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Francesco Venezia's eyes rapidly take in Joqy,
ches and stems. They search for the roots of things, \u ‘
his constructions don't so much weigh on as emer “,’;' A
Earth, from the rocks and dust, metals and agglomer m-«“ f¥
which is transferred and transfigured, the complemen {
emply spaces beneath the surface. 4

" Jt's not enough that the foundations are hidden; |/
double deprivation. Atleast its useless representation m ,
as in the drawing by Le Corbusier to which Francesco \/Lf
makes constant reference: stakes, in search of solid gro
pass unscathed through a series of archaeological strata

It's as if the movements of these successive x{l.;}l, ”
equally apparent, and independent, all though the Earth, |
the atmosphere to the fiery interior. Landscape and Architoct
move in just this way, slowly: all that appears “sous la lumic
melts away and reforms like cloud-shapes.

And it Is allowed us to model this material eternally in w.
of form, and from it the interior, if we are sensitive to that wh
moves; matter in the form of dust, stone, houses, bridges, win
ows, mummies and bleached bones, of gold and lead, of clay
living people and fossils. Resistant and conductive matter in it
{fundamental fragility.
| know that Francesco Venezia loves the houses of the o
wns of Belice, which tremble above their buried vaults, cover
thelr own negatives; volumes and voids forming en elasti
which the earthquakes never manage to destroy com
Nature likes to be transformed with care.
ocassion Francesco Venezia makes use of what others
ected. A wall, a window moulding in marble or golden
adoor postwith the black holes of long-lost hinges, is
ngw ?ettlng; Order is restored. Architecture likes (0

with care.

gonsumen
s de las

emergen
de o

e of the towns of Belice built after the

with the Plans in which almost every-
”',. o
ruined house doesn't it into the

e place of the living relationships

ras, consolidada a lo largo \ i
sotanos y subterraneos sg\)tg?oz‘gl\?: ‘sg‘olctsxr‘\“!:: (‘I‘E‘\K;\‘:\ng
‘c:‘awg‘%rl:. alzandose fluctuantes sobre un piso misterio
En Salemi, la proximidad en
dad desencadend un proceso (‘i'é) '.?u'u‘ﬁﬁ\vé“&' l;\il\lmmusa
tiende a ser un continuo constituido por unligm:‘s“'cn:
monumentos, barracones alineados en filas paralelas y n;
construcciones en bloques disenados a tiralineas y cor
Este continuo no excusa la emergencia de los antiguos 1
mentos, aunque estén arruinados; no cred nnomn\l:m
desmotiven la resistencia a abandonar el antiguo tejido,
contrario, va recuperando las nuevas areas, al mismo‘l
que por ellas se va recuperando. Los propios barracone
visionales” no son ajenos al proceso de transformacior
Es diferente lo que acontece en Gibellina Nuova.
La antigua poblacion esta distante, y las ruinas, ap!
das en el “Cretto” de Burri, no pueden contaminar el
vagamente elegante del Plano, bajo la forma de la ang
Experimentada en cuanto construccion, la baja d
del tejido y la dimension actual de los espacios ve
pueden dar lugar sino a la desolacion y a tenues sug
de futuro, a la que solo los emigrantes del west an
podran, quiza, ser sensibles. Las esperanzas concent
ambiciosos equipamientos no han encontrado respuc
capacidad real de desarrollo, y la aridez y la desolac
transforman por laadicion de algunas (demasladas)
"

Y, pese a todo, vista desde Salemi, Gibellina:
bella. Podra parecer consolidada, presente en el m
paisaje de Belice con la naturalidad de cualquie
poblacion.

Hay un vacio extenso entre dos nucleos rastrear
distancia, toman forma y textura de alfombras espes
en millares de cubos pequenos y con reflejos de
vueltas al cielo. En ese vacio se distinguen perfecta
esfera blanca aislada y ~casl haciendo cuerpo con
compactos nucleos- un paralelepipedo de razon:

sion, de un ocre levemente rosado.

En el silencio de un atardecer de verano, las .dc
intercambian senales secretas, COMO un mensaje
por el humo, en otros
renace.

torritorios 0 en otrotiempo. Y&
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to model this material eternally in want
dnterior, if we are sensitive to that which
of dust, stone, houses, bridges, wing-
ched bones, of gold and lead, of clay,
‘Resistant and conductive matter in its

co Venezia loves the houses of the old
ble above their buried vaults, cover-
and voids forming en elastic
never manage to destroy com-
Sformed with care.
Venezia makes use of what others
W moulding in marble or golden
ckholes of long-lost hinges, is
IS restored. Architecture likes to

ras, consolidada a lo largo de siglos, la continua marana de
sotanos y subterraneos sobre los que se elevan las casas color
de tierra, alzandose fluctuantes sobre un piso misterioso e
invisible.

En Salemi, la proximidad entre la nueva y la antigua ciu-
dad desencadend un proceso de influencia mutua. Salemi
tiende a ser un continuo constituido por antiguas casas y
monumentos, barracones alineados en filas paralelas y nuevas
construcciones en bloques disenados a tiralineas Y compas.
Este continuo no excusa la emergencia de los antiguos monu-
mentos, aunque estén arruinados; no cred alternativas que
desmotiven la resistencia a abandonar el antiguo tejido, que, al
contrario, va recuperando las nuevas areas, al mismo tiempo
que por ellas se va recuperando. Los propios barracones “pro-
visionales™ no son ajenos al proceso de transformacion.

Es diferente lo que acontece en Gibellina Nuova.

Laantigua poblacion esta distante, y las ruinas, aprisiona-
das en el “Cretto” de Burri, no pueden contaminar el trazado
vagamente elegante del Plano, bajo la forma de la angustia.

Experimentada en cuanto construccion, la baja densidad
del tejido y la dimension actual de los espacios vacios no
pueden dar lugar sino a la desolacion y a tenues sugestiones
de futuro, a la que solo los emigrantes del west americano
podran, quiza, ser sensibles. Las esperanzas concentradas en
ambiciosos equipamientos no han encontrado respuesta en la
capacidad real de desarrollo, y la aridez y la desolacion no se
transforman por la adicion de algunas (demasiadas) “piezas de
Arte”.

