the boundary of the
composition is also continuons; and in the form
of o pendant arch resalls o form which is eommon
to the Ambian, Persion, Moresque, and indeed all
Chriental art,  The treatment of the shading of the
flowers is also Indian in character.

Prate VIL.

From a blne-and-white china Digh, Again in
thi= example we see a Persian influence in the
fHowers round the edge, and in the form of the ex=
ternal rim of the dish.

PrATE VIII.

From o blue-and-white china Bottle, Here we
have eontinuous stems running round the bottle,
throwing off flowers right and left, fitting into cach
other a8 it were, and yet triangulation i= never
lost sight of.

Prare TX.
Borders from blue-and-white china Bottles

Prare X,

Borders from YVaszes in cloisonné ennmel.  The
same instinet of trinngulation may be observed in
the coleuring of the ornament,

PrLAaTE XI.

The same prineiples which are exhibited in
Plate II. are to be scen in this specimen from o
Bowl in cloisonné enamel. The large flowers are
arranged in trinngles, orossed by smaller flowers in
the opposite direetion, and all conmected by a con-
tinuous stem throwing off leaves and stalks to fill
up the ground ; all geometrieally areanged, and
yot. not in & manner so apparent as (o interfere
with the freedom of the compositicm.  The system
of trinngulation is still further kept up in the
eolouring. On the left the purple Aower iz the

9
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