Y, pese a todo, vista desde Salemi, Gibellina Nuova es
bella. Podra parecer consolidada, presente en el majestuoso
paisaje de Belice con la naturalidad de cualquier secular
poblacion.

Hay un vacio extenso entre dos nucleos rastreantes que, a

distancia, toman forma y textura de alfombras espesas, tejidas
en millares de cubos pequenos y con reflejos de las faces
vueltas al cielo. En ese vacio se distinguen perfectamente una
esfera blanca aislada y —casi haciendo cuerpo con uno de los
ompactos nucleos- un paralelepipedo de razonable exten-
, de un ocre levemente rosado.

‘En el silencio de un atardecer de verano, las dos ciudades
ambian senales secretas, como un mensaje transmitido
humo, en otros territorios o en otro tiempo. Y la esperanza

of Belice built after the
in which almost every-

doesn't fit into the
ing relationships

between people and structures, evolved over centuries, the eter-
nal tangle of cellars and underground Passages above which the
earth-coloured houses rises, reaching up trembling from a myste-
rious and invisible base.

In Salemi the proximity of the new town and the old resulted
in a process of mutual influence. Salemi is effectively a con-
tinuum, made up of ancient houses and monuments, parallel
rows of temporary prefabricated structures and new building in
blocks designed with rulerand compasses. This continuum does
not prevent the resurgence of the ancient monuments, despite
their being in ruins; it has failed to provide alternatives capable of
overcoming the resistance to abandoning the old urban fabric
which, on the contrary, is re-establishing itself in the new areas
even as they absorb it. Not even the “provisional” pre-fabs are
exempt from the process of transformation.

What is happening in Gibellina Nuova is quite ditferent.

The ancient settlement is a long way off, in ruins, impriso-
ned in the “Cretto" of Burri, unable to contaminate the lay-out of
the Plan, which is rather elegant in its own anxious fashion.

Experienced in terms of building, the low density of the urban
fabric and the present extent of empty spaces can't help but give
rise to a sense of desolation, with a few faint hints of a future
which perhaps only the pioneer settlers of the American west
would be able to appreciate. The hopes concentrated on ambi-
tious projects have not found an echo in the real development
potential, and the addition of a number (too many) of “works of
Art" has done nothing to transform the aridity and bleakness.

Yet in spite of all this, seen from Salemi Gibellina Nuova is
beautiful. It seems rooted in the majestic landscape of Belice,
with the natural presence of an age-old settlement. :

There is a stretch of open country between the two sprawling
towns which, from a distance, take on the form and texture of
thick carpets woven out of thousands of tiny cubes, reflecting
light from the faces they turn to the sky. In {his open space an
isolated white sphere and, almost connecting w:gh one of t_he
dense urbanizations, & fair-sized cuboid of a slightly pinkish
ochre can be easily distinguished.

In the silence of a summer twilight the two towns exchange
secret signals, a message carried on the smoke, asin other lands
and other times, and hope is reborn.
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laza ligeramente, su base se desliza hacia fuera de la
de hormigén en que se apoya. Esta se eleva también,
je una fisura del pavimento (¢0 de un foso?). §
La simetria incompleta pero rigurosa de la fachada re-
ruida resulta precaria. Algo la perturba, la superficie vibra
lesenfoca, hay imagenes sobrepuestas que se destacan
ente, como dibujos en pantallas transparentes que su-
| pequenas oscilaciones paralelas y desfasadas, en un rit-
si constante.
En este movimiento resultan sibitamente nitidas las ca-
ucesivas, piel e interior: huesos, venas y nervios y, sobre
0, frggmentos de rebozo putrido y algunas plantas que van
ndo.
Las piedras de lava de la rampa amenazan con deslizarse
o lava en fusion; ¢iran a llenar ese tanque, ese vacio enor-
educirlo todo al silencio? Entre elementos de estructura,
perficies de hormigoén se curvan de repente, aparecen
s y 0jos enormes sobre los muros. El ansia de romperlos
za al fin. Pero nada se ve, una guarda demasiado alta
el exterior, separada por fisuras insuficientes.
Finalmente, la galeria interior repone la calma con su luz
simay el ritmo regular de las ventanas sobre el verde de los
pos, San Esteban, un pequeio almacén.
ntretanto los dinteles ~todos ellos- oscilan; en la otra pared
ritmo se hizo irregular, aparece alla la Unica ventana del
. Por esta ventana desfila, para quien se mueve, una suce-
de casas blancas salpicadas de colores vivos, efimera-
te encuadradas, destacando contra un pedazo de cielo,
 pintura hiperrealista de un tren que pasa, casas banales y
ahora interesantes.
n el portico que antecede al regreso al patio, apenas
cado del cuerpo del museo, el sol entra por una rendija y
ifica todo, construye y destruye. El techo es un toldo
ollado de hormigon armado, el banco de marmol blan-
transforma en la negra serpiente que en él existia hace

id of slightly pinkish ochre which
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bandona el edificio por una corta rampa de acceso a
formas del jardin. Viene la tentacion de ver por ultima
io, acercandose a la ventana, demasiado pequena
gir una aproximacion.

0 Venezia dice que penso el patio para crear un

’;tlr:z:: ;’)’;fs up, emerging from a fissure in the paving (or from
The incomplete but rigorous symmetry of the reconstruc-
lgd facade is precarious. Something disturbs it, the surface
vtb(ates and slips out of focus; there are superimposed images
whr_ch stand out slightly, like drawings on transparent screens
which undergo little parallel, out of phase oscillations in an
almost constant rhythm.
y In this movement there is a striking clarity in the success-
ive layers, skin and interior — bones, veins and nerves, and,
above all, fragments of decomposing facing and some young
plants.

The lava stones of the ramp threaten to slide down like
molten lava; are they going to fill this tank, this enormous void,
and reduce everything to silence? Between structural elements
the concrete surfaces suddenly curve; giant noses and eyes
appear on the walls. The urge to break them is satisfied in the
end. Nothing is seen, though; an excessively high guard hides
the exterior, insufficiently divided by gaps.

Finally the interior gallery reinstates calm with its beautiful
light and the regular rhythm of its windows against the green of
the fields, the church of Saint Stephen, a small store.

Meanwhile the lintels -all of them- oscillate; on the other
wall the rhythm becomes irregular, and the only window onto
the courtyard appears there. Through this window, as you walk
by, a succession of white houses splashed with brilliant colours
files past, briefly framed, standing out against a patch of sky, a
hyper-realist painting of a passing train, ordinary houses now
endowed with interest.

The sun enters the portico, scarcely projecting from the
body of the museum, preceding the return to the coyrtyard,
through a narrow slit, modifying everything, constructing “and
destroying. The roof is a half-unrolled canopy of reinforced
concrete, the white marble bench is transformed into the black

serpent which centuries before left its bones in the silt to be-

come stone.

The building is left by way of a shortramp which leads to the
platforms of the garden. There is a temptation to take a last look
at the courtyard, moving nearer to the window whose smallness

is a summons to come closer. 3
Francesco Venezia says that he thought of the courtyard in

9




order to create a space on the scale of the San Loreny, .

but it isn’t exactly, or at least not only, that. The facade s 1.
Jike ananimal with its muscles coiled in rage and the desy, |
free, ready to leap the walls of its prison. g2 lob

All of the ambiguities of this Architecture stem fro,
calculated construction of resources or from a transformi;
force, none of them arise from timidity or conceptual weaknes
They constitute a registry of and reflection on indecisions e
over beyond. the project, in the interior of some unforesecap.
transformation; more than this, they constitute an overcomin.
of the state in which the project is virtually absent to arrive at th.
Architecture which generates the city and its context.

’ Francesco Venezia belongs to the generation following
" the one which planned these still desolate cities which are s
severely criticised today by those who extend their criticisms to
earlier and earlier plans, without anyone really knowing where
" the History we should evaluate stopped. 3
- Some of these implacable critics try to blithely consruct
city “before Man”, a cheerfully capricious city like the flight
nymph and a shepherd, all the while dressed in executive
from within a thirty storey tower.
it how might these beautiful cities of Belice, or elsew-
be, fifteen years after their birth?
one extreme of that vacant space between the two
Gibellina, detaching itself from the inhabited settle-
Imost completed Museum awaits the resolution of
and accidents of construction; rusty reinforcing
»m unfinished pillars, half encased in the golden
if someone ~not the animal of the facade- had
ving the interior of this cuboid which climbs
ssential as a “Macasenu” of the Sicilian
d fragment of column, impeccably poli-
stof the Caves de Cusa. Because ultimately,
of things, all Architecture comes toge-

ble

Palermo, May 1988
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L. House in Lauro

Constructed at the endof
completed during the . 89
design exploits the differen; ,,: ’j .
facades as a means of rojq ;. !
role and domestic charactey oy ),
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Vistas de los muros de las fachadas

Views of the lagade wills




Vistas de los muros de las fachadas

Views of the facade walls
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Therefore the project was Shaped by
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water.
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- world of shadow and reflections.
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Definicion del barrio de
Monterusciello

Colaboradores: Paolo Di C:_nen‘na,
Vittorio Fiore, Rosaria Gargiulo,
Gabriele Petrusch.

Un grandioso frente de minas de
toba abandonadas se eleva al norte del
barrio, mas alla de la via del tren y de la
via de agua del cauce de Qu_arto. Las
explanadas de roca tierna sostienen un
campo que se ha convertido en cqlgante
por obra de las excavaciones, accion hu-
mana que, a semejanza de las fuerzas
volcanicas generadoras de los huecos
de los alrededores, determina la forma
del lugar.

Este es el ambito donde el proyecto
da diferente situacién a gran parte de los
edificios no realizados todavia: sustra-
yéndolos a un disefo de base equivoca-
do (con ejes orientados segun los puntos
cardinales) y a una coordinacion equivo-
cada del entero “Progetto Pozzuoli”, ba-
sado en la separacion entre planes de
recuperacion del viejo centro y proyecto
total del nuevo.

Edificios residenciales, instalacio-
nes deportivas, edificios para especta-

culos entran en juego para completar con
sus fachadas o con sus estructuras el
ambito predispuesto a mitad por la obra
del tiempo. Se construye un puente entre
las dos partes: un edificio que enlaza el
sinuoso mundo del campo colgante con
el opuesto declive de la colina de Monte-
rusciello, pasando por encima de la via
del tren y del cauce. En este puente ha-
llaré su sede el centro de investigacion
universitario del C.N.R. que podra dispo-
ner de un aparcamiento, y de un enlace
con su propio interior y con la estacion
de tren situada debajo. Finalmente, en el
mtengr del barrio, hay una columna de
edificios de servicio que, componiéndo-
se con el eje del puente, indica el trazado
de las futuras transformaciones.

Completion of the Monrerusciello
area

Collaborators: Paolo Di Caterina
Fiore, Rosaria Gargiulo, Gabriele

An impressive escarpment
doned tufa quarries rises up to
the area, beyond the railway line
course of the river Quarto. The o,
soft stone support a landscape \
excavation work has left susper
human activity has shaped the
surely as the volcanic forces y
med the neighbouring caves.

In this setting, the project propos
an alternative to the planned locatic
large number of as yet unconstructeq t,
ings, rejecting the “Progetto Po
design with flawed principles
oriented on the cardinal points-
erroneous coordination of the whole
was based on a differentiation b,
plans for the recuperation of the old
centre and a complete project for the ne

area.
The facades and structures of

residential buildings, sports installatic

and entertainment facilities bring the pr

cess partly realised by the passage of tin
to completion. A bridge is built betwee
the two parts of the town: a building whic
links the sinuous landscape with the Mo
terusciello hill opposite, passing over t/
railway line and the water course. The p
vate research centre of the C.N.R. Unive
Sity will be located on this bridge, with
own car park, and a link with the interior
the building and with the railway s
beneath. Finally, in the middle of the neig
bourhood, a series of service buildin
built along the axis of the bridge indicat
the line of future development.
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Emplazamiento, seccion y vista del lugar

Location, section and view of the site

Segesta: el acceso al templo
Con Marcella Aprile y Paolo Di Caterina

El proyecto nacio a causa de la in-
tencion de responder a las demandas
del tema mediante una arquitectura mo-
delada sobre el paisaje.

Un largo edificio enclavado en la
salida de la autopista y apoyado y enca-
jonado en la orografia natural recoge las
necesidades receptivas conectadas al flu-

jo de visitantes.

A partir de esta pausa empieza el
viaje hacia Segesta.

Un sendero a mitad de la pendiente

penetra en el interior del barranco. Entre
el lado del barranco, en cuyo fondo fluye
el rio caliente, y la altura del recinto sa-
grado tenemos al otro elemento del pro-
yecto: la cavidad de acceso. Una arqui-
tectura invisible desde el exterior, tallada
enlaroca, hecha de ecosy sombras, que
hace expresiva con su naturaleza de ele-
mento de circulacion la inseparable uni-
dad del paisaje de Segesta: el teatro
-altura edificada- y la gruta -cavidad
profunda-.

Segesta: The approach to the temp),
€
With Marcella Aprile and Paolo Dj Cater

The project originated in the .
to meet the demands of the brief by r,‘uv »
of an architecture modelled on the lar
scape.

; S_erw’ces and facilities for the s tre
of visitors are housed in a long z,,‘”,,r‘,
parallel to the motorway exit, m«m,’
and blending into the nature of [hr“ [
itsel. i

The journey to Segesta starts f,.
this halt. 3
; A path halfway up the Slope e
into the heart of the gorge. The othe, .
ement of the project is placed betweer 1/
wall of the gorge in whose foot the
spring flows, and the sacred prc-cmh
the summit: The entrance cavern. A ¢
struction invisible from the outside. (,my,,
the rock, comprised of echoes and s}
dgws, which, by its nature as an /[/m,»;‘,«
gives expression to the indivisible unity
the Segesta landscape: the theatre, by,
on the peak, and the cavernous (Ic/)‘m'
the grotto. '
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Museo en Gibellina

1981-1987

Asistente en la obra: Giuseppe Taibi
Estructuras: Giovanni Passaro

necargo requeria el proyecto de
trasla%'oedel rgragmento de fachada del
Palacio Di Lorenzo -viejo supervmen"lle
entre las ruinas de Gibellina destruida
por el terremoto- al ambito de l;\ nueva
Gibellina, a cerca de 20 km de distancia.

Decisiones iniciales: volver a mon-
tar el fragmento en un interior, constru-
yéndole una adecuada medida urbana
que evitara su comparacion -como di-
mension sale perdiendo- con el nuevo
nucleo habitado; encajar el fragmento en
un edificio dotado de vida propia, que
le permita volver a enlazar en su nueva
sede con sus peculiares relaciones de
ruina; situar el edificio al extremo del cen-
tro habitado, cerca del campo.

El interior donde se erige el frag-
mento es un patio cerrado por muros en
tres de sus lados y, en el cuarto, por un
estrecho edificio.

Al patio se accede a través de un
vial encajado y amurallado que flanquea
un jardin proyectado como continuacion
del declive de la colina. El fragmento se
montd en la cara interna del edificio: en el
nivel inferior hay una sala alargada para
la coleccion de artes graficas; en el nivel
superior hay una galeria abierta que da al
interior y al campo.

El interior del patio es un mundo de
piedra. El exterior una cascara blanca.

Se utilizaron tres canteras para las
piedras: la primera ~las ruinas del Pala-
cio Di Lorenzo en el viejo centro de Gibel-
lina- suministr6 los bloques del para-
mento de fachada; la segunda -en lazona
de Caltanissetta- suministré las grandes
losas de arenisca dispuestas alternada-
mente en hileras lisas y cinceladas; la
tercera -el campo de alrededor- sumi-
nistro el pedregal de recuperacion: pie-
dl:as sueltas, guijarros gruesos y las
piedras que los campesinos cortan, des-
f:sc::\mvpacumulan en los margenes de

0S para recuperarl
Emplazamiento, estado primitivo y alzado con la Y ellos para el
numeracion de todas las piedras %)

do meridional del patio un
laza la rampa de
! del segundo

Location, primitive state and elevation
bering of all the stones vetontl

Museum in Gibellina

Site assistant: Giuseppe Taibi
Structures: Giovanni Passaro

The commission called for the
moval of a fragment of the facade of the
Lorenzo palace, a remnant which syn,
intact among the ruins of Gibelling .
stroyed by an earthquake, to the site o,
new town of Gibellina some twenty k
metres away.

A number of initial decisions .,
made: to remount the fragment in
terior setting, building to an approp,
scale to avoid the disadvantages of
parison with the new town; to enclose ¢
fragment in a building with a life of its o,
allowing it to reveal its own particular s
nificance as a ruin in its new setting
situate the building on the edge of |
town, near the countryside. The fragms
stands in a interior courtyard closed ¢
three sides by walls and on the fourth by
narrow building. The courtyard is reache
by way of a sunken walled pathway whi
borders a garden designed as a continu
tion of the slope of the hill. The fragment
mounted on the internal facade of th
building; an elongated room houses !
graphic art collection on the lower lev
and an open gallery looking out over
countryside on the upper level.

The interior of the courtyard is a wor
of stone.

The exterior is a white shell.

The stone used came from thre
sources: the first, the ruins of the Di Lorer
20 palace in the old town of Gibellin
provided the facing blocks for the facad
the second, in the Caltanissetta area, pr«
vided the great sandstone slabs laid out
rows alternately smooth and chiselled; t
third, the surrounding countryside, prov
ded a source of loose stones, boulde
and rocks which the peasants cut, bre
up and gather together at the edge of t
fields when they prepare them for cu
vation.

On the south side of the courtyar¢
suspended walkway links the flight of st:
with the gallery on the second level.

On the opposite side, an area s
aside forrest, born out of the idea of dur
cating and expanding the north wall, cr¢
ates a world of cool shadow. The key €l¢
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Detalle de los muros

Detail of the walls
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1983-1986

Teatrillo al aire libre en Salemi
Con Marcella Aprile y Roberto Collova

Este teatrillo al aire libre es la parte
ya realizada de un proyecto que, a traves
de una serie de demoliciones cpntrola-
das, ordena una extensazonaruinosaen
la parte interna del tejido urbano. :

El terremoto de 1968 dano a Salemi
de manera discontinua, en relacion a su
forma especialmente articulada y a los
fuertes desniveles del suelo.

La imposibilidad de recuperar ur-
banisticamente algunas de las partes del
niicleo habitado instauré una costumbre

con las ruinas generadora de transfor-
maciones -de uso, de relacion- desvela-
doras de valores imprevisibles. Las de-
moliciones proyectadas dan un nuevo
equilibrio al suelo; la colocacion de los
fragmentos supervivientes traduce en for-
ma, en el signo de la memoria, el cambio.

El pequefio teatro, recuerdo del con-
vento del Carmine, incorpora sus moldu-
ras, acoge didacticamente sus fragmen-
tos. Sobre todo, da forma al vacio de su
ausencia. Un canal de piedra dramatiza
latransformacion: el viejo centro'y el pai-
saje unidos en la escena. En la linea del
horizonte... El teatro es una maquina que
compone ciudad, fragmentos y paisaje a
través de la mediacion del horizonte.

Los materiales son: fragmentos de
mamposteria preexistentes, arenisca
amarilla de Caltanissetta, travertino de
Alcamo, empedrado, triturado de toba
para las pavimentaciones.

Small open air theatre in Salem;
With Marcella Aprile and Roberto Collo

This little open air theatre s (e -
ready completed part of a larger whoy,,
project to rebuild an extensive area of ruir
in the midst of the urban fabric, involyj,,
series of controlled demolitions, ;

The earthquake of 1968 affecteq s
lemi very unevenly, considering its par
cularly articulated form and the exten;
the disruption of the terrain.

The impossibility of an urbanistjc
covery of some parts of the town cen
gave rise to a number of quite unfor
seeable transformations in use and iy
gration. The proposed demolitions will g
a new evenness to the surface; the o
tion of surviving fragments will expre
the change formally, as an expression
the memory.

The little theatre is a recollection
the Carmine convent, incorporating it
mouldings, didactically gathering 1
gether its fragments. Above all else, it give
form to the void of its absence. A stor
channel dramatizes the transformation: (
old town centre and the landscape a
united on the stage. On the horizon... Tt
theatre is like a camera composing the
city, fragments of the ruins and the Janc
scape by means of the horizon.

The materials are: fragments of exi
ing masonry, yellow Caltanissetta sar
stone, Alcamo travertine, pebbles and cc
crete made with tufa aggregate for 1!
paving.
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General view and details of the
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yotida

, laelimin
ca presencia
uido y la na-

de esta ciu-
entre el esta-
@ podrlamos

perativas: in-
ontinuo y monétono del
| ianzanas" del

Zaera; dar expresion a la
srincipal de Messina: vivir
| mundo (ﬂ'v

ntra en

Block of houses in Messip,
a

With Paolo Di Catering g,y (
Petrusch 18br

The reconstruction of e
ing the earthquake of 190 .,
ted a surprisingly wid
continued in more recent (o),
eliminate any dramatic relatic
tween nature and the consiry
as If this were a precaution 4,
mic damage. k

However, the beauty of
rooted in the conflict betweer,
tion of order ~which could b
as the dominant idea- ang
forces in opposition to this int

The first working decisio
form a break in the uniform
the street blocks established |
Borzi, in the project correspor
recuperation of the Zaera floo
give expression to the princip:
ity of Messina ~its embracing «
beyond the straits- which con
its character.

The elements of the projec
and on a large scale: an elongal
which takes in the water course
tinues to the seashore; an artific
constructed with the resources
tectural technology, though incl
natural element in its bed, a “palac
sea’, supported by six columns
passes over the dividing line of
and rail routes; a visual device whic/
definition to the world across (he
~Reggio Calabria~ within the exp
the “square” in the sea.

1d




Block of houses jp, Messin,

With Paolo pj Catering

and Gy Y
Petrusch Tl

The reconstructiop, of Me,
ing the earthquake of 1908
ted a Surprisingly Widespre,

SSing f
dem

mic damage,
However, the beauty o this
rooted in the confljcy between 1, in
tion of order - hich could pe des
inant ideg- and the |,
forces in Opposition to ths Intentjo,

The first Working decisions v,
form a break jn the uniform Continy;,
the street blocks established by 1 ,
Borzl, in the Project COr/L’S/)()/l(//m/ 1

i a flood coy,
ression to the Principal pecy,
ity of Messina jts embracing of the ,
beyond the strajts... Which contrityy
Its character.

The elements of the project 4.
andon alarge Scale: an elongated ¢,
Which takes in the water course ang
tinues to the seashore; an artificja/ ,
constructed with the resources of ar
tectural rechnology, though includin,
natural element n jts bed; a “palace in
sea’, supported by six columns, wh,
passes over the dividing line of the o
andrail routes; a visya) device which give
definition to the worly across the wate
=Reggio Calabyia- within the expanse
the “square” in the seq,
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Small garden in Gibelling

The little garden s wallg
dows, ILls an examplo of 4 ., b
quently encountered in 1oy, 1.
unfinished or partly ruined /,m/du]fh d
formed Into a garden by the v, /!
play of light and shade n,-',u/:}w”: :
lack of a roof, R

This small roofless by
ted within a residential
new town of Gibellina, ¢
houses 1o the street and ),
tering the internal pedestrisn way, {

The walls are congtrucy,
materials; concrete with
gate in blocks of various 5
arranged In bands, with the ¢
untreated, for the exterior of the
gonry of blocks of yellow ¢
sandstone in which arc
from the ruins of the old town of ¢,
for the Interior. The paving is of 1t
Java, with pebbles in the final sect

Iding




Small garden in Gibelling

The little garden has wayys ang
dows. Itis an example of 4 conditjoy, ’,m
quently encountered jn own cepy, "6
unfinished arpanlyruinedbui/a/ng s Ir,:;,;i,”
formed into a garden by the Variega e,
play of light and shadle resulting frop, the
lack of a roof. e
This small roofless building I8 locg
ted within a residential Street bocy in the
new town of Gibellina, extending from th,
houses to the street ang Partially g,
tering the internal pPedestrian way.
The walls are constructed froy, tw
materials: concrete with €Xposed aggye
gate in blocks of varioys SIZes and top .
arranged in bands, with the external fac,
untreated, for the exterior of the wal: my,
sonry of blocks of yelloy Caltanissey
sandstone in which are sey five arche
from the ruins of the old town of Gibellina
for the interior. The paving is of the £y,
lava, with pebbles in the final sectjop,
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Views of the model and details of the garden’s interior







Jardines y plazas en Salaparuta Gardens and squares in s

Salap,

£l drea: un hueco eatrecho ablerto The area; a narrow st
por los extromos a 1 ojania do los mon= — at either end o the moynp..
tos, un intervalo en poslalon centralentre  tance, an interval botwoon (e
Jas dos barriadas de Salaparuta total-  of Salaparuta, rebuilt stone
mente reconstrulda por raslado despuds  the earthquake of 1964
dol torremoto de 1968, First decisions: the imac
Primeras declsiones: la imagen de  man body Iving outstrotche.
un cuerpo tendido guio la artioulaclon y — articulation and proportions of 1
la pmporelonnlldnd del adificlo. A prevalence of abs
Proponderancia do la abstracalon b and the geometry. 5 /
do los numaros y de la goomotria Pro Ve deformation of X
groaiva, ligera rotacion del alo; deformas  Tension. Nevertheloss, the .. X
clon del angulo racto, Tension. 8in ems  the body Is broken in the plane 1
bargo la continuidad del auerpo queda  two vertical joints and (he
rota on ol plano marcado por dos juntus  nel with its deformed o
ras vorticales y por ol canal do compluvio & of earthiness
con los bordes deformados. Prosoncia Construction options: an
telurioa, slon guided the mate "
Altornativas do reallzacion: unaldea  the bullding. An emp!
do orosion gulo la formaclon material del — qualities of the matorial
edificlo. The form of the little oa
Proponderancla do la corporeldad — front is a:
do la matorfa, The long fountain in the
La ostructura dol pequeno jardinen — yard is as if cut out of the san
la parte delantera como vaciado. In the walls of the cen 2
La larga fuonte del primer patio  farge sinuous remains —mo
somo excavada on el banco de arenlsca,  taken from the rubble of i
En las parades del patio central — partially disguise the skelotal fran )
grandes y sinuosos fragmentos supervi- — underneath / Vi
vientes ~formaclones de monolitos pro The great sickle form of th " i
codentes de los escombros de los monus — which looks over the valloy is a ’ ¢
montos= disimulan on parte ol esqueleto — on /ts landward side
do los bastidores situados debajo. The materials work by sul )
Lagranhozde la plazahaalaelvalle — addition: they meet or move away
como eroslonada por ol lado de la tierra, The exterior of the elongated
Los materialos trabajan por subs-  rendered. Long benches, step
tracelon o por adielon: reencuentran o

)

from the entrance (o the church
along the walls

Ellargo cuerpo ostd rovooado por ol !
m!.trgot bancos ostan adosados
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Plantas, alzados y vista do 1a 1,
& maquoty

Plans, elevations and view of
@ mode|

§ sigulentes: bocetos, planta, alz
y vista interior de la maqueta

sections

| pages: sketches, plan, elevation,
‘view of the model







‘\\\Y .

\ !\*}\

A\ “&‘NJ BY




Edificio comercial en Gibellina

iz6 sobre un pree-
El pre 0 se realizo st jree
eleto de hormigon armado.
xlsierggrer:gtéio del uso de tres materia-
les de revestimiento —pizarra negra, are-
o amarilla y revoque de estuco blan-
g:ff:e repartio y proporcion6 el involucro

externo.

Commercial building in Gipe

The building wa
an existing reinforce
Three facing
yellow sandstone ang
used to distribute
ferent elements of

Diversas vistas del exterior

Several exterior views

B




Commercial building jp, Glbe/hn

The building was Constry, ,ed W /”,‘
an existing reinforced Concrete € fra,

Three facing maler/als

*blac
Yyellow sandston
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Ordenaclon y reentructuracion del
Canino Winkler, Salzburgo
(Conourao por {nvitacion)

Golaboradores: Vittorio Flore, Rosaria
Garglulo, Gabriele Patruah

Gonatrulda de la miama matet la do
lan colinaa entre las oualen y sobre las
Quales aurge <un conglomerado de color
amarillo osouro= Salzburgo, so presenta
con la aingular naturaloza e una cludad
Tupentie.

Gomo aucede en Napolea con au
toba ~me pregunto por que Von Humbold
conaideraba a eatan dos oludades como
las man hormosas del mundo- tamblen
on Salzburgo la coextatencia do adifl
olog, canterany cavidades denvela la per
alatencia de un procedimiento conatruc:
tive: cada nuevo edifiolo o monumento,
para aer conatruido, ha ampliado el labe
Hinto de cavidades formadag al cortar la
blanda roca, La alegre aludad barroca
diaimula y enclerra un tenebroso mundo
aubterraneo.

{1 proyecto responde a laa solicitu
don del conaurso presentando de nuevo
la naturaleza rupeatre de Salzburgo y ol
procedimiento conatruativo de una ar
quiteotura tallada en la rooa,

Il acceso a la explanada sobre la
que surge ol Gaino Winklor es en parte
hipogeo y en parte externo a la pared
[OCORA LN PARBO QUS Crza una linterna
o lug, conaluldo en la parte alta por una
rotonda sobre cuya pared ae propone un
nuevo montaje del "Panorama Satller",
golosado actualmente on el hall del Gaal-
no. El eonduoto de luz utiliza en parte of
hueco del ascensor exiatente, del que se
propone au desplazamlento al exterfor.

Layout and restruoturi,

N d n
Casino Winkler, Sul:hu::,“' e
(Restrioted competition)

Collaborators: Vittorio Flore, Ros
Qargiulo, Gabriele Petrusch

Bullt from the &
yellow sandstone- ¢
On top of which it ris aleburg 1
remarkably natural look of a city e Ut

A8 with Naples and its (1er| ‘lr“
mysell why von Humboldt consicde,
llw:xvlnllvm.-!\\nmn-.u‘.-‘.“',“,,'m g
the World= in Salzburg too the cooxsre,
of bulldings, quarties and excaval
voals the continuity of the process of con.
truction: each new bullding, or monume:
in order to be built, has extond
fabyrinth of caverns created by the ¢
of the goft rock. The pls it barog,
gonceals and encloses a dark s
ranean world.

The profect responds (o the term
the competition in restating the rocky
ture of Salzburg and the construction ¢
CORS Of an architecture cut out of the

The access to the esplanac
which the Casino Winkler Hses )
sunken and in part outwith the rocky
a path which cros a lightwel
by a rotunda on whose wall itis ¢
o remount the "Panorama Sattler”, a
sentin the hall of the Casino. The light
Wlllizes part of the shaft of the existin
which It s proposed to relocate o
exterior

The physical relationship behwe
existing Winkler bullding, which 1
restructured, and the city 1s mec
gallery-ambulatory, partly cut
and partly ralsed, which crowns
of the cliff

ime material -a ok

2 s among

AN

fis
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9
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ind restructuring of th,
Vinkler, Salzburg o
d competition)

borators: Vittorio Fiore, Rosaria
), Gabriele Petrusch

it from the same material - oty
sandstone~-as the hills among a7
of which it rises, Salzburg has the
bly natural look of a city of rock.
with Naples and its tufa - a5
If why von Humboldt considereq
be the two most beautiful cities i
d~In Salzburg too the coexistence
ldings, quarries and excavations re.-
the continuity of the process of cons.-
truction: each new bullding, or monument,
der lo be buill, has extended the
inth of caverns created by the cutting
soft rock. The pleasant baroque city
and encloses a dark subter-
an world,
The project responds to the terms of
petition in restating the rocky na-
Salzburg and the construction pro-
an architecture cut out of the rock
e access lo the esplanade above
the Casino Winkler rises is in part
and in part outwith the rocky wall
th which crosses a lightwell capped
tunda on whose wall it is proposed
jount the “Panorama Sattler”, at pre
the hall of the Casino. The lightwell
of the shaft of the existing lift,
Is proposed to relocate on the

physical relationship between the
Winkler building, which is to be




Puente y Stadthalle en el
Donaumarkt, Ratisbona
(Concurso por invitacion)

Colaboradores: Rosaria Gargiulo,
Riccardo Lopes, Gabriele Petrusch,
Giovanni Passaro (asesor para _las
estructuras)

El 4rea del concurso estd situada a
lo largo del Danubio, al abrigo de los
restos septentrionales de la muralla del
Castro romano, laantigua ciudad de Cas-
tra Regina, y esta abierta a la vista del
monumental Puente de Piedra.

Las clausulas exigian, ademas del
proyecto de una Stadthalle para especta-
culos, fiestas y congresos, y de un puen-
te para vehiculos, bicicletas y peatones,
la ordenacion urbanistica de una vasta
area en las dos orillas.

La Stadthalle se erige sobre un ba-
samento que dramatiza la salida del cen-
tro antiguo a la orilla del rio: una especie
de gigantesco esqueleto fosil que trasla-

_da al 4rea del Donaumarkt la relacion de

las grandes arcadas del Puente de Pie-
dra con las lenguas de tierra de las islas
fluviales.

En este mundo de infraestructura

" —una plaza cubierta- penetra el nuevo

puente de hierro.

Aqui toma cuerpo la idea de trave-
sia de un edificio como condicién de ex-
tremo de puente...

La independencia del edificio de la
Stadthalle del basamento queda expre-

“sada por la mutua rotacion de los ejes

de simetria, con un efecto de deforma-
cioén del cuerpo entero.

Bridge and “Stadthalle” |,
Donaumarkt, Regensbur'g i
(Restricted competition)

Collaborators: Rosaria Gar

S iul 5
Lopes, Gabriele Petrusch, giovc;nijv"m%
Passaro (structural consultant) :

The area which was the s,
the competition is situated o,/;erhseufg”y' o
the Danube, in the shadow of the !
wall of the Roman fortifications m:w‘m
cient city of Castra Regina, with an ope,
view of the monumental Stone Briq 0(/';:;/‘

In addition to the design of a g( .
halle for performances, functions
conferences, and a bridge for molordv':‘
hicles, bicycles and pedestrians, the bicf
specified the urban design of an extensiye
area on both banks of the river. i

The “Stadthalle” rises from a base
which dramatises the exit from the historic
town centre to the river bank: a species
of giant fossil skeleton which brings the
Donaumarkt into relation with the great
arches of the Stone Bridge and the spits of
the river islands.

This covered square, with its weallf
of infrastructure, is penetrated by the nev
metal bridge.

The idea of passage through a build
ing as final phase of a bridge is give
form here.

The “Stadthalle” building's indeper
dence of its base is expressed in the rota

tion of the respective axes of symmetry
resulting in the distortion of the body as
whole.

8ccion y maqueta

jon and model

plantas, secciones, bocetos ¥

, sections, sketches and views




and “Stadthalle” in the ] . or urbano, seccion y maqueta
umarkt, Rogsnsburg y in area, section and modol
lestricted competition)
llaborators: Rosaria Gargiulo, Ricardo
opes, Gabriele Petrusch, Giovanni
Passaro (structural consultant)

The area which was the subject of
the compelition is situated on the banys of
the Danube, in the shadow of the nony,
wall of the Roman fortifications, the 4,
cient city of Castra Regina, with an opep,
view of the monumental Stone Bridge,

In addition to the design of a "Sta.
lle” for performances, functions ang
conferences, and a bridge for motor ve.-
icles, bicycles and pedestrians, the brief
specified the urban design of an extensiye
‘area on both banks of the river,
The “Stadthalle” rises from a ba
ich dramatises the exit from the his
centre to the river bank: a species
of giant fossil skeleton which brings Ihc
~ Donaumarkt into relation with the grea
‘arches of the Stone Bridge and the spits o/
the river islands.
This covered square, with its wealth
‘of infrastructure, is penetrated by the new
- metal bridge.
The idea of passage through a build-
" ing as final phase of a bridge is given
here.

The “Stadthalle” building's indepen-
ce of its base is expressed in the rota-
of the respective axes of symmetry,

ing in the distortion of the body as a
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Ordenacién y reestructuracién del
4rea del Messepalast, Viena
(Concurso de ideas por invitacion)

Colaboradores: Paolo Di Caterina, Vitto-
rio Fiore, Gabriele Petrusch

El complejo del Messepalast cierra,
con el edificio de los antiguos establos
imperiales de Fischer von Erlach, el gran
eje del Foro de Semper en la Maria-
Theresien-Platz.

La peticion de concentrar alli a los
museos vieneses se consiguio reestruc-
turando el edificio existente con demoli-
ciones parciales e insertando en su inte-
rior una nueva construccion, altay muda,
coronada por dos torres en las que se
abren dos galerias.

Setrata de intentar completar el gran
sistema urbano ideado por Semper me-
diando al mismo tiempo su diferente si-
tuacion respecto al Messepalast con la
deformacion geométrica de las dos to-
rres y la creacion -a través de las dos
galerias- de un coloquio aéreo entre és-
tas y las ctpulas que coronan los dos
museos del Foro,

Planning and restructuri,
urin
Messepalast area, Viennag gl the

(Restricted ideas competition, ) Bocelos, maqueta y planta del sector urbano

Sketches, model and plan of the urban area
Qollabo/alors; Paolo Di Catering |, 3 g
Fiore, Gabriele Petrusch E

The Messepalast compley, to,
with the building by Fischer v, -
which was formerly the /ﬂ?[)r;/,;,// e
closes the great axis of the Sempe, s
in the Maria-Theresien-Platy;,

; The brief called for the myse,,,
Vienna to be concentrated in 1.
and this was achieved by restructy,,
existing building by means of parj.,
molition and the insertion of a ney,
struction, tall and inexpressive, in
terior, crowned by two towers with galle

The objective is the complec
the great urban system conceived by «
per, at the same time qualifying jts .
ation with regard to the Messepalast 1
geometrical deformation of the two to,
and the setting up, by means of the
galleries, of an aerial dialogue bety,
these towers and the domes which cr
the two museums on the Forum




Planning and restrug

(Restricted ideas o MPelition)

Collaborators; Paolo B Catorip, \
Flore, Gabriole Petruge)

The Messepalasi Ompley |,
With the bullding by 1, hor vo,
Which was formerly e nm
closes the great axis of he Sepy,,
in the Maria-Theresie, Platy
The brief called f " the my,
Vienna to be concentrage n 1
and this was achieved by o811,
oxisting bullding by means of ;,
molition and the insertion ol an
stuction, tall and Inoxprogs/v.
(eron, crowned by two towe s with
The objective s e comp
the great urban systen concolve,,
POG AL the same tme quality,
ation with regard to the Moss,,,
geomelrical deformation of () |,
and the setting up, by means .,
galleries, of an aerial dialog,
these towers and the domes whi
the wo museums on the forun,

Sl

i,

turip,
sepalast area, Vi, ! the

if t&ullnln Aol s00tor urbano

FaInas siguiantes oo
VISt o 1 maguet

108, plantas, secolonug y

o plan of (he urban arva

Following pages: ske

108, plans, 800110 and views
o the model
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; N 101 the Plazy, d
'wlslnd/do-lnn/chon o M"”""""'u,
(Restricted compotijo, 181, pyy
Wze)

: Although it S00my Slrang,
Visiting San Candicto 1o, o © tho
ind he cemotory i the o, ofym
cantro, this comotory /s (7, , i 00
town: the Cologiata, 1argo hoys. . '
surrounding aroa on which i /}',- P
mark. a8 loy
The projoct 1s based oy the aq,
ol another sogmont 1o 1 1" gL
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Este catalogo sobre la obra del

| arquitecto
Francesco Venezia recorre

cronoldgicamen-
obras y proyectos realizados
anos 1973 a 1987. En este dilat.
la obra que ha merecido may
miento internacional es el Museo en Gibellina
Alvaro Siza, arquitecto portuguésy autor de la
introduccion, describe en un profundo y poé.
tico ensayo aquellos aspectos que estan rela
clonados con las raices de esta arquitectura
Francesco Venezia (Lauro, 1944), se licencio
en arquitectura en 1970 en la acultad de
Arquitectura de Napoles, estableciendo en
esta misma ciudad su despacho profesional
Apartirde 1971 comenz6 su carrera universi
taria en el Istituto di Progettazione Architetto-
nica dependiente de la Facultad de Ar quitec-
tura de Napoles, obteniendo en 1986 la ca
tedra. Actualmente es profesor de Proyectos
en la Facultad de Arquitectura de Génova

entre los
ado periodo,
Or reconoci-

This catalogue of the work of Francesco Vene-

zia chronologically resumes the buildings and
projects carried out between 1973 and 1987.

During this extensive period, the work which
has earned the greatest international recogni-
tion is the Museum in Gibellina. Alvaro Siza,
portuguese architect and author of the intro-
duction describes in a profound and poetic
essay those features relating to the roots of
this architecture.

Francesco Venezia (Lauro, 1944), qualified as
an architect in 1970 in the Naples Faculty of
Architecture, setting up his professional office
in the same city. In 1971 he began his teaching
career in the Istituto di Progettazione Architet-
tonica, a branch of the Naples Faculty of Archi-
tecture, and was awarded the chair in 1986. At
the moment he is Design Tutor in the Genoa
Faculty of Architecture.
